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I am delighted to introduce this special book on academic heritage at LERU 
universities. It is a special, commemorative volume to mark LERU’s 20th 
anniversary existence in 2022.  
 
LERU, which brings together Europe's leading research-intensive 
universities, is known for its outspoken views on the fundamental role of 
universities for the society in a context of strong and reliable international 
collaborations. It is a strong voice that it brings to the European institutions 
and other political actors to help shape effective policies on higher 
education, research and innovation at the European level and elsewhere. It 
speaks for universities as a whole, not for specific fields or disciplines, 
making the case that it is the broad-based, even comprehensive nature of 
universities’ activities that makes them unique. It argues that investment in 
research, especially basic research, is in the vast majority of cases the 
source of the most disruptive innovations and that this investment is 
essential to ensure the quality of training based on the latest scientific 
developments. 
 
At LERU’s 20th anniversary conference in Leiden in May 2022, LERU and 
its global network partners released a new statement to emphasise the 
critical importance of five principles around the key notions of trust, diversity, 
openness, stewardship and freedom to ensure the continued, valued 
contribution of research-intensive universities.  
 
With this special anniversary publication, we take the opportunity to put the 
spotlight on the LERU universities in a way that is different from other LERU 
publications, which usually offer pointed analysis and policy 
recommendations on all kinds of topics relating to research and education. 
While LERU is young, many of its universities are old; indeed, some are the 
oldest universities in Europe and in the world.  
 
I see our anniversary year therefore as an opportunity to put the spotlight 
on LERU universities’ long histories. They are rightly proud of their 
outstanding collections, galleries, libraries and museums, which collectively 
offer up an impressive amount of heritage, which has been accumulated 
and preserved through the ages, which keeps growing unabatedly and 
requires strategies and resources to make them fit-for-purpose in the 
twenty-first-century university. 

FOREWORD 

 

Centuries old and oriented 
towards the future - 
without losing our soul 

 
By Prof. Yves Flückiger,  
LERU Chair and Rector of the Université de Genève

Universities are among the oldest institutions in the world. 
They have a history forged through wars, religious conflicts 
and all the revolutions they have always survived. They also 
make history and build the future. Today, they are more 
essential than ever. They are centuries old and their trajectory 
is oriented towards the future. It is to them that we turn to 
respond to the challenges that our societies must face.  
 
Through dialogue, the creation of knowledge and the 
transmission of culture, they are the place for freedom of 
thought and the search for truth, even if this research 
sometimes contradicts established convictions and ideas 
that are too easily accepted. In this sense, they remain one 
of the most precious constructions of humanity. To achieve 
this status, to continually reinvent themselves without losing 
their soul, universities have to be innovative. They have been 
able to do it because they constantly question the world, 
because they anticipate its transformations.    
 
Academic heritage is connected to all of universities’ main 
missions: from teaching and learning, to research and 
innovation, to public outreach and links to the cities and 
regions where they are located and the society, which they 
serve. As such, it is a telling example to raise awareness of 
the breadth and depth of universities’ activities; and how 
they are internally and externally deeply interconnected. 
 
This volume also illustrates how age-old heritage has a very 
contemporary significance and influence, as is shown by 
current approaches to academic heritage, dealing with 
digitisation and open access, sustainability, and equity and 
fairness issues. 
 
I hope you will enjoy reading the rich and varied contributions 
from all 23 LERU members, as well as the editors’ preface 
and the introductory essay, which offers analysis of and 
perspectives on the importance and the role of academic 
heritage at LERU universities and in a wider context.

PROF. YVES 
FLÜCKIGER
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Universities are among the oldest institutions in the civilised 
world. In Europe, they span the centuries and LERU has 
among its membership some of the oldest such bodies in 
the world. The noun ‘university’ reflects its Latin roots and 
represents the ideal of a society committed to learning, 
study, research, innovation and outreach. 
 
In the twenty-first century, universities have a key role to play 
in addressing the fundamental challenges which face society 
– challenges such as poverty, illness, injustice, and global 
warming. Through innovation and the development of new 
technologies, they have the power to both nourish and 
transform society. The Great Library of Alexandria led to a 
feeling that Alexandria was the most important seat of 
learning in the known world. 
 

The universities which make up the LERU membership are committed to 
building on this priceless heritage. The results of their collecting and curation 
can be seen in the library, museum and art collections which they hold, and 
in the very buildings in which they are housed. Universities recognise that 
they play a vital role as curators of knowledge and wisdom, and that this 
can be expressed through the matchless collections of objects, which they 
hold in trust for society as a whole. 
 
Universities are keen to recognise the history of their holdings, their 
provenance, how they were acquired and how they support teaching, 
learning, research and outreach. Are these collections fully representative 
of the history of society, or are there gaps? Are there communities 
which are under-represented, or not represented at all? These are all 
questions that LERU members wish to address responsibly as part of their 
curatorial role. 
 

Technological developments have the power to transform the 
way cultural heritage materials can be studied and used. 
Digitisation of archives and manuscripts and 3D digitisation of 
museum and art objects provide an important surrogate for the 
original, which may be fragile and therefore not available for 
public display. 3D printing of museum objects provides a new 
format for such materials to be used in object-based teaching 
and learning, which is increasingly popular in LERU universities. 
New tools and AI (artificial intelligence) give the scholar the 
opportunity and power to extract meaning and significance from 
cultural objects which was unknown a generation ago. 
 

EDITORS’ PREFACE 

 

Academic heritage: an expression 
of our vital role as curators and 
interpreters of treasured knowledge  

 
By Dr Paul Ayris, Pro-Vice-Provost, Library, Culture, Collections, Open Science & Scholarship (LCCOS), University College London 
Dr Katrien Maes, Ambassador Special Initiatives Engagement and Impact, LERU Office 
Prof. Bart Raymaekers, Professor of Philosophy and Ethics, Rector’s Advisor on Culture, Art and Heritage, KU Leuven

DR PAUL AYRIS DR KATRIEN MAES PROF. BART 
RAYMAEKERS
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As custodians and interpreters of cultural heritage, LERU 
universities play a key role in breaking down barriers between 
collections and the general public. Public engagement, 
community-created exhibitions and interpretations, and crowd-
sourced transcription of historic manuscripts and archives 
create new communities of practice and lifelong learners, 
starting with education at school and extending for the whole 
of an individual’s life. 
 
In celebrating its 20th anniversary, LERU has commissioned 
this book to throw important light on the matchless collections 
its members hold. LERU universities have a vital role to play 
in securing the treasures of our cultural heritage for future generations, 
for initiating new collecting activities, and in making these material generally 
available to as wide an audience as possible. They recognise that their 
academic heritage is an integral part of building a sustainable university: 
sustainable in preserving the past, sustainable in providing solutions for the 
current climate and other societal challenges, and sustainable in building 
both the digital and lived-in, the tangible and intangible institution of the 
future. This book is a contribution by LERU to that great endeavour. 
 
Making this book has also been quite an endeavour for us, as editors, 
as well as an interesting and stimulating journey of discovery. We wish 
expressly to thank the contributing authors from the 23 LERU universities, 
for their dedicated and enthusiastic cooperation, and in particular Sébastien 
Soubiran (Université de Strasbourg), for writing an insightful essay in 
addition to co-authoring his university’s contribution. We are also grateful 
to the LERU senior officers for their support, and to Prof. Kurt Deketelaere, 
Yasmine Nowicki and Bart Valkenaers at the LERU Office.

TABLA OR DĀYĀ̃ (‘RIGHT’-HAND DRUM OF A TABLA SET), 
INDIA, 19TH CENTURY. UNIVERSITY OF EDINBURGH, 

MIMED 0416.



 
 
What better choice to celebrate the 20th anniversary of the creation 
of LERU than to give an insight into the richness and variety of university 
museums, libraries, galleries and collections of the 23 universities of 
the network.  

 
Universities were among the first institutions to collect objects systematically 
and for a specific purpose; maybe even the first if we think of their botanical 
gardens. University museums, libraries, galleries and collections are strongly 
involved with the various modes of knowledge production that support the 
founding and evolution of universities since their creation from the twelfth 
century until today. They are thus strongly connected to the creation and 
transmission of knowledge, but their development goes beyond the 
purposes of research and teaching. University museums, libraries, galleries 
and collections developed historically with the establishment, characterisation 
and popularisation of the identity of a particular research field or scientific 
community (Lourenco, 2018). Today their heritage value is a strong asset 
to the building of our universities’ cultural identity within the European 
society of knowledge. The intrinsic scientific and pedagogical value of 
collections is reconsidered within the new practices of research and 
teaching that emerged in twenty-first-century universities. Last but not least, 
university museums, libraries, galleries and collections are strong assets to 
reinforce the dialogue between university and society at large. 

AN INVALUABLE HERITAGE IN ITS 
DIVERSITY AND SIGNIFICANCE 

The diversity and number of museums, libraries, 
galleries and collections at LERU universities are 
striking and cover all fields of knowledge. In anatomy, 
botany, life and earth sciences, the quantity and 
variety of collections acquired or produced reflect 
the desire to support the production of a universal 
knowledge of the diversity of nature. For these 
sciences, any reliable knowledge of nature is 
analytical: it requires careful classification and 
identification of specimens. Professors gathered, 
collected, arranged, exhibited and identified human 
beings, specimens of flora and fauna from all over 
the world, objects, images and figures.  
 
The humanities are not to be outdone, with the 
constitution of collections in classical archaeology, 
plaster casts and Egyptology, to name a few. The 
antiquities and cast collections at the University of  
Freiburg and University of Geneva presented in this 
publication offer a good illustration. Many LERU 
universities hold also significant art collections 
donated or produced by teachers and students, 
many of which are represented here.

A living cultural heritage to preserve, 
study and share  
 
 
ESSAY by Dr Sébastien Soubiran, Director of Jardin des sciences, University of Strasbourg; 
President of Universeum, European network on academic heritage
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Libraries, an essential pillar of the development of 
knowledge and its transmission, also preserved ancient 
collections and outstanding publications in various fields for 
educational and research purposes. It is well reflected by 
some contributions that choose to focus specifically on their 
books, archives and manuscript collections. The Allard 
Pierson of the University of Amsterdam also reflects the 
central role of libraries, up to now and before the 
appearance of museums, in collecting, preserving and 
making accessible the collections to researchers, students 
and broader publics. 
 
Equally remarkable are the educational collections which 
bear witness to the teaching innovations implemented in 
universities. Manufactured in a traditional or more industrial 
way at the end of the nineteenth century, they accompanied 
the evolution of teaching practices towards a scientific 
approach. Made of plaster, wax, wood, wire or glass, some 
collections are three-dimensional models of objects or 
specimens that were too distant or difficult to access to be 
studied in situ, too small to be seen with the naked eye, 
too large to be used in a lecture theatre, or too rare, too 
fragile or too expensive. Other sets such as maps, drawing 
plates and projection plates were also used for teaching 
purposes, in rooms and lecture theatres designed for 
this purpose. 

 
The collections of scientific instruments that support 
research and teaching in various fields of experimental 
sciences are also outstanding, such as the first particle 
accelerator and Orsay collision ring preserved by the 
University Paris-Saclay. The Fleming laboratory at Imperial 
College London forms the centrepiece of the Alexander 
Fleming Laboratory Museum, which is still located on the 
site. It testifies to the important role played by LERU 
universities in the history of science. 

 
Last but not least, many botanical gardens and museums 
in LERU universities are open to the public and contribute 
not only to the production of knowledge but also to its 
dissemination to the public. The Ferran Soldevila Garden of 
the University of Barcelona, for instance, symbolises this 
strong intertwining between university and the city and its 
inhabitants. Several national museums in different countries 
preserve and manage basic collections that are originally 
from LERU universities. Some universities even manage 
museums that have acquired a national stature, such as the 
Ashmolean (University of Oxford) and the Petrie Museum 
(University College London). Finally, some collections or 
buildings are listed in the UNESCO World Heritage register, 
such as the Arnamagnæan Manuscript Collection at the 
University of Copenhagen, or the historical campus of the 
University of Strasbourg, part of late-nineteenth-century 
German urbanistic extension, the Neustadt. 

 
There is no doubt that all these collections and museums 
held by LERU universities represent an invaluable cultural 
heritage at local, national and international level. If 
universities nowadays share a common recognition of the 
value of this cultural heritage, the latter was for a long time 
rather considered only as a burden, made of places and 
objects that were obsolete in regard to the evolution of 
scientific and teaching practices. At the turn of the twenty-
first century, confronted by new challenges, universities 
seem to be reconsidering the value of their museums and 
collections, but also their historical heritage at large.

A SHARED IDENTITY TO SUPPORT  
THE BUILDING OF A SOCIETY OF 
KNOWLEDGE AT EUROPEAN LEVEL 

The creation of LERU in 2002 is concomitant with a rising concern 
among European universities about the value of their collections 
and museums. This happened in the dynamic of building a new 
society of knowledge in Europe to face growing competition at 
global level. Strong changes encouraged by the Bologna process 
deeply transformed European universities. The aspiration to 
reinforce autonomy from central state governance and encourage 
diversification of funding and stronger collaboration with private 
firms, a stronger role played by local authorities (city, region) or the 
reinforcement of the links with civil society have emerged in recent 
years. This has led to new governance for universities. Concretely, 
the changes brought about by this evolution have had numerous 
impacts. One is the development or new assertion of a strong 
identity. In many cases it translates into increasing openness to the 
city and a particular attention, whether new or enhanced, towards 
identity building processes and their attached tools. Thus, culture, 
history, and heritage are thought of as tools to be deployed in the 
building or re-arrangement of identity, which is often locally anchored.  
 
Consequently, the promotion of the cultural dimension of the university 
gave university museums, libraries, galleries and collections a more 
fundamental and more central part to play within the university, 
not only as knowledge artefacts but also as heritage and cultural 
artefacts. 

DR SÉBASTIEN 
SOUBIRAN



BUILDING EUROPEAN ACADEMIC 
HERITAGE 

The different contributions of this publication reflect 
the new attention that universities put on their heritage 
at the turn of the twenty-first century. Heritage 
became a focus of attention by multiple actors 
belonging to various spheres of activity, including 
archives, museums and scientific institutions. In the 
name of the urgency of safeguarding it, numerous 
actors engaged in a series of actions concerning 
the identification, preservation, cataloguing and 
promotion of our heritage: scientists, curators, 
archivists and historians of science. Along with this 
activity, we witnessed the development of reflection 
of a professional nature, developed by archivists 
and curators to design comprehensive policies for 
safeguarding the material and intangible heritage, 
its management and the modalities by which it is 
made public. The question of objects, instruments and 
places is one of the core issues examined by several 
think-tanks and groups devoted to safe guarding 
heritage. It leads to many results: from databases, 
thesauri, the curation of objects, to exhibitions and 
scientific publications. Thus, recognition of the 
importance of heritage and museums is accompanied 
by actions on the ground aimed at preserving and 
making them public, and at promoting academic 
research designed to further understand them, 
describe them and draw up a typology.  
 
Together, these actions contribute also to the 
development of our knowledge on what the heritage 
of universities encompasses, and this is supported 
by various European institutions, including the 
European Commission and the Council of Europe. 
These two institutions promote universities' heritage 
as a significant part of the European cultural 
heritage, emerging in various academic and 
professional fields. The Council of Europe has 
played an active role not only in the qualification of 
university heritage1 but also in its preservation and 
management. The Recommendation it published in 
2005, was primarily addressed to governments of 
the member states of the European Council and 
university directorates. The text contains specific 
recommendations concerning policies, legislation, 
governance and management, financing, accessibility, 
professional training, research, awareness raising 
relations with local authorities, and international 
cooperation. 

 
The Recommendation encourages university directorates to “consider the 
entire heritage of the institutions of higher education as [their] ultimate 
responsibility, moral, administrative and legal” and asks the supervisory 
authorities and universities to “provide for the financing of their heritage 
policy in their own budget, be it funded by public or private funds, and to 
seek additional outside resources”2. The EU Commission supports actions 
on cultural heritage at large, but not specifically academic heritage. 
However, digitisation programmes, big research infrastructure and more 
recently open science policy have given a strong opportunity to reinforce 
the accessibility of collections, especially books, manuscripts and archives 
in numerous fields of research. 
 
Networks at national, European and international3 level have also played 
a strong part: conference proceedings, the creation of national and 
international databases, and annual symposiums facilitated the structuring 
of a heterogeneous community of heritage professionals, museums, 
researchers and academics.  

 

 
1 Sanz, N., & Bergan, S. (Eds.). (2002). The heritage of European universities. 

Council of Europe Pub. 
2 Recommendation Rec(2005)13, of the Committee of Ministers to member states 

on the governance and management of university heritage, December 7, 2005. 
https://search.coe.int/cm/Pages/result_details.aspx?ObjectId=09000016805d927
6 (18/06/2022) 

3 Since the late 1990s many national networks concerned with preserving academic 
heritage have been created; at European level Universeum was created in 2000 
(https://www.universeum-network.eu/) and at international level ICOM-UMAC 
was created at the ICOM general assembly in Barcelona in 2001 
(http://umac.icom.museum).
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UNIVERSITY MUSEUMS, 
LIBRARIES, GALLERIES AND 

COLLECTIONS ARE MORE AND 
MORE PART OF A GLOBAL 

DYNAMIC AROUND SCIENCE 
AND SOCIETY POLICIES, PUBLIC 

ENGAGEMENT FOR SCIENCE, 
SCIENTIFIC AND TECHNICAL 
CULTURE, BUT ALSO SOCIAL 

STUDIES OF KNOWLEDGE AND 
MATERIAL CULTURE.  



NEW PATHS FOR UNIVERSITY MUSEUMS, 
LIBRARIES, GALLERIES AND COLLECTIONS 
IN TWENTY-FIRST-CENTURY UNIVERSITIES’ 
RESEARCH AND TEACHING PRACTICES 

This worldwide recognition of the exceptional cultural value of 
university collections comes along with multiple uses in universities. 
The multiple usages described in this publication certainly reflect 
how much LERU’s members encompass the richness of their 
collections to support not only multidisciplinary scientific research, 
but also educational activities. 
 
Indeed, the scientific value of collections is highlighted in many 
contributions, whether in their original field of production or in a new 
field of knowledge. To name a few, environmental studies, science 
studies and museum studies, and more broadly the rising interest 
for material culture in humanities and social sciences certainly 
contribute to the development of object-based research. However, 
collections’ accessibility to research still appears as a strong 
challenge. It echoes the development of digital technologies as 
ubiquitous tools for both computing and communicating, which 
entails important changes in the way knowledge is designed, 
produced, circulated, and assessed. New infrastructures have 
emerged in the context of data management or open science, 
sustained by the European Commission: from digital libraries (such 
as Gallica) to repositories (Zenodo, Dataverse, etc.), but also research 
tools (Gephi, Zotero, etc.), indexes (e.g. the DOAJ), or collaborative 
platforms (e.g. Google docs). This is the dynamic which has been 
driving digitisation programmes of collections at LERU universities 
as described in this publication. The University of Heidelberg’s 
Biblioteca Palatina digital programme presented in this publication 
offers a perfect example of this digital turn. These contribute to 
enhancing the accessibility of heritage not only for research but also 
to a broader audience.  
 
New governance of collections, their preservation and accessibility 
among LERU’s members also encourages a global approach 
and the development of big scientific infrastructures. The central 
coordination of the University of Zurich and investment in mutual 
storage and the renovation of the museum are certainly among 
the most advanced at LERU universities in that respect, and a 
convincing demonstration of the everlasting scientific and 
pedagogical potential of university collections. In Germany and 
Portugal such an infrastructure has been supported at a national 
level for many years and benefited from European funding4.  

The mobilisation of collections for educational purposes is 
similarly striking. Object-based teaching programmes and 
curricula were set up in various fields in many European 
universities. Many European projects that involve LERU 
universities support the development of new pedagogical 
tools for hands-on but also for digitally supported activities. 
The inaccessibility of collections during the COVID-19 
pandemic certainly accelerated the mobilisation of digital 
tools to access collections. Curators and teachers had 
fundamentally to rethink their educational practices and 
experiment with tools that would enable their students to 
experience the handling of an object in an online environment. 
At the same time, this online engagement with objects has 
shown its limits and has emphasised the importance of 
physical contact and real objects, and therefore the 
importance of hybrid methods, where the physical meets 
the digital, for object-based teaching. These innovative 
object-based teaching methods and practices in higher 
education certainly reflect the digital turn together with the 
material turn within universities as pointed out by Trinity 
College Dublin’s contribution. The latter clearly supports 
new questioning about universities’ collections with an 
interdisciplinary perspective. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

4 Recommendations by the German Council of Science and 
Humanities on scientific collections as research infrastructures, 
http://umac.icom.museum/wp-content/uploads/2017/05/ 
10464-11-11_engl.pdf (18/06/2022); Portuguese roadmap of 
research infrastructure, PRISC, https://www.fct.pt/media/docs/ 
Portuguese_Roadmap_Infrastructures2020.pdf (18/06/2022)
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ETHICS OF COLLECTIONS 

Many universities are confronted today with difficult 
and controversial issues concerning their collections, 
particularly in relation to objects acquired in a 
context of (colonial) domination or war. The question 
of the restitution of cultural property and the 
conservation of human remains are among the 
major issues that university collections are facing. 
The debates are highly politicised both within the 
relevant international communities and more 
generally in society. This often makes it difficult for 
bodies and structures such as universities in 
possession of collections to respond critically to 
the questions raised by past histories. This is 
compounded by the status of scientific knowledge, 
which constitutes and builds on the collections in 
the face of changing ethical and moral frameworks 
that shape our societies. The constant tension 
between their ‘original’ value and their scientific or 
educational value today usually makes the debate 
more complex. Moreover, universities, whose 
collections are less visible and accessible than 
national museums, are still too far removed from 
these issues, even though they should seek 
solutions to the questions posed. For the last few 
years, however, more and more universities have 
walked this difficult path and confronted their 
challenging past. The University of Strasbourg and 
University of Zurich are among the LERU members 
that have recently taken a strong step in that 
direction: historical commissions and research 
programmes analyse the provenance of collections 
and serve to implement a more global reflection on 
the collections of human remains and on other 
collections which could be the object of memorial 
acts in connection with a dramatic historical 
period or could deliver restitution in a dynamic 
of decolonisation.

THIRD MISSION AND SOCIAL 
RESPONSIBILITY 

As centres of knowledge production in higher education, universities 
are at the heart of the debate and reflection about transformations 
in society on themes like sustainability, immigration, human rights 
and personal data trade. And of course, political, economic, social 
and cultural shifts in society in turn inevitably influence knowledge 
production and education. The recognition not only of this strong 
interaction with society but also its impact on society is tremendous. 
 
The COVID-19 crisis has made the social pressure on science, 
the question of expertise and the status of scientific knowledge 
vis-à-vis opinion and beliefs more acute. Scientists have to deal with 
a growing suspicion towards science, in this era of ‘fake news’ on 
the one hand, and of populism on the other.  
 
Science communication is therefore crucial for the academic 
community and society at large. More than ever, it is important to 
communicate the value of scientific knowledge but, more importantly, 
the process of the production of knowledge: it is not a question of 
truth or falsehood, it is a question of methodology, know-how, tools, 
interaction, controversy, and training, dependent on historical, 
social, political, economic, and cultural contingencies.  

12

UNIVERSITY MUSEUMS, 
LIBRARIES, GALLERIES AND 

COLLECTIONS ARE THE IDEAL 
TOOL NOT ONLY TO EXPERIMENT 

WITH NEW PRACTICES IN 
CURATING SCIENTIFIC 

KNOWLEDGE, BUT ALSO TO 
KNOCK DOWN WALLS AND TO 

FACILITATE DIALOGUE BETWEEN 
THE BROADER PUBLIC AND 

UNIVERSITIES, BETWEEN LOCAL 
COMMUNITIES AND ACADEMICS.



The role of university museums, libraries, galleries and collections is 
paramount not only in connecting academics with various communities but 
also in developing tools to support dialogue, engagement and participation 
of the many and make universities’ third mission a reality. Most of the 
contributions in this book have strongly highlighted the power of museums, 
libraries, galleries and collections to engage with a broader audience.  
 
LERU universities should thus work hand in hand to promote the unique 
value of all such collections to accompany their third mission. Indeed, 
university museums, libraries, galleries and collections are more and more 
part of a global dynamic around science and society policies, public 
engagement for science, scientific and technical culture, but also social 
studies of knowledge and material culture.  
 
I am convinced that this common development is of paramount importance 
for our communities. Making our historical tangible and intangible heritage 
alive will not only provide invaluable resources for research, but it will also 
support innovative teaching methodologies and approaches. University 
museums, libraries and galleries are also the ideal tool not only to 
experiment with new practices in curating scientific knowledge, but also to 
knock down walls and to facilitate dialogue between the broader public and 
universities, between local communities and academics. They are the best 
place to constitute a forum that supports collective reflection and actions 
on a much-needed renewed contract between science and society.  

13

BOOK OF KELLS, MATTHEW: CHI RHO PAGE, 
TCD MS 58, 34R. HTTPS://DOI.ORG/10.48495/HM50TR726. 

TRINITY COLLEGE DUBLIN.



UNIVERSITY OF 
AMSTERDAM 16 

UNIVERSITAT DE 
BARCELONA 20 

UNIVERSITY OF 
CAMBRIDGE 24 

UNIVERSITY OF 
COPENHAGEN 28 

TRINITY COLLEGE 
DUBLIN 32 

UNIVERSITY OF 
EDINBURGH 36 

UNIVERSITY OF 
FREIBURG 40 

UNIVERSITÉ 
DE GENÈVE 44 

UNIVERSITÄT 
HEIDELBERG 48 

UNIVERSITY OF 
HELSINKI 52 

UNIVERSITEIT 
LEIDEN 56 

KU LEUVEN 60 

LERU universities

14



IMPERIAL COLLEGE 
LONDON 64 

UNIVERSITY COLLEGE 
LONDON 68 

LUND UNIVERSITY 72 UNIVERSITY OF 
MILAN 76

LUDWIG-MAXIMILIANS-
UNIVERSITÄT MÜNCHEN 80 

UNIVERSITY OF  
OXFORD 84 

UNIVERSITÉ 
PARIS-SACLAY 88 

SORBONNE 
UNIVERSITY 92 

UNIVERSITY OF 
STRASBOURG 96 

UTRECHT UNIVERSITY 100 UNIVERSITY OF 
ZURICH 104

15



The Allard 
Pierson: 
the heritage 
collections of 
the University 
of Amsterdam 
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ORIGINS 

The history of the heritage collections of the Allard Pierson dates 
to the creation of the City Library in 1578. The enormous 
number of books on the market following the suppression of 
the Catholic churches and monasteries led to the birth of 
Amsterdam's first public library, housed at the Nieuwe Kerk 
(New Church). A few decades later, this library became the 
property of the predecessor of the University of Amsterdam, 
the so-called Athenaeum Illustre (created in 1632). The collection 
was placed in the attic of a former chapel, the Agnietenkapel, 
the main building of the school, and remained there until the 
nineteenth century.  
 
At the end of the nineteenth century, the Athenaeum was 
transformed into a full university. At that point, the collection was 
enlarged dramatically by a string of library collections from 
scientific societies (such as the Royal Dutch Society for the 
Promotion of Medicine and the Royal Dutch Geographical 
Society), religious communities (for example, the libraries of the 
Amsterdam Mennonite church and the library of the Beguinage) 
and cultural institutions (e.g. the Multatuli Society and the 
Association for the Promotion of the Book Trade). These additions 
usually took the form of long-term loans. 

UNIVERSITY OF AMSTERDAM  
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PORTRAIT OF ALLARD PIERSON (1831-1896), 
BY JAN VETH, 1889

In 1934, the University of Amsterdam opened the Allard 
Pierson Museum, a collection of antiquities intended for 
both education and the public. The collection was bought 
with funds of the Allard Pierson Foundation, named after 
the first professor to teach classical archaeology at the 
University of Amsterdam. In 1976, the museum moved into 
the building of the former Dutch National Bank, a location 
that still houses the collections to this day.  
 
In 2007, the buildings next to the Museum were renovated 
to house the university’s Special Collections. Behind the 
seventeenth-century facades, a state-of-the-art library and 
depot allows for professional conservation and consultation 
of the 12 kilometres of archives, manuscripts, maps, prints, 
paintings, photos and books. A decade later, the Allard 
Pierson Museum and the Special Collections merged into 
one heritage institution, the Allard Pierson (2019). 



THE COLLECTIONS 

With more than 1,100 collections and more than two million objects, 
the Allard Pierson is one of the largest heritage institutions in Europe. 
The collections are broad and encompass most academic and cultural 
fields. They are organised around seven major clusters. 
 
 

Book culture, literature, graphic design and illustration 

The Allard Pierson holds 500,000 printed books, manuscripts and 
prints, and covers the period from antiquity to the digital era. The Allard 
Pierson also manages archives and collections on the history of the 
book trade, from the nineteenth century to the present.  
 
Furthermore, the collections are especially strong on the study of books 
as material objects. The renowned Typographic Library of the Amsterdam 
Type Foundry, formerly N. Tetterode, illustrates the history of graphic 
techniques, from movable type to the printing press. From the 1950s 
onwards, the Allard Pierson has collected the archives of prominent 
Dutch graphic designers and typographers (from Sjoerd de Roos to 
Irma Boom); in 2012, the archives of the former National Archive of the 
Graphic Arts (NAGO) were incorporated in its collections.  
 
Books and prints are not only objects but are also vessels of information 
and of cultural expression. The Allard Pierson is interested in Dutch 
and European high and low culture, which is reflected in its collections. 
It holds complete collections of icons of Dutch literature from Joost van 
den Vondel (1587-1679) to Arnon Grunberg (born 1971) but also 
from collections of children's books and prints, popular imagery and 
comic books. 
 
 

The history of science 

In the field of Natural History, the Artis 
Library stands a cut above. This former 
library of Natura Artis Magistra (founded in 
1838 and now best known as Amsterdam’s 
zoological garden) passed into the 
possession of the University of Amsterdam in 
1939 and is still housed in the purpose-built 
library. Together with the library of the Hortus 
Botanicus, it contains extensive collections 
from scientists such as Merian, Gould and 
Linnaeus, as well as letters from Charles 
Darwin (1809-1882), as well as approximately 
60,000 illustrations of animals drawn 
between 1500 and 1900: the Iconographia 
Zoologica.  
 
Other important collections include the 
library of the Royal Dutch Medical 
Association (regarded as one of the most 
important medical history libraries in the 
world) and the library of the Royal Dutch 
Mathematical Society. 
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The collections are often used for research into the 
history of medicine, mathematics, physics and other 
related fields. 
 
In addition, the Allard Pierson keeps a collection of 
scientific instruments, models and other materials, used 
in research and teaching at the University of 
Amsterdam. This collection contains some rare items, 
such as the botanical examples from the Christine 
Jauch Factory in Wroclaw (Breslau) and a collection of 
rare mathematical models. 
 
The Computer Museum at the Science Park of the 
University of Amsterdam has been part of the Allard 
Pierson since 2007. The Museum focuses on the 
history of computer and information science, making 
use of technical and scientific computer equipment. 
The collection is specifically linked to research done at 
the University of Amsterdam. 
 
A recent acquisition in the social sciences is the library 
on the history of economics brought together by 
professor Arnold Heertje (1934-2020). This collection of 
more than 3,000 printed works from the sixteenth to the 
twentieth century holds all the classics in the genre, 
such as works by Adam Smith, David Ricardo, Thomas 
Malthus and Karl Marx. 

 
 
 

THE COMPUTER MUSEUM STORAGE. 
PHOTO © MONIQUE KOOIJMANS. 

 

 



History of heterodox religious movements, 
spirituality and Jewish culture 

The Allard Pierson’s Jewish Cultural History 
collection is known as the Bibliotheca Rosenthaliana. 
The collection was created by Leeser Rosenthal 
(1794-1868) in Germany. After his death the collection 
moved to Amsterdam and became part of the 
university collection. The library now contains around 
120,000 works, including 1,000 manuscripts, 
and around 80 archives, and is one of the largest 
in Europe. 
 
During the seventeenth and eighteenth centuries, 
there was a certain amount of leeway in Amsterdam 
for religious societies that dissented from the 
dominant reformed church. The Allard Pierson has 
collected various materials related to this period. 
Virtually all of the then-contemporary religious 
currents are represented in this part of the 
collection: Mennonites, Remonstrants, Lutherans 
and Catholics. The collections are particularly strong 
in rare materials from small and disorganised 
religious groups formed around religious leaders, 
for example the Family of Love (Hendrik Niclaes), 
the Labadists (Jean de Labadie) and the sect of 
Antoinette Bourignon.  
 
In 2020, the Allard Pierson was chosen to take 
care of the State Collection of the Bibliotheca 
Philosophica Hermetica. This formerly private 
collection contains around 4,400 manuscripts and 
printed books on the hermetic tradition. This unique 
collection deals with alchemy, Mysticism, Kabbalah, 
Gnosticism, Rosicrucianism and more. 

The performing arts 

This field contains abundant collections on the history of the 
performing arts. Music, theatre, dance and the circus in particular 
are well represented. A smaller section is devoted to cabaret, opera, 
operetta, mime and puppetry.  
 
The incorporated Theatrical Institute of the Netherlands forms the 
basis of the theatre collections: more than half a million items are 
involved, from masks and costumes to puppets, posters, models 
and miniature theatres. The Allard Pierson acts as a national 
repository for theatrical productions and makers. 
 
The music collections contain classical music (27,000 items of sheet 
music and music books) as well as contemporary genres. In 2012, 
the collection of Muziek Centrum Nederland (the Dutch Music 
Centre) was added to the collection. It contains sound recordings, 
video material, books, journals, documentation, sheet music and 
archives on pop music, jazz and other music from 1900 onward. 
 
 

Amsterdam and the world 

Amsterdam has always been a global city. After 1600, the city 
radically rose as an economic power and became heavily involved 
in international trade and its attendant abuses, for instance the slave 
trade. The collections of the Allard Pierson reflect this double 
identity. Its collections often have a local focus: artefacts produced 
in Amsterdam or made by people with ties to the city. But some of 
these local objects and collections also illustrate the central position 
of Amsterdam in the European colonial system.  
 
The Allard Pierson holds one of the world’s largest cartography 
collections, with around 175,000 maps and 5,000 atlases. These 
maps were mainly produced in Amsterdam and are a testament 
to the artisan and mercantile spirit of the city, but they also 
illustrate the European ambition of global political, cultural and 
economic control.  
 
The collections on the history of food have the same layered 
character. With more than 25,000 books, manuscripts, leaflets and 
menus, this collection of international allure illustrates both local 
tastes and everyday practices, as well as the connection to global 
economic realities (e.g. the availability of foodstuff and spices).  
 
It is the ambition of the Allard Pierson to enlarge the diversity of its 
collections as well as to promote a more inclusive and decolonial 
reading of its existing collections, with a special focus on Dutch 
colonial history, such as the Surinam collection. 
 

UNIVERSITY OF AMSTERDAM  
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Archaeology 

The name Allard Pierson is 
closely connected to the 
collection of antiquities that was 
brought together in the former 
Allard Pierson Museum (1934-
2019). The 49,000 objects are 
partly displayed in the exhibition 
galleries to be enjoyed and 
studied by students and visitors. The collection is strong on 
the archaeology of the classical world, with an important focus 
on Etruscan, Roman and Greek artefacts. Non-European 
collections include a large Egyptian collection (about 7,000 
objects, including Coptic textiles), a Western-Asian collection 
(from Iran to Turkey) and a large collection of beads (20,000 
objects from antiquity to the twentieth century from different 
continents). The collection of around 300 plaster casts of 
classical sculptures is a good example of how copies of 
original artefacts functioned in the nineteenth-century art 
academies and museums. 
 
 

The history of the University of Amsterdam   

The university history collection is the outcome of teaching, 
research and academic ritual at the University of Amsterdam 
(since 1877) and its predecessor, the Athenaeum Illustre. 
It consists of speeches, orations and biographies of 
professors, student almanacs, printed portraits, topographic 
prints, insignia and medals. Over the years, this collection 
has been extended with photographs, archives, college 
instructions, instruments, teaching models, photographs 
and teaching slides. The archives, photos and artefacts of 
student organisations give a unique insight into the student 
life and some of the objects are still used today for events 
and gatherings. 
 

ACTIVITIES 

It is the mission of the Allard Pierson to make its collections 
available to students, researchers and a general audience. 
With more than 2,000 m2 of exhibition space, visitors 
from all over the world can come face-to-face with our 
collections in the permanent and temporary exhibitions.  
 
As well as the exhibitions, the UvA Live Zone allows 
visitors to freely interact with our collections. In the 
ArcheoHotspot, visitors learn how to do archaeological 
research. Various maps from our cartography collection 
are on display in the GeoZone. Visitors can use the touch 
table to scroll through various centuries-old atlases. The 
Studio introduces visitors to the audio collections kept at 
the Allard Pierson. The Studio volunteers show visitors 
how music on physical music carriers is being digitised.  
 
The Allard Pierson invests in making heritage collections 
physically available to visitors. Our reading room is open 
to everybody, not just to scholars and students. A seminar 
room is dedicated for collective interaction with the 
collections, for object-based teaching as well as special 
group visits. Curators regularly organise show-and-tells 
that allow direct access to the collections. Not only 
curators are invited to interpret the collections. Every year, 
multiple student groups are invited to develop new 
exhibitions or to collaborate with the staff to co-curate 
parts of the semi-permanent exhibition.  
 
The Allard Pierson has the ambition to be a place of 
innovation and research. In the coming years, the Allard 
Pierson will undertake a large-scale provenance research 
on its archaeological collections. It is working together 
with source countries to return objects that were illegally 
exported from source countries. Other projects focus on 
how artificial intelligence can help users with finding better 
results in our catalogues and image databases (xCurator), 
or on how machine learning can be used to automatically 
make sense of historic maps. Finally, in 2021-2023 the 
Performing Arts collections serve as a pilot to investigate 
the cultural bias, racism and (post-)colonialism in collection 
policies and in how objects are described. 
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FUTURE ARCHAEOLOGISTS 
AT THE ARCHEOHOTSPOT. 

PHOTO © MONIQUE KOOIJMANS.



The life and history 
of the cultural heritage of 
the Universitat de Barcelona 
 
 
Authors: Agustí Alcoberro Pericay, Vice-Rector for Heritage and Cultural Activities, 
R. Dilla Martí, P. Mateo Bretos, D. Pulido León, O. Silvestre Canut 
 
Links of interest: museuvirtual.ub.edu

UNIVERSITAT DE BARCELONA

20

THE CLOCK TOWER

https://museuvirtual.ub.edu
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A UNIVERSITY WITH HISTORY 

The University of Barcelona was founded in 1450. In 1536 its location 
was established at the top of the Rambla, and it soon became the 
leading university in Catalonia. In 1700, it had 1,500 students in a city 
of only 40,000 inhabitants. After the defeat of Catalonia in the War of 
the Spanish Succession in 1714, the University closed its doors and 
moved a hundred kilometres away to the town of Cervera. It returned 
to Barcelona upon the fall of absolutism in 1842. In 1863, construction 
began on the Historic Building, designed by the architect Elias Rogent 
i Amat (1821–1897) and inaugurated in 1872. During the Second 
Republic, when Catalonia regained its right to self-rule, the University 
enjoyed considerable autonomy. However, in 1939, with the victory of 
General Francisco Franco in the Spanish Civil War, many university 
lecturers were repressed or forced into exile, including Rector Pere 
Bosch i Gimpera. From the 1960s onwards, the University became an 
important centre for opposition to the dictatorship.  

 
 

THE UB’S CULTURAL HERITAGE  

The University of Barcelona’s cultural heritage is a unique, rich, varied 
and extensive repository of memories and knowledge that constitutes 
a shared and valuable asset for the university community and society 
as a whole. It includes bibliographic and document collections; cultural 
assets of historical, artistic, scientific and technical interest; and 
zoological, botanical and mineralogical collections. It also encompasses 
invaluable historical properties such as the Historic Building and the 
Güell Pavilions, the work of the renowned architect Antoni Gaudí. 
 
Cultural heritage also includes all manner of intangible assets related to 
individual and collective experiences, as well as the University’s human 
heritage – the people and groups whose contributions have made the 
University a world-class institution.  
 
The UB Virtual Museum, or MVUB, completely renovated in 2021, is an 
outstanding platform for raising awareness and sharing the UB’s 
collections, a website dedicated fully and solely to the University’s 
cultural heritage.  

 
 

THE LIVES OF THE OBJECTS THAT COMPRISE 
THE UNIVERSITY’S CULTURAL HERITAGE 

The meaning of objects evolves over their lifetimes depending on their 
intended function (for research, for teaching or learning, collections, 
etc.), while at the same time taking on new dimensions through their 
changing relationships with the people and institutions they encounter 
over the course of their life journeys. This approach to the study of a 
cultural artefact (also linked to the University) can be undertaken not 
only by means of formal analysis and categorisation using established 
classification systems, but also via its relationship with history in a 
broader sense.  
 
Adopting a methodological approach based on the artefact’s biography 
and object-person relationships can underscore different interpretative 
contexts and give rise to parallel and interconnected narratives. 
As such, tangible cultural heritage interacts with human heritage, and 
the institution, in turn, interacts with the society of which it is a part.  
 
Some of the most significant collections at the University of Barcelona 
are presented below – collections in which the artefact, understood in 
a general sense as an item of cultural heritage, helps to construct a 
multidimensional interpretative discourse.  

THE HISTORIC BUILDING AND 
FERRAN SOLDEVILA GARDEN 

2022 marks the 150th anniversary of the first 
academic year in the University of Barcelona’s 
Historic Building. In 1872, the building, erected 
under the direction of Elias Rogent, had only 
recently been completed. From the day it opened 
its doors, the University became a symbol of 
modern Barcelona. The new building represented 
the University’s return to the city, and some of 
Catalonia’s most prominent cultural and 
scientific figures soon graced its lecture halls. 
It was also the first major structure in the Nou 
Eixample district, which gave central Barcelona 
its characteristic grid pattern, a universal model 
of urban planning. To commemorate its landmark 
anniversary, this year one of the most iconic 
parts of the building was restored: the clock 
tower, a spectacular vantage point serving as a 
powerful reminder of the role of the University 
as an institution dedicated to observing, 
listening, analysing and planning for the future 
of the country.  
 
The Historic Building ‘lives’ surrounded by the 
Ferran Soldevila Garden, a botanical space 
featuring a unique collection of living plants that 
has become the perfect symbol of the 
University’s rich tangible and intangible heritage, 
as well as a magnificent setting for academic life 
and a green space in the very heart of the city. 

WORK BY YAGO HORTAL 
IN UB’S FINE ARTS COLLECTION

https://museuvirtual.ub.edu


THE UB’S RARE BOOK AND 
MANUSCRIPT COLLECTION 

The Rare Book and Manuscript Collection holds the 
University of Barcelona’s historic bibliographic 
collections. It is located in the Historic Building in 
Plaça Universitat and houses the third largest 
collection of incunabula in terms of number of 
volumes in Spain, and the second largest collection 
of printed matter dating from the sixteenth to the 
eighteenth centuries. 
 
Among the most significant artefacts in the 
collection is the Libre dels Feyts, a manuscript in 
Gothic script that includes a well-known miniature 
and a numerous illustrated plates and embellished 
borders. In addition to its outstanding aesthetic 
value, the book’s content is also of great interest. 
It is a chronicle from the direct transcription of 
an original text dictated by King James I of Aragon 
himself that details the conquest of the kingdoms 
of Valencia and Mallorca. As such, the volume 
provides an exceptional autobiographical glimpse 
into the political vision, private emotions and even 
the intimate life of a monarch who played a decisive 
role throughout the western Mediterranean in the 
thirteenth century. 

The journey of this treasured manuscript has been eventful, starting at the 
Poblet Monastery in 1343, it passed into the hands of several private 
owners, the last of whom bequeathed it to the Convent of Sant Josep in 
Barcelona in 1654 on the condition that it be made accessible to the public. 
When the convent was destroyed and seized in 1836, a large part of its 
bibliographical legacy was absorbed by the University of Barcelona’s Rare 
Book and Manuscript Collection. 
 
As a counterpoint to the unique medieval chronicle in the manuscript, 
the collection also houses the Atlas sive cosmographicae meditationes de 
fabrica mvndi et fabricati figvra by Gerhard Mercator, printed in Düsseldorf 
in 1602. This is a large-format atlas illustrated with a good number of maps 
of the known world at the time. Like the Libre dels Feyts, the atlas became 
part of the Rare Book and Manuscript Collection through the seizure of a 
metropolitan convent, which had received the work from the private 
collection of Barcelona scholar and diplomat Pau Ignasi de Dalmases i Ros 
at the end of the War of the Spanish Succession. 

 
 

THE FINE ARTS COLLECTION, 
A COLLECTIVE MEMORY OF HIGHER 
EDUCATION IN THE ARTS 

The Fine Arts Collection is a collection of contemporary university 
art composed of more than 1,700 pieces and documents. Its first 
pieces were acquired at the end of the nineteenth century with the 
collection from the Sant Jordi School of Fine Arts. The works were 
created by teaching staff, students and other people associated 
with the Faculty of Fine Arts over the course of its history. 
 
The collection is a window on the activities of the Faculty of Fine 
Arts throughout the twentieth century and the beginning of the 
twenty-first, illustrating the evolution of art teaching methods and 
the incorporation of new media, techniques and languages in art 
education. Thus, it serves as a tool to give greater visibility to the 
knowledge developed and processes of artistic creation applied in 
higher education in the arts. 
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LIBRE DELS FEYTS

ATLAS SIVE COSMOGRAPHICAE 
MEDITATIONES DE FABRICA MVNDI ET 

FABRICATI FIGVRA



The fact that concepts and ideas like the evolution 
of teaching processes in higher education in the arts 
can take form in objects, in works of art with all their 
artistic and historical significance, makes these 
pieces assets of cultural heritage that must be 
conserved, researched, and given both visibility and 
a forum in which to preserve their memory. 
 
In addition, the Fine Arts Collection has historical 
and documentary value, as a testimony of change 
in aesthetic thought; artistic value, as a complement 
to the University’s other collections; and educational 
value, as a catalyst for the development of creative 
thought. 
 
No less importantly, the Fine Arts Collection is a 
platform for the promotion and projection of the 
work of artists trained at the Faculty of Fine Arts 
within the art exhibit circuit of the Catalan and 
international cultural scene. 
 
 

A CENTURY OF TEACHING 
WITH THE GRUBB TELESCOPE - 
THE SCIENTIFIC INSTRUMENT 
COLLECTION OF THE FACULTY 
OF PHYSICS   

The beginning of the twentieth century was a boom 
period in astronomy both in terms of scientific 
advances, with a plethora of new discoveries, 
and because of the popular interest it aroused. 
The excitement surrounding the field was enhanced 
by the creation of astronomical societies and 
observatories; the role of the press, which demanded 
greater support for the promotion of science and 
scientific education; and the consolidation of 
astronomy as a university subject. It was in this 
context that the academic authorities of the 
University of Barcelona made a sustained effort 
to acquire the equipment needed for research 
and teaching in the field of astronomy. One of the 
results of that effort is the Grubb telescope, which 
is part of the University of Barcelona’s Scientific 
Instrument Collection. 
 
Ignasi Tarazona i Blanch, professor of Cosmography 
and Physics of the Globe between 1898 and 1906, 
strongly advocated the purchase of this refracting 
telescope with an equatorial mount from the 
Irish firm Grubb, due to its impressive technical 
performance. His aim was to improve experimental 
teaching in the departments of cosmography and 
astronomy, an initiative that the Dean of the Faculty 
of Science and the Rector of the University, as well 
as the Minister of Education at the time, who finally 
authorised the operation – at a cost of 6,000 
pesetas – supported with conviction.  
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Between 1904 and 1905 the telescope was installed in a domed 
turret, also purchased from Grubb, in the garden of the Historic 
Building, from where it was moved to the roof a few years later. 
In its first location, the apparatus was used for practical astronomy 
classes as well as for research work conducted by lecturers and 
doctoral students. After it was moved to the new faculty of physics 
on the Diagonal Campus in 1985, the telescope was used 
sporadically in practical classes until it ceased to be operational in 
the 1989-1990 academic year, when astronomical observations 
began taking place in a town near Barcelona. 
 
Dismantled and stored in a warehouse for years, the telescope was 
brought back to life in 2006 when it was installed in the foyer of the 
faculty of physics, where it can still be seen today. From that 
moment on, the Grubb telescope acquired new significance, paying 
testimony to more than a century of teaching and research activities 
at the University. It therefore became an artefact of the UB’s heritage 
– an identifying symbol of the raison d’être of the University of 
Barcelona as a centre of higher education, the processes of teaching 
and learning, and the people involved in them. This function as a 
piece of cultural heritage thus gives the object new meaning as 
a recipient and transmitter of a legacy that contributes to the 
University’s historical continuity.  
 
 

THE GRUBB TELESCOPE



The Cambridge 
University Library 
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A monkey gives honey to the Buddha in the world’s oldest dated 
illustrated Sanskrit manuscript. Long-forgotten stories come back to 
life in discarded Genizah fragments. Newton, Darwin and Hawking draft 
out their theories in works that changed the way we see the world. 
Cambridge University Library is one of the world’s great collections of 
cultural treasures, and it is an extraordinary privilege to care for this 
breath-taking accumulation of global knowledge gathered together over 
six hundred years. 
 
For almost a century, the Cambridge University 
Library and its iconic tower have been a familiar 
sight on the Cambridge skyline. Yet when the 
building opened in 1934, its stark lines and 
miles of metal shelving must have seemed 
strikingly modern—an efficient and monumental 
machine for reading books in. The old library, 
a warren of rooms next to King’s College, dated 
back to the fifteenth century. Extension on 
extension had no longer been able to solve 
the age-old problem of too many books. So, 
it closed its doors to readers on 31 May 1934, 
and during June and July some 689 horse-
drawn loads of 23,725 boxes of books were 
carried west across the river to the new site 
– an amazing feat of precision calculation and 
logistics that saw time in the schedule for staff 
to play cricket and enjoy lollipops bought by the 
Librarian. Some of the items that now reside in 
the new building are: 
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‘DRAGON’S BONES’ 

The delicate symbols carved on this bone are among the 
oldest examples of Chinese script, yet they are lucky to 
have survived. Made from the shoulder blades of oxen or 
turtle shells, ‘oracle bones’ such as this were used to divine 
the future at the court of the royal house of Shang, which 
ruled central China between the sixteenth and eleventh 
century BCE. Buried after use, they were dug up in the 
nineteenth century, ground down into powder and sold as 
‘dragon bones’ by apothecaries for medical purposes. 
It was only in 1899, when the antiquarian and philologist 
Wang Yirong (1845-1900) obtained a complete bone with 
the writing preserved, that their significance began to be 
realised. The examples in the Cambridge University Library 
were bequeathed by the British sinologist Lionel Charles 
Hopkins (1854-1952). (CUL.1) 
 

 

THIS ORACLE BONE RECORDS 
A LUNAR ECLIPSE FROM 1192 BCE 



DARWINIAN DOODLES 

Sometimes our frugal instinct to reuse precious 
materials leads to great survivals. Children love 
to draw, and when paper is scarce, any scrap 
to hand will do. Some colourful drawings in our 
archives hold a very special surprise. The pictures 
are by the children of Charles Darwin and turning 
them over reveals that on the back is part of the 
manuscript of their father’s great work On the 
origin of species by means of natural selection 
(1859). Darwin chose not to keep the draft and 
recycled some of the pages in this way. Today, 
very few leaves of the manuscript survive, 
and this charming example is part of the pre-
eminent collection of Darwin’s papers, books 
and correspondence held at the Cambridge 
University Library. (MS DAR 185.109, f. 6) 
 

DOODLES ON THE BACK OF A DISCARDED PAGE 
FROM DARWIN’S ON THE ORIGIN OF SPECIES… 
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PORTRAIT OF ANDREAS VESALIUS 

DISSECTING A HAND 

 
 
MAPPING THE BODY 

Andreas Vesalius was only twenty-eight when his great work on human 
anatomy was published, Seven books on the fabric of the human body 
(known as the Fabrica after its Latin title and printed in 1543). His age 
is recorded in Roman numerals on the edge of the table in his portrait 
in the book. Our very special copy of the work’s companion volume, 
the Epitome, has been beautifully coloured by hand. The identity of the 
artist who designed the spectacular woodcuts of the human body is 
uncertain, but the detailed observation of muscles, veins and bones set 
a new standard for anatomical illustration and used cut-out figures and 
flaps to represent the body in 3D. (Portrait of Andreas Vesalius 
dissecting a hand. CCF.46.36)



‘THE MOST BEAUTIFUL OF COLOURS’ 

This exquisite manuscript is a Persian version of al-Qazwīnī’s ‘Ajā’ib al-
makhlūqāt wa-gharā’ib al-mawjūdāt (The wonders of creation and the 
oddities of existence), an encyclopaedic work of celestial and terrestrial 
cosmography. This copy, which dates from 1566, is full of beautiful 
illuminations, including birds, animals, human figures and angels. It was 
given to Cambridge in 1770 and has been shared with visitors ever 
since as a spectacular treasure. An early nineteenth-century Cambridge 
guidebook was full of wonder: “the colour is uncommonly brilliant; 
the paintings are ornamented with gold, intermixed with the most 
beautiful of colours.” (MS Nn.3.74)
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IMAGE FROM A ‘PAINTED SCROLL 
OF THE THIRTY-SIX POETIC GENIUSES’

SHADES OF EMOTION 

Words like tiny birds float high above the 
Japanese poet Ono no Komachi in this 
exquisite drawing, part of an eighteenth-century 
‘Painted scroll of the thirty-six poetic geniuses’. 
The writing is part of one of Komachi’s poems, 
written in the ninth century and celebrated 
for their emotional complexity. In this poem, 
the image of a flower gradually changing its 
colour is used to evoke fluctuations in the poet’s 
emotions. The scroll is part of a long tradition of 
combining portraits of the thirty-six poets with 
examples of their work and was presented to 
the Cambridge University Library in 1931. 
(FJ.1000.10)
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IMAGE OF AL-QAZWĪNĪ’S ‘AJĀ’IB AL-MAKHLŪQĀT 
WA-GHARĀ’IB AL-MAWJŪDĀT 



The Arnamagnæan Manuscript 
Collection: academic world heritage 
 
 
Authors: Anne Mette Hansen, Curator and Professor, Matthew Driscoll, Professor, Tarrin Wills, Head of the Dictionary 
of Old Norse Prose, Arnamagnæan Institute, Department of Nordic Studies and Linguistics 
 
Copyright credits for images: Suzanne Reitz, Arnamagnæan Institute, Department of Nordic Studies and Linguistics
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FOR THE BENEFIT OF 
THE FATHERLAND AND 
THE PUBLIC1     

The Arnamagnæan Manuscript Collection derives its name 
from the Icelandic scholar and antiquarian Árni Magnússon 
(1663-1730) – Arnas Magnæus in Latinised form – who 
upon his death bequeathed his collection of manuscripts 
and printed books to the University of Copenhagen. Along 
with this, he made an endowment from his private estate 
from which money was to be drawn for the publication of 
text editions and studies pertaining to the manuscripts. 
A royal charter formally establishing a foundation to 
administer the bequest was issued in 1760, and in 1772 a 
permanent commission, The Arnamagnæan Commission, 
was established as the governing body for that foundation. 
 
From the age of nineteen, when he first enrolled as a student 
of theology, until his death in 1730, Árni Magnússon was 
affiliated with the University of Copenhagen. From 1702 he 
was Professor of Danish Antiquities; from 1710 he served 
as a member of the governing body of the university; 
in 1721 he became Professor of History and Geography 
and was appointed second librarian at the university library. 
In addition to these duties, he spent much of his life building 
up a collection of Scandinavian manuscripts.  
 
 
 
 

1 “Til Fædrenelandets og Publici Nytte”, Árni Magnússon’s will of 6 January 
1730, Samling af Bestemmelser vedkommende Det Arnamagnænske 
Legat, Kjøbenhavn: Kommissionen for Det Arnamagnæanske Legat, 
1802, p. 3. 

2 Reference is made here to shelf marks. In the majority, a shelf mark 
corresponds to a single manuscript item, but it can also refer to a 
collection of fragments, in which case more than one item can be 
included under a single shelf mark.  

3 Kristian Kålund, Katalog over Den Arnamagnæanske Håndskriftsamling I-II, 
København: Kommissionen for Det Arnamagnæanske Legat, 1889-1894.

The Manuscript Collection is considered the single most 
important collection of early Scandinavian manuscripts in 
the world and was in 2009 inscribed on UNESCO’s Memory 
of the World register. It comprises 2885 manuscript items, 
the earliest dating back to the twelfth century2. The majority 
of these are from Iceland, but there are also many important 
Norwegian, Danish and Swedish manuscripts3. There are 
also 14,396 charters or legal documents, both originals and 
first-hand copies (apographa). The manuscripts and 
documents are invaluable sources on the history and culture 
of medieval, renaissance and early-modern Scandinavia 
and, in a more general way, much of Europe.  
 
 

PORTRAIT OF ÁRNI MAGNÚSSON (1663-1730). 
ETCHING FROM 1867 AFTER AN ORIGINAL 

IN THE ‘MÜLLERSKE PINACOTHEK’ 
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The Icelandic manuscripts are extremely multi-faceted and contain 
representatives, often the oldest and best of those extant, of virtually every type 
of Old-Norse literature. Foremost among the texts preserved in the manuscripts 
are the uniquely Icelandic narrative genre known as the Islendingasögur (sagas 
of Icelanders), which detail the voyages by Viking-age explorers and settlers, 
principally from Norway, who travelled west to Iceland. The settlers took with 
them a strong oral tradition which formed the basis for a new written literature, 
most notable in the mythological and heroic poems of the Edda and in the 
Fornaldarsögur (legendary sagas), which relate the deeds of kings and heroes 
in Scandinavia before the settlement of Iceland. The Konungasögur (kings’ 
sagas), with their many skaldic verses, tell the life stories of Scandinavian kings 
from the nineteenth to the thirteenth century, and there are vernacular 
translations of key religious texts for use by the church, such as homilies, saints’ 
lives and the books of the Bible.  
 
Manuscripts of Norwegian provenance in the collection number around 280; 
they contain, alongside legal texts and translations of saints’ lives and other 
religious works, important examples of early translations of Old French chivalric 
literature. Among other significant early Norwegian works preserved is the 
Konungs skuggsjá or Speculum regale, a didactic work from around 1250 in 
the form of a dialogue between a father and a son.  
 
There are around 250 Danish manuscripts in the collection – the largest number 
in any one place – consisting predominantly of legal codices – among them one 
manuscript of Skånske Lov, the Law of Scania, written entirely in medieval runes 
– and works of a religious nature, including several prayer books written by, or 
at least for, noble women. One of the more remarkable of these is Marine 
Jespersdatters bønnebog (prayer book of Marine Jespersdatter), which 
contains forty-eight fully coloured miniatures accompanying the prayer texts. 
 
The Swedish manuscripts in the collection are far fewer in number, only 32, but 
include some important early legal, medical and religious texts. Finally, there are 
a number of manuscripts of continental provenance, principally written in Latin, 
but also some in German, Low German, Dutch and Spanish. Several of the 
Spanish manuscripts are of major importance, such as the Libro de los 
Epítomes, a collection of summaries of the books in the library of Hernando 
Colón, son of the famous navigator Christopher Colombus. 

 

29MANUSCRIPTS IN THE ARNAMAGNÆAN 
MANUSCRIPT COLLECTION. 

THE MANUSCRIPTS ARE STORED IN 
A PURPOSE-BUILT ARCHIVE ROOM, 

EACH MANUSCRIPT IN ITS OWN ACID-FREE 
CARTON BOX; HERE THEY ARE 

PHOTOGRAPHED TO SHOW THE OLD 
BINDINGS WITH SHELF MARKS WRITTEN 

ON THE BLUE LIBRARY LABELS. 



In May 1965, it was agreed that the manuscript collection 
should be divided between Denmark and Iceland. Items 
that constituted “Icelandic cultural property” should be 
returned to Iceland, and from 1971 to 1997 roughly half the 
items in the collection (1,666 items, in addition to all the 
Icelandic charters and apographa) were transferred to the 
newly established manuscript institute in Iceland, now called 
the Árni Magnússon Institute for Icelandic Studies. The 
manuscripts transferred to Iceland have retained their 
original shelf marks, and the two institutions act jointly as 
custodians of the collection and work closely together to 
ensure long-term preservation of and access to the 
manuscripts. 
 
The Arnamagnæan Institute was established in 1956 in 
order to provide a research environment that would ensure 
that the Arnamagnæan Manuscript Collection is put to the 
scholarly use for which it was intended when the 
Arnamagnæan Foundation was created in 1760. The 
collection, with the exception of the manuscripts that have 
been transferred to Iceland, is housed in the Institute, which 
also contains a reading room, a reference library, a 
conservation workshop and a photographic studio.

UNIVERSITY OF COPENHAGEN
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ICELANDIC MANUSCRIPTS. 
THE OPEN MANUSCRIPT IS A SIXTEENTH-CENTURY COPY 

OF THE MEDIEVAL LAWBOOK JÓNSBÓK 
(COPENHAGEN, ARNAMAGNÆAN COLLECTION, AM 161 4TO). 

 
 
 
 
 
 
 

DANISH LEGAL MANUSCRIPTS. 
TO THE LEFT IS CODEX RUNICUS, A FOURTEENTH-CENTURY COPY 
OF THE LAW OF SCANIA WRITTEN ENTIRELY IN MEDIEVAL RUNES 
(COPENHAGEN, ARNAMAGNÆAN COLLECTION, AM 28 8VO).



Among the publications of the 
Arnamagnæan Commission are 
Bibliotheca Arnamagnæana, launched 
in 1937, which comprises scholarly 
monographs and the internationally 
respected journal Opuscula, containing 
research articles on older Icelandic, 
Danish, Norwegian and Swedish 
philology, codicology and literary history, 
as well as editions of shorter works and 
fragmentary texts, and Editiones 
Arnamagnæanæ, a series inaugurated 
in 1958 comprising critical text editions 
based directly on the manuscripts. These editions are distributed 
according to size between series A in a larger and Series B in a 
smaller format. Together, these publications have set the standard for 
Old Norse-Icelandic studies worldwide. 
 
A great many historical dictionaries have relied on the Arnamagnæan 
Manuscript Collection as evidence of the language of early Norway 
and Iceland. Since the early-nineteenth century notable examples 
include Cleasby and Vigfusson’s dictionary of Old Icelandic (1874, 
completed in Oxford) and four editions of Lexicon Poeticum covering 
the poetic language of Iceland and Norway (1860, 1913-16, 1931 
and 2016-). In 1939, a new and comprehensive dictionary of Old 
Norse-Icelandic was founded, funded by the Danish state through the 
Arnamagnæan Commission. The dictionary, now known as the 
Dictionary of Old Norse Prose (ONP; onp.ku.dk), has its focus on the 
prose language. Its close connection to the manuscript collection is 
seen in its pioneering digital catalogue (first published in print in 1989) 
of some 5,000 manuscripts and charters. ONP works in close 
connection with the edition series and digital catalogues to produce 
a comprehensive account of the vocabulary of Old Norse based on 
manuscript witnesses. 
 
Since 1994, the Arnamagnæan Institute has arranged the international 
seminars on the Care and Conservation of Manuscripts. These inter -
disciplinary seminars bring together scholars, conservators, librarians 
and archivists from a variety of institutions such as national and university 
libraries as well as small independent workshops. The seminars are 
held every other year and are generally well attended. The proceedings 
of the seminars are published in book form. Seventeen volumes have 
appeared, and the eighteenth is in preparation. 

In September 2004 the Arnamagnæan Institute, in collaboration 
with its sister institute in Iceland and the Scandinavian 
departments of the universities of Tübingen and Zürich, 
launched an intensive graduate-level summer course in 
Scandinavian Manuscript Studies. The summer school, 
attended by some 50 students every year from all over the 
world, is part of the University of Copenhagen’s international 
summer programme. It provides hands-on experience and 
instruction, and acts as a recruitment channel for PhD 
students and postdocs. 
 
The online catalogue handrit.is / handrit.org is a collaborative 
endeavour undertaken by the Arnamagnæan Institute, 
the Árni Magnússon Institute in Reykjavík, and the National 
and University Library of Iceland; it provides new catalogue 
records and access to high resolution digital images of 
manuscripts from the three participating institutions. 

PRAYER BOOKS. 
IN THE FOREGROUND IS THE DANISH 

PRAYER BOOK OF MARINE 
JESPERSDATTER FROM THE EARLY 

SIXTEENTH CENTURY (COPENHAGEN, 
ARNAMAGNÆAN COLLECTION, 

AM 421 12MO). 
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Trinity College Dublin’s 
library collections, 
visual art collections and 
academic collections 
 
 
Authors: Catherine Giltrap, Curator and Head of the University Art Collections, 
Laura Shanahan, Head of Research Collections, TCD Library

TRINITY COLLEGE DUBLIN 

THE LIBRARY COLLECTIONS    

Although a university library, with prominent space in the 
very heart of the campus, Trinity’s Library collections exist 
for an even wider cohort of scholars, students and the 
public. It is the largest library collection on the island of 

Ireland and has the unique status of 
being an institution of legal deposit 
for not only Irish-published works, 
but also those published in the 
United Kingdom. Its collections 
encompass over six million printed 
volumes including extensive 
collections of journals, more than 
half a million maps and very large 
collections of manuscripts reflecting 
over four hundred years of academic 
development. More recently, it has 
established a collection of tens of 
thousands of electronic journals 
and many hundreds of thousands 
of electronic books. As such, the 
Library’s stewardship responsibilities 
are wide-reaching, and scholarly and 
public engagement and enjoyment 
are a core part of its mission. 

OLD LIBRARY LONG ROOM, 1732, 
THOMAS BURGH 
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Trinity is famous for the masterpiece of Irish art, the ninth-
century Book of Kells – a richly illuminated manuscript of 
the four gospels – and many hundreds of thousands of 
people travel to view it in the historic Old Library building 
each year. Yet the Library’s treasures span from papyrus 
from third-century BCE, through to the vast Fagel Library of 
printed books, pamphlets, maps and atlases (the largest 
surviving private library from the Dutch golden age in public 
hands), to Irish language, and contemporary literary 
manuscripts, through to born-digital archival collections of 
the present day. The Library is also home to the research 
outputs of the University, hosting the institutional repository, 
and the business records of the University, headed up by 
the Librarian and College Archivist. Unique collections 
continue to be acquired through purchase, donation and 
bequest and the founding benefactors are celebrated on 
the frieze of the Long Room library chamber.  
 
Increasingly, the Library and its team of 160 professional 
and para-professional staff work in active partnership with 
the academic community and student researchers on 
campus, to ensure the collections have broad appeal, 
impact, and long-term value. From frontline staff working 
side-by-side with students and academic staff, through to 
conservators working in the state-of-the-art laboratory 
preserving and conserving collections of all types, to back-
office teams, research-data specialists and digital 
photographers, curators, book retrieval and delivery staff, 
systems librarians, and administrators, the entire Library is 
aware of its integrated role in the community of the campus 
and its responsibility in supporting the wider public’s access 
to knowledge.  
 
The Library buildings are some of the most heavily occupied 
on campus, and play a central role in the well-being support 
of Trinity’s students. The various spaces – many designed 
by prominent architects of their day, from the brutalist 1960s 
Library building, to the adjoining Ussher Library or the 
Old Library reading room – provide a safe and neutral 
environment, and pathways into other support networks 
across the University. These spaces enable students with 
the appropriately technical and collegiate environment to 
work effectively in newly hybridised teaching programmes. 
 
The Library has an active events and exhibitions programme, 
engaging within the campus and increasing scholarly 
opportunities to work with the collections, through to outward 
facing events integrating new research and discoveries into 
public discourse. The Library also plays an active part 
in media engagement with the University, interfacing its 
collections and staff with scholarly research in documentaries, 
podcasts, radio broadcasts and news articles, often linking 
celebratory and anniversary events in Ireland and beyond. 

THE VISUAL ART COLLECTIONS 

www.tcd.ie/artcollections 
 
The Visual Art Collections comprise over 2,500 paintings, 
drawings, prints, photographs, digital media, sculptures, and 
silver, dating from the 1500s to the contemporary. The Visual 
Art Collections team focus on three main activities: collecting, 
conserving, and engaging. Unique among the university 
collections, the visual artworks are not confined by the walls of 
a single gallery or museum space; instead, they are on display 
across our main and satellite campuses in several-hundred 
display environments and refreshed at varying intervals. The 
overarching aim is to engage, in both formal and informal ways, 
most fundamentally by incorporating a kaleidoscope of 
stimulating visual creativity and inquiry into the daily life of those 
who pass by, pass through, or stay a little longer on campus. 
Artworks are actively placed in locations visible by the public as 
well as by curating quieter areas used by individuals – including 
campus residences – and spaces used by a vast range of 
specialised groups focused on teaching, research, 
engagement, and management.  Beyond the campus, the 
Visual Art Collections team research and stage exhibitions at 
local and national cultural institutions and regularly facilitate 
significant contributions to national and international displays in 
the form of external loans. 

BOOK OF KELLS, MATTHEW: 
CHI RHO PAGE, TCD MS 58, 34R. 

HTTPS://DOI.ORG/10.48495/HM50TR726 
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The great enthusiasm for this scheme led to 
the establishment in 1966 of a department 
for the visual arts, now the history of art 
and architecture and, in 1967, to the 
creation of the first university art gallery in 
Ireland, which developed into a forum and 
‘kunsthalle’ for contemporary art, much of 
which was still too challenging for external 
cultural institutions to embrace and, since 
1978, became the Douglas Hyde Gallery 
with the significant ongoing support of the 
Arts Council of Ireland.  
 
Support for living artists and the active 
engagement of students, staff and the 
visiting public with their practices and the 
visual arts in general has been further 
developed in the twenty-first century by 
introducing exhibition panels integrated into 
student spaces, site-specific commissions, 

student internships, curatorial and conservation options 
in single and broad-curriculum courses, guidance and 
facilitation of collections-focused research for theses 
and displays, and the founding of an annual acquisition 
fund for contemporary art with the continued participation 
of students and special focus on integrating art into 
student spaces. 

 

 
 
 
From the seventeenth to the mid-twentieth century, the main 
method of collecting artworks was by commission, donation, 
or bequest, focusing mainly on portraiture and representing 
figures active in, or inspirational to, the university’s development. 
These historic portraits and gifts are important not only as a 
commemoration of key people and their achievements but also 
as a significant record of Irish and international painting, 
alongside changing aesthetic tastes and political attitudes. 
However, during the latter half of the twentieth century a sea 
change in the collecting impetus of the university developed as 
art began to be acquired for its own sake and as an active 
participant in the educational environment of the campus.  
 
At Trinity, as globally, the 1960s brought much change to 
pedagogical approach and to governance, and, this modernisation 
was also consciously articulated through the 
visual language of architecture and art, including 
the acquisition and installation of internationally 
significant sculptures for newly commissioned 
buildings. As part of this modernising programme, 
student participation in all aspects of university 
life became a key focus and was carried 
through to the shaping of the art collections. 
A ‘College Gallery’ art hire scheme, run with a 
student volunteer group, was introduced in the 
1960s by the Professor of Genetics, whereby 
Irish and international artworks were acquired 
for students and staff to individually select for 
their campus rooms.  

TRINITY COLLEGE DUBLIN 
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THE YOUTH NEED TO SEE THEIR GREATNESS REFLECTED IN OUR EYES, JOE CASLIN, 2019  
HTTPS://JOECASLIN.COM/PAGES/TRINITY-COLLEGE-INSPIRING-GENERATIONS

‘THE GO-GETTER (HEAVY-WEIGHT EDITION)’ BY SHANE O’DRISCOLL, 
COMMISSIONED FOR TRINITY BUSINESS SCHOOL, ATRIUM, 2019



THE ACADEMIC COLLECTIONS 

www.tcd.ie/artcollections/about/academic-collections/ 
https://naturalscience.tcd.ie/museums/   
 
The Library’s Long Room, the Art Collections, and the 
Douglas Hyde Gallery are well-known as the main portals of 
engagement for the communication of Trinity’s academic, 
creative and cultural interests and debates. Delving further 
into the academic fabric of the university, there exists a parallel 
wealth of discipline-specific collections. The unique nature of 
these globally significant holdings in relation to their public 
counterparts is that they originated, and continue to develop, 
from a research-driven quest for knowledge and a desire to 
disseminate and develop this knowledge primarily for didactic 
and scholarly purposes.  
 
These primary resources for teaching, research, and outreach 
are located within Trinity’s Anatomy Museum, Botanical 
Herbarium and Gardens, Chemistry Collections, Civil 
Engineering Heritage Archive, Classics Collection, 
Computer Science Collection, the Geological 
Museum, Physics Collection, the Weingreen 
Museum, and the Zoological Museum. Historically, 
from 1777 until 1875, the Anatomy and Natural 
History Collections – including what were sub -
sequently defined as the Geological and Zoological 
Collections - were displayed together in ‘The Dublin 
University Museum’, located in Regent House 
above the principal West Front entrance to the 
university. A nineteenth-century fascination with 
objects as the embodiments of knowledge resulted 
in the design of optimal facilities for the storage, 
display, conservation and regular use of teaching 
collections worldwide. As a reflection of this 
phenomenon, these collections were transferred 
between 1857 and 1876 to a number of purpose-
built teaching, research and display facilities in the 
form of the Museum Building designed by 
architects Deane and Woodward, the Anatomy 
Building - encompassing the Anatomical Museum 
and its progressive Dissecting Room, the Botany 
Building and Herbarium, and the Zoology Building 
and its museum.  
 

 
 
 
 
 
A recent revival of object-based learning aided and 
complemented by virtual learning and the visualisation of 
macro- and micro-levels of scientific research, maintains 
these collections at the heart of new generations of 
knowledge explorers, creators and disseminators at Trinity 
College Dublin. Here, the continued co-location and 
interconnectedness of such a broad range of disciplines and 
collections allows teaching and research with a rich depth of 
focus alongside a wide-reaching breadth of enquiry across 
many fields and distinguishes this as an environment where 
this diverse material culture may be continually investigated 
from innovative specialised and interdisciplinary perspectives. 
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THE MUSEUM BUILDING, 
DESIGNED BY THOMAS DEANE 

AND BENJAMIN WOODWARD, 
1857



Edinburgh University’s cultural heritage collections include rare books, 
archives and manuscripts, musical instruments, artworks, and a wide 
range of museum objects from geological specimens to anatomical 
models. They are curated by specialist staff across 45 different sites and 
are used for teaching, research, and to serve the wider public community.  
In total, the University holds some 60 kilometres of heritage material, 
from first-century Greek papyrus fragments to new works of sculpture.   
 
Edinburgh University Library’s story begins in 1580, when advocate 
Clement Litill (1527-1580) bequeathed his collection of 276 theological 
books for use in the nascent University2. Over the next two centuries, 
the library collection slowly grew through donations from staff and 
students. Two major seventeenth-century bequests—from poet William 
Drummond of Hawthornden (1585-1649) and from former Keeper of 
the Library James Nairn (1629-1678)—helped establish the Library as 
a working collection. These early accessions reflect the young 
university’s wide interests and international reach, covering not only 
traditional subjects like divinity, law, and medicine but also modern 
vernacular literature.  
 
Books were also received from other sources. From 1711, the Library 
held the privilege of legal deposit, meaning it could claim a copy of every 
book printed in Great Britain and Ireland.  The University’s growth in the 
Enlightenment period was spectacular, sparking a rapid expansion of 
collections supporting its teaching and research, particularly in subjects 
like anatomy, chemistry, geology, and natural history, where it enjoyed 
a growing international reputation. Such collections extended beyond 
printed matter to include scientific instruments, medical models, 
samples, and preparations. Throughout this crucial period, the 
University kept records of its own activities, forming what are now the 
University Archives3. 
 
The growing collections meant that new accommodation was needed. 
In 1827, the books were transferred from the Library’s modest original 
premises to the elegant Adam-Playfair building now known as Old 
College. Anatomical, chemical, and natural history museums opened 
as the University became a hub for scientific discovery4. The nineteenth 
century also saw the foundation of our musical instrument and 
manuscript collections through the generous donations of General John 
Reid (1721-1807) and David Laing (1793-1878). 

Reflecting the ever-broader range of disciplines taught at the 
University, the twentieth century saw the arrival of major special 
collections in areas like architecture and urban planning, 
education and teacher training, Scottish and world literature, 
Scottish and Celtic studies, history and historiography, science 
and engineering, and business and family archives5. Storage 
pressure led to the opening of the New Main Library in George 
Square in 1967, which was subsequently redeveloped and 
expanded in 2008-2012.  
 
 
1 With thanks to Dr Jenny Nex (Musical Instruments Collections 

Curator), Rachel Hosker (University Archivist and Research 
Collections Manager), Elizabeth Quarmby Lawrence (Rare Books 
and Literary Collections Curator), and Dr Sarah Deters (St Cecilia’s 
Hall Curator) for their contributions. 

2 For the history of the University (founded 1582), see Sir Alexander 
Grant, The Story of the University of Edinburgh during its First Three 
Hundred Years, 2 vols (London: Longmans, Green, and Co., 1884), 
The History of the University of Edinburgh 1883-1933, ed. Sir Arthur 
Logan Turner (Edinburgh: Oliver and Boyd, 1933), and Robert D. 
Anderson, Michael Lynch, and Nicholas Phillipson, The University of 
Edinburgh: An Illustrated History (Edinburgh University Press, 2003). 
For the Library, see Edinburgh University Library, 1580–1980: 
A Collection of Historical Essays, ed. Jean R. Guild and Alexander 
Law (Edinburgh University Library, 1982) and David Cuthbertson, 
Edinburgh University Library: An Account of its Origin with a 
Description of its Rarer Books and Manuscripts (Edinburgh: 
Otto Schulze, 1910). 

3 https://archives.collections.ed.ac.uk/repositories/2/resources/85261 
(accessed 17 February 2022). 

4 https://www.ed.ac.uk/information-services/library-museum-
gallery/cultural-heritage-collections/museums-and-galleries 
(accessed 17 February 2022). 

5 For a description of major collections, see University of Edinburgh, 
Directory of Collections, ed. Joseph Marshall (Edinburgh: Third 
Millennium, 2016). For an overview of collection strengths, see: 
https://www.ed.ac.uk/information-services/library-museum-
gallery/crc/collections (accessed 17 February 2022).

Edinburgh University’s Library 
and Research Collections 
 
 
Author: Dr Paul Barnaby, Modern Literary Collections Curator1 

THE UNIVERSITY OF EDINBURGH

36



The twenty-first century has seen the refurbishment of St 
Cecilia’s Hall, Scotland’s oldest purpose-built concert hall, to 
display highlights from the Musical Instrument Collection, which, 
with arrivals like the Nicholas Shackleton Clarinet Collection and 
Raymond Russell Collection of Early Keyboard Instruments, has 
become a collection of internationally recognised importance6. 
The University’s merger with Edinburgh College of Art in 2011 
brought a major boost to the art collection, which is now 
displayed across the campus7.  Equally the merger with the 
Roslin Institute in 2008 enriched the collections on science and 
veterinary medicine, including the records of the cloning of Dolly 
the Sheep8. Another major arrival was the Lothian Health 
Services Archive, which the University curates on behalf of NHS 
Lothian9. We look forward to future collections arriving, which 
will complement new areas of work for the University and meet 
the needs of our students, our immediate Scottish community, 
and our growing international audience.  
 
 

WILLIAM DRUMMOND OF 
HAWTHORNDEN COLLECTION 

One of the Library’s most important gifts was donated by a 
former student, William Drummond of Hawthornden, the most 
significant Scottish poet of his age, and perhaps the first Scot 
to write major verse in English. Drummond graduated from the 
University of Edinburgh in 1605 before spending two further 
years studying law in France. On inheriting the Hawthornden 
estate in 1610, he abandoned law and devoted his life to literature, 
publishing several volumes of verse as well as (pro-Royalist) 
political pamphlets. 
 
 
 
 
 

Drummond began collecting books soon after he 
graduated, and amassed a superb private library, 
containing works in Latin, Italian, French, and Spanish, 
as well as English.  Between 1626 and 1636, 
Drummond presented the Library with over 600 books 
from his collection. The Drummond Collection contains 
some of the Library’s greatest treasures, including two 
Shakespeare quartos, and works by Ben Jonson, 
Edmund Spenser, and Sir Philip Sidney.  There is also 
the only complete copy of John Derrick's controversial 
poetical tract The Image of Irelande (1581). Besides 
literature, the Collection is also an invaluable resource for 
the study and teaching of history, geography, philosophy, 
theology, science, medicine, and law. The books (nearly 
all with shelf marks starting ‘De.’) are now listed on our 
online catalogue10. Downloads of the catalogue records, 
as data for digital humanities research, can be provided. 
 
 
 
 

 

6 https://collections.ed.ac.uk/mimed (accessed 17 February 2022). 
7 https://collections.ed.ac.uk/art (accessed 17 February 2022). 
8 https://archives.collections.ed.ac.uk/repositories/2/resources/85710 

(accessed 17 February 2022). 
9 https://www.lhsa.lib.ed.ac.uk/ (accessed 17 February 2022). 
10 See also Robert H. Macdonald, The Library of Drummond of 

Hawthornden (Edinburgh University Press, 1971) and ‘A labyrinth 
of delight’: The World of William Drummond of Hawthornden 
1585-1649, ed. John Scally and Julie Lawson (Edinburgh University 
Library, Museums & Galleries in partnership with the Scottish 
National Portrait Gallery, 2005).
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LAING COLLECTION (GB 237 COLL-1) 

The University’s largest and most important manuscript 
collection was assembled by the antiquarian and bibliographer 
David Laing. The son of a bookseller, Laing became the leading 
Scottish expert on early books and manuscripts. He travelled 
across Europe to buy precious volumes, but also rescued 
countless important papers from offices and family homes. 
Laing was a prime mover in the Bannatyne Club, Abbotsford 
Club, Spalding Club, and Wodrow Society, all dedicated to 
the publication of manuscripts and revival of old texts. 
When Laing died in 1878, his library of printed books was 
sold and is scattered throughout the world. His collections 
of art works and objects are now held in the National 
Galleries of Scotland and the National Museums of Scotland. 
His manuscripts, however, were gifted to Edinburgh University 
Library. Before 1878, Edinburgh University Library had only a 
handful of manuscripts. Since then, building on the Laing 
bequest, it has become an internationally important centre for 
manuscripts, archives, and personal papers. 
 
The Laing Collection differs from other great Victorian 
collections in focussing on particular themes. While it includes 
beautiful items like Michael Van Meer’s wonderfully illustrated 
Album Amicorum, there are also many boxes of manuscripts, 
the raw primary source material on which historians rely. 
It contains materials dating from the ninth to the nineteenth 
century (covering 72 linear metres). Highlights include: 
103 finely illuminated or textually important Western medieval 
manuscript books; early Islamic manuscripts, including 
fragments from a ninth-century Koran; letters by Kings and 
Queens of Scotland and England; over 3,000 charters, many 
with original wax seals; manuscripts on the arts and 
performance; early manuscripts in Gaelic and Middle Scots; 
early manuscript music books; manuscripts on science, 
alchemy and medicine; finely painted manuscripts on 
European heraldry and travel; early writing by women, such 
as the seventeenth-century poet Elizabeth Melville; and crucial 
Scottish governmental and legal documents. 

Edinburgh University Library’s list of ‘iconic’ 
items – the library’s greatest treasures – 
includes five selections from the Laing 
Collection: an Anglo-Saxon charter dated 
AD 854, our oldest English document 
(Laing Charters 18); poems in the hand of 
Scotland’s national poet Robert Burns 
(La.III.586); a manuscript of Robert 
Kirk’s study of fairy superstitions The Secret 
Commonwealth (La.III.551); a sixteenth-
century medical manuscript in Gaelic and 
Latin (La.III.21); and the Van Meer Album 
Amicorum (La.III.283). 

 
Only some sections of the Laing Collection are currently 
catalogued online. For others, online users can consult 
scanned handlists based on an inventory made after Laing’s 
death in 1878. Some of the most important historical 
documents are also described, and fully or partly transcribed, 
in Report on the Laing Manuscripts, Preserved in the 
University of Edinburgh (Historical Manuscripts Commission, 
1914-1925). There is also a comprehensive card index 
accessible within the Main Library. Work is in progress to 
develop a project that will create a full modern online 
catalogue. This will enhance access to a collection that is 
extensively used for teaching and research across a wide 
range of disciplines.  
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WATERCOLOUR PAINTING 
OF OLD LONDON BRIDGE 
FROM THE VAN MEER 
ALBUM AMICORUM 
(C. 1614-1630) (LA.III.283) 

MCBEATH FAMILY MEDICAL MANUSCRIPT IN GAELIC AND LATIN 
(SIXTEENTH CENT.) (LA.III.21)



JOHN DONALDSON 
COLLECTION 

Edinburgh University owes the nucleus of its 
present Musical Instrument Collection to John 
Donaldson (1792-1865), an accomplished 
pianist who was appointed Reid Professor of 
Music in 1845. Donaldson was very forward 
thinking in his approach to teaching and to 
music’s overall role within the University. 
He oversaw the building of the Reid Concert 
Hall (1860), which incorporated a classroom, 
a music library, and a museum of instruments.  
Money for both the Hall and for collection 
building came from the bequest of General 
John Reid, a keen musician and amateur 
composer.   
 
Unlike other musical instrument collections, 
the Donaldson Collection was not amassed 
out of personal interest in a specific type of 
instrument, but rather as a teaching resource.  
It includes devices for the teaching of acoustics, 
Donaldson’s particular passion, ranging from 
standard items like tuning forks, reed pipes, and 
organ pipes, to apparatus specially made for 
Donaldson’s classroom, including monochords, 
demonstration string instruments, and a tube 
that Donaldson devised to demonstrate standing 
waves in dust patterns. Musical instruments 
proper span a variety of time periods and 
regions. Believing that teaching should be both 
practical and attractive, Donaldson was drawn 
to the more unusual types of instruments. 
Examples include a violin without ribs, a 
euphonicon (a type of upright piano), an English 
guitar containing a miniature piano mechanism, 
and several pochettes – small dancing-master’s 
violins that could fit into the master’s pocket. 
Donaldson also collected instruments from 
outside the Western Classical tradition, including 
items from Africa, China, India, and South 
America, as well as European folk instruments 
like the zither, hurdy-gurdy, and galoubet.  
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EUPHONICON BUILT BY JOHN STEWARD 
(ENGLAND, C. 1845) (MIMED 0497)

By his death, Donaldson had collected approximately 100 items. Though some 
have been lost and others, notably items of acoustical apparatus, transferred 
to National Museums Scotland, the great majority remain in the University’s 
Musical Instrument Collection11,12. Hands-on research for publication, making 
technical drawings, building replica instruments, demonstrations, recording, 
etc. is actively encouraged and facilitated by curatorial staff. We continue to 
honour Donaldson’s vision by building our musical collections for teaching, 
research, and public engagement. 
 
11 A full list is available at www.euchmi.ed.ac.uk. Images of many items, with detailed 

metadata, can be viewed at https://collections.ed.ac.uk/mimed or at 
https://images.is.ed.ac.uk. Recordings and educational films are also available through 
the St Cecilia’s Hall YouTube channel (https://www.youtube.com/c/StCeciliasHall). 

12 For more information, see Raymond Parks, John Donaldson and the Reid Concert Hall 
(Edinburgh: Edinburgh University Collection of Historic Musical Instruments, 2003), 
Christopher D.S. Field and Arnold Myers, Donaldson’s Apparatus: Exhibition of mid-
nineteenth Century Acoustical Equipment (Edinburgh: Edinburgh University Collection 
of Historic Musical Instruments, 1997),  and Sarah Deters, ‘The History and Future of 
Public Programming at Musical Instrument Museum Edinburgh’, Music in Art, 39 
(2014), 257-66 (pp. 257-59). 



CREATION AND LOSS 

After the nearly total destruction of the University’s archaeological 
collection during the World War II bombardment on 27 November 
1944 one could easily question the fact of any heritage in this 
field in Freiburg. But fortunately, some documents survived and 
offer at least a glimpse into the history and growth of the former 
collection. 
 
A few old photographs illustrate that until the 1940s a 
remarkable cast collection of probably some 400–500 pieces 
had been brought together, to which must be added an 
unspecified number of original objects, mostly ceramics. Some 
of the casts are figures and reliefs from the Athenian Parthenon, 
one of the most famous legacies of the ancient Mediterranean, 
the majority of which today are kept in the British Museum. 
 
Apart from some minor efforts in the 1850s the archaeological 
collection did not materialise until 1891 when the very first 
professorship for classical archaeology was created at the 
University of Freiburg. Historically this was quite late. Classical 
studies and archaeology had already long been established at 
the Universities of Heidelberg and Tübingen, and in 1872 the 
University of Strasbourg was refounded and heavily funded by 
the German empire. Thus, the circumstances of establishing 
classical archaeology and a new collection at Freiburg University 
were far from favourable. Whereas Adolf Michaelis in Strasbourg 
was able to collect some 1,200 casts by 1900, Freiburg at the 
same time housed around 300 pieces, much less also than in 
the neighbouring universities. Moreover, a steady coming and 
going of professors, who after only a few years left Freiburg to 
take more prestigious posts at Heidelberg or Berlin, hindered a 
continuous growth of the collection. Not all of them were 
interested in developing and looking after the Antiquities and 
Cast Collection. 

On the other hand, the collection profited from some random 
and fortunate events. In 1899 the German emperor Wilhelm II, 
together with a large staff of attendants, travelled to the Near 
East. In Baalbek, in present-day Lebanon but then part of the 
former Ottoman Empire, he was impressed by the enormous 
ruins of the sanctuary of Jupiter Heliopolitanus and instructed 
the archaeologist Robert Koldewey to find a colleague who was 
able to start with excavations under his own auspices. In the 
end it was Koldewey’s friend Otto Puchstein, professor at 
Freiburg University (1896-1905), who was charged with and led 
the archaeological investigations at Baalbek in the period 1900-
1904. By contract with the sultan in Constantinople, the transfer 
of 70 original architectural fragments of the colonnades and 
entablature of the large sanctuary’s courtyard to Berlin was 
permitted. Shipped to central Europe, they were distributed 
among the participating universities Freiburg, Berlin and 
Göttingen. Thus, 47 pieces came to Freiburg and, unlike the 
rest of the collection, survived the bombardment of World War 
II some forty years later. Since one of the old photographs 
shows these pieces kept together with casts of the collection 
in the Old University’s drawing classroom, it remains obscure 
how all the Baalbek pieces were able to outlive the catastrophe. 

The Antiquities and 
Cast Collection of 
Freiburg University 
 
 
Author: Dr Jens-Arne Dickmann, Professor of Classical Archaeology
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THE FORMER ANTIQUITIES AND CAST COLLECTION 
IN THE OLD UNIVERSITY, BEFORE 1944.



REFOUNDATION IN THE 1960S 

The destruction and loss of nearly all pieces and casts was a 
significant setback. Only when Walter Herwig Schuchhardt 
became the director of the Institute of Classical Archaeology 
(1936-1968), was a restart of the new collection initiated. 
Due to the loss of all inventories this process cannot be 
described in detail. What becomes obvious instead is that ideas 
of the format, scope and aims of such a collection had not 
changed. Neither a concentration on casts alone nor a scientific 
or archaeologically based focus was chosen. The old nineteenth-
century model of a collection as large as possible and consisting 
of a maximum number of original finds as well as casts was 
maintained. 
 

Today the only existing inventory goes back to the 1970s. 
It shows strong efforts to establish a new collection. Although 
precise acquisition dates are yet again missing, it turns out that 
from 1964-65 onwards Schuchhardt was able to purchase at 
least 50 casts in the following years. But very quickly new 
problems arose because the University was not able to offer 
any room or appropriate space to store and expose the casts 
for teachings and studies. They were instead distributed in small 
dirty storerooms and cellars where they started living a dire 
existence. Due to humidity, dust and mildew many casts 
suffered, were damaged or cracked. 
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PREPARATION OF BAALBEK PIECES TO BE TRANSPORTED 
TO FREIBURG, BERLIN AND GÖTTINGEN. 

PHOTO © STAATLICHE MUSEEN ZU BERLIN PREUSSISCHER 
KULTURBESITZ ANTIKENSAMMLUNG, PHOTOTHEK.  

MODERN BAALBEK MONUMENT 
AND MAPPING OF RECENT DAMAGES, 2010. 
PHOTO © L. PETERSEN - D. LOHMANN
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CASTS TEMPORARILY EXHIBITED IN THE OLD PUBLIC 
MARIENBAD, 1982.

As far as the Baalbek fragments are concerned, Schuchhardt 
chose the five biggest pieces to create a new modern 
monument that aimed at copying the sequence of pieces of the 
ancient Baalbek entablature. The high pillar became a sculpture 
on its own and a sort of public monument. It was placed in the 
colonnades of the courtyard of the Old University right in front 
of the former Institute’s entrance. The heavy limestone blocks, 
weighing nearly two tons, had to be bonded together. 
Unfortunately, the hardening of the cement gradually caused 
severe problems. Pieces of the softer antique limestone were 
blasted away so that the monument had to be disjointed 
in 2015. After a long conservation project it will 
hopefully be re-erected close to the modern 
collection in the so-called Herderbau by the end 
of 2022.

THE ARCHAEOLOGICAL COLLECTION 
AS A MUSEUM 

In 1976 a new building for the University Library was 
constructed. And some years later, thanks to initiatives by Volker 
Michael Strocka, who has been head of the department since 
1981, two of the library’s halls were taken to temporarily house 
the Antiquities and Cast Collection. From then on, at least a 
number of casts could be presented to a broader audience. 
In 1982-83, after more than 50 years, a first special exhibition 
on Griechische Meisterwerke in römischen Abgüssen was 
mounted. The Fund von Baia was opened to the public. 
Although it still was a small collection, the exhibition reminded 
the whole university and the citizens of Freiburg that university 
collections – and not only archaeological collections – formed 
a part of the academic tradition and its heritage, which had 
to be looked after. With regard to the archaeological collection 
a Circle of Friends, or Freundeskreis der Archäologischen 
Sammlung der Universität, was founded. Still existing today and 
counting about 100 members, the Freundeskreis continues to 
strongly support the collection by financing the purchase of new 
casts and supporting many exhibition projects. 
 
Although Freiburg is nowadays known as a young and ‘green 
city’, there has always been a larger class of wealthy and 
conservative people, who very much appreciate a ‘bourgeois’ 
lifestyle. With their strong support a real Antiquities Museum 
that was able to compete with the city’s other museums was 
created in the 1990s and early 2000s. Hence the Freundeskreis, 
with advice from the university’s archaeologists, started 
engaging in the acquisition of objects from the international arts 
market. Even after an international debate on provenances 
arose and the legality of origins and purchases were 
questioned, this engagement was upheld.

CELLAR AS SIDE ROOM OF A MODERN 
PARKING GARAGE, 1935.
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A NEW CONCEPT: 
NOT MUSEUM BUT `WORKSHOP´ 

Fortunately, this very recent tradition of dealing with academic 
heritage came to an end. Since 2005, when Ralf von den Hoff 
became professor of classical archaeology, the Antiquities and 
Cast Collection of Freiburg University has stopped buying 
pieces from the arts market. The only way of acquiring ‘new’ 
objects today is by accepting private donations. Even pieces 
on loan from private collectors are banned from being included 
in scientific research and exhibition projects. Thus, how the 
collection is monitored has completely changed. Instead of 
competing with public museums, whose facilities are much 
stronger, the archaeological collection seeks to focus on 
studying objects and teaching scientific research. On the one 
hand, archaeological finds in most cases are not treasures and 
should not only be kept in showcases but investigated with 
one’s own hands. On the other hand, scientific archaeological 
documentation is taken seriously and taught on many levels 
(description, drawing, measuring, photographical documentation). 
The so-called Freiburger Schreibwerkstatt was initiated and 
financed by the Mercator Foundation (2013-16). It enables 
students and young scientists to participate in the process of 
revealing archaeological knowledge, conceptualising different 
exhibition formats, publishing catalogues and presenting the 
results to an audience that includes citizens, students and tourists. 
 

This shift could not have been realised without the support of 
the whole university. In 2011 a newly rebuilt former cellar for 
storage of some 700 m2 was inaugurated as the new 
collections site in the so-called Herdergebäude. After some 
120 years of existence the Antiquities and Cast Collection of 
Freiburg University had received its own and steady space for 
exposing and studying its objects and casts. Since then, four 
larger exhibitions have been presented, on Pergamon (2011), 
on the habit and changes of the ancient Greek banquet (2015), 
on Hellenistic sculpture (2017) and on Greek Terracotta figurines 
from the magazines of the Berlin Antikensammlung (2022). 
Each of these exhibitions was accompanied by the publication 
of substantial scientifically based but also generally intelligible 
books (http://www.archaeologische-sammlung.uni-freiburg.de/ 
kataloge-und-monografien). In the next years this kind of 
academic heritage will be developed towards stronger 
collaborations with other university collections in Germany 
and abroad. 
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NEW ANTIQUITIES AND CAST COLLECTION. 
PHOTO © J. A. DICKMANN.



A LONG HISTORY WITH LOW 
VISIBILITY WITHIN THE UNIVERSITY 

The history of the academic collections of the University 
of Geneva is closely linked to the history of the city’s 
museums in general. Created in 1559 on the initiative 
of John Calvin, the Geneva Academy was originally 
conceived as a theological and humanist seminary, 
whereas during the Enlightenment it opened to new 
disciplines such as the physical and natural sciences, 
law, and philosophy. In 1873, with the creation of the 
Faculty of Medicine, it finally became a university1. 
The development was accompanied in the first half of 
the nineteenth century by the desire to complete the 
academic structures with the establishment of a 
museum. As Henri Boissier, rector of the Academy from 
1800-1817 wrote in a letter dated 24 December 1812, 
the Geneva Academy “does not yet have a museum. 
It would be the founder of it. The service would even 
extend beyond the object of its munificence, for the 
Academy could no longer be refused the premises that 
I have been requesting for a long time to form a 
museum and for public courses. We have many 
eminent professors whose science is becoming useless 
to us for lack of rooms or amphitheatres as well as 
collections”2. It took until 1820 when the Musée 
académique, located by then in the former Hôtel du 
Résident de France in the centre of Geneva opened its 
doors, and quickly became a hub for scientists, 
students, and visitors. In 1872, the collections moved 
in a wing of the Uni Bastions, the main building of the 
university, where they were kept until 1966 to become 
part of the newly founded Musée d’histoire naturelle, 
the nowadays Muséum Genève (Aellen, 1970). 
 

A moving history: the academic 
collections of the University of Geneva 
 
 
Authors: Dr Lorenz E. Baumer, Professor of Classical Archaeology, Dr Patrizia Birchler Emery, 
Département des sciences de l’Antiquité 
 
Special thanks to Clara Bolle-Fivaz for the precious research in the archives. 
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MOVING THE COLLECTIONS FROM UNI BASTIONS 
TO THE MUSÉE D’HISTOIRE NATURELLE (1965). 
PHOTO © BIBLIOTHÈQUE DE GENÈVE, PHOT29P MUSEE HIS 03.



As the Muséum and most of the other museums of Geneva are 
administered by the municipality, the academic collections have 
nowadays only a partial visibility within the university itself, 
the latter run by the State of Geneva. Among the few collections 
that are open to the public, and apart from the collection of 
plaster casts, which is presented in more detail below, there are 
the Musée du Centre universitaire d’informatique (CUI)3, and the 
Musée des neurosciences fondamentales4. Other collections, 
such as the astronomical collection, which comprises around 
120 scientific instruments from the eighteenth to twentieth 
centuries, are partly displayed in showcases in the corridors of 
the respective institutes, whereas others, for example in the 
earth sciences or in prehistoric anthropology, are not accessible 
to the public but are used in teaching and for research. 
 
 

THE COLLECTION OF PLASTER CASTS 
OF THE UNIVERSITY OF GENEVA 

(Baumer and Fivaz, 2011; Fivaz, 2012; Baumer and Fivaz, 
2013; Bolle-Fivaz, 2022; Baumer, in press) 
 
It was with educational reasons in mind that the Society of 
Fine Arts (Société des Beaux-Arts), founded in 1776 by local 
intellectuals and manufacturers, opened two years after its 
creation in Geneva a school of drawing for the training of 
craftsmen and artisans that were urgently needed in the quickly 
growing watchmaker industry. A collection of paintings and 
plaster casts was built up, and successively completed with 
donations from private sponsors and local artists. In 1826, the 
collection was moved to the newly constructed Musée Rath, 
which in 1851 became the property of the municipality. As the 
casts were increasingly considered to have little value, the 
greater part of the casts was crumbled during the following 
years in the basement of the museum, leaving only little space 
for studies. 
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THE COLLECTION OF ASTRONOMICAL INSTRUMENTS 
EXHIBITED IN THE SAUVERNY OBSERVATORY (VERSOIX). 

PHOTO © PATRIZIA BIRCHLER EMERY. 

1 For the history of the University of Geneva see http://www.unige.ch/ 
universite/historique/ (accessed 22 August 2021). 

2 L’Académie de Genève “n’a point encore de Musée. Elle en serait 
la fondatrice. Le service s’étendrait même au-delà de l’objet de sa 
munificence, car on ne pourrait plus refuser à l’Académie le local 
que je sollicite depuis longtemps pour former un Musée et pour des 
cours publics. Nous avons un grand nombre de savans professeurs 
dont la science nous devient inutile par défaut de salles ou 
d’amphithéâtres ainsi que de collections” (cited after Bedot and 
Cartier 1899, 9-10 n. 1). 

3 http://cui.unige.ch/fr/lecui/musee/ (accessed 22 August 2021). 
4 https://www.unige.ch/medecine/neuf/fr/infos/musee/ 

(accessed 22 August 2021). 
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As teaching in the Musée Rath had become impossible, Francis 
de Crue (1854-1928), who was appointed in 1888 as the first 
full professor of classical archaeology at the University of 
Geneva, started to assemble a selection of 26 plaster casts of 
antique sculptures for academic purposes, to be displayed in 
the university’s main building, only to be returned sometime later 
to the museum for lack of space and to protect them against 
acts of vandalism. At the beginning of the twentieth century, the 
collection moved again several times: in 1910, the plaster casts 
were installed in the newly constructed Musée d’art et d’histoire, 
where they were exhibited alongside the original sculptures, in 
order to give a more complete view of the development of the 
arts. But in the 1920s, the museum director Waldemar Deonna 
(1880-1959) planned a clear separation between original works 
and copies, sending the casts back to the Musée Rath.

It was only at the end of the 1960s that the Geneva cast collection 
experienced a partial revival, which was due to the appointment of José 
Dörig to the chair of classical archaeology in 1968. While the Universities 
of Zurich, Bern and Basel already had their own collections, Dörig 
believed the same should be true for the University of Geneva, because 
of its important and long-standing tradition in Greek and Roman 
literature, philosophy, and arts. The newly established collection, 
composed of about one hundred and fifty pieces, which Dörig had been 
able to borrow or acquire, was inaugurated in 1974 in a quite small and 
well-hidden room, situated in the outskirts of the city. Some larger 
statues were transferred first to the storerooms of the Ariana Museum, 
only to be moved some time later to the Palais Wilson, where most of 
them were destroyed by a devastating fire in 1987. 

THE COLLECTION OF PLASTER CASTS IN ITS NEW LOCATION IN 
2021. PHOTO © ARCHIVE OF THE COLLECTION DES MOULAGES 
DE L’UNIVERSITÉ DE GENÈVE.



Beginning in 2009, the university’s Classical Archaeology 
Unit rekindled Dörig’s initiative, aiming to revive its 
importance. Five years later, the collection had to move 
out of the room because of a partial reorganisation of 
the university campus and found a new home in the 
basement of the Uni Bastions, allowing a completely 
renewed concept for the exhibition of the plaster casts. 
The new space presented an opportunity for temporary 
exhibitions and public events. It was also possible to 
find funding for the acquisition of some new pieces, and 
to develop communication strategies. 
 
But once more, this solution was only a temporary one, 
as the building was scheduled to undergo a complete 
renovation, beginning in 2018. As the collection had 
won, in the meantime, the attention of the presidency 
of the university, it was possible to transfer it to a new 
and again bigger space situated on the ground level in 
the premises of a former industrial complex that 
became in recent decades a cultural centre, home to 
other collections such as the Museum of modern and 
contemporary art of Geneva (Musée d’art moderne et 
contemporain, MAMCO), artists’ workshops, as well as 
some university departments and services. Combining 
culture, research, and teaching, and located only five 
minutes on foot from the university’s main buildings, the 
complex can be considered as the ideal place for the 
plaster casts. The huge windows give not only much 
more visibility to the collection but also allow the  study 
of the statues in daylight, something that had not been 
possible for over one hundred years. 
 
To motivate a wider public to participate, the Association 
of Friends of Geneva Plaster Casts (Amis des moulages 
de Genève) was founded in 2019 to promote the 
university collection on the one hand and to raise funds 
for the restoration or acquisition of plaster casts on the 
other. At present, the collection, which is slowly but 
steadily growing, comprises around 200 plaster casts 
and some 120 galvanoplasties, and houses various 
original collections that are lent to it by the Association 
Hellas et Roma for teaching and research purposes.

KEEPING THE BALANCE 

A main challenge for a university collection is to make it known to the 
public. During recent years, the plaster cast collection of the University 
of Geneva has put on an average of three to five exhibitions per year, 
covering a large spectrum of subjects (for example, Chrzanovski 2015 
and Birchler Emery 2017)5. In the same vein, the collection also regularly 
takes part in annual public events such as the international night of 
museums, or in the annual festival “Histoire et cité” organised by 
the University of Geneva6. The collection also participates in the “Nuit 
antique”, a biannual event organised by members and students of 
the Department of Sciences of Antiquity of the University of Geneva 
and attracts thousands of visitors7. The challenge in all these activities 
resides in keeping the balance between the preservation of the 
collection and the obligation to attract the public with innovative 
exhibitions and activities. 
 
Another important challenge is the digitalisation of the collection to 
make it accessible by the internet to the public and for research. About 
40 of the collection’s plaster casts have so far been digitalised in 3D 
and are presented online, allowing the visitors to manipulate the pieces8. 
It will be a particular challenge to develop, in parallel to the digitalisation, 
an attractive mixture of exhibitions and activities bringing people to the 
collection. As in communication, success will depend on achieving a 
balance between the collection and its digital transformation, protecting 
the plaster casts also in the future. 
 

5 See https://www.unige.ch/lettres/antic/unites/archeo/expositions/ for a full listing 
(last verified on 22.8.2021). 

6 https://histoire-cite.ch/ (last verified on 22.8.2021). 
7 https://nuitantique.ch/ (last verified on 22.8.2021). 
8 https://www.unige.ch/lettres/antic/unites/archeo/collections/collection-des-moulages/ 

le-musee-virtuel/ (last verified on 22.8.2021). 
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The history of the Heidelberg University Library's collection 
dates back to the fourteenth century. Since then, the collection 
has continuously grown, even though there were major 
interruptions in the seventeenth and eighteenth centuries and 
in the middle of the twentieth century. At the beginning of the 
nineteenth century, valuable collections were added or returned. 
Since the early 2000s Heidelberg University Library has been 
digitising its historical heritage with great value for academic 
research. The library's best-known and most important 
collection is the Bibliotheca Palatina, which grew between the 
fourteenth and seventeenth centuries and has been digitised in 
various projects between 2002 and 2021. Since 2021 the entire 
collection of almost 3,600 manuscripts has been made digitally 
accessible for academic research and the interested public via 
the internet as the Bibliotheca Palatina – digital1. 

Even compared to the much larger state libraries, the historical 
collection of Heidelberg University Library is one of the most important 
in Germany. The collection comprises 6,800 manuscripts, 1,800 
incunabula, 4,500 documents and 80,000 historical prints before 1800. 
In the nineteenth century, the collection was considerably expanded 
through the acquisition of monastic libraries. In addition, there are over 
150 bequests of renowned scholars. 
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Bibliotheca Palatina – digital: 
the digitisation of one of 
the most important medieval 
manuscript collections 
 
 
Authors: Dr Veit Probst, Director of the University Library, and Dr Martin Nissen, 
Head of reader services, public relations and communication
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By far the most important collection is the world-famous Bibliotheca 
Palatina, the Palatine State Library. Its origin dates back to the founding 
year of the university in 1386. The university collections were joined by 
the Stiftsbibliothek (Abbey Library), which dates back to the will of Count 
Palatine Louis III (1378-1436), and the Palatine Library, initially 
assembled at Heidelberg Castle. Under the bibliophile Count Palatine 
Otto Henry (1502-1559), the holdings of the Bibliotheca Palatina were 
united in the galleries of the newly built Church of the Holy Spirit and 
made available for use by the university2. In the early seventeenth 
century it was considered to be the "optimus Germaniae literatae 
thesaurus", Germany's greatest intellectual treasure and generally the 
most significant library north of the Alps3. Amongst the highlights of 
the collection are the manuscripts De Arte Venandi cum Avibus (Cod 
Pal. lat. 1071, literally translated “On The Art of Hunting with Birds”) by 
the Holy Roman Emperor Frederick II, the Sachsenspiegel (Cod Pal. 
Germ. 164), the most important law book of the Holy Roman Empire, 
and the Codex Manesse (Cod Pal. germ. 848) (also known as the 
“Große Heidelberger Liederhandschrift” or "Great Heidelberg Book of 
Songs"), the single most comprehensive source of Middle High German 
Minnesang poetry.

1 Compare in the following: Veit Probst, Digitisation at the Heidelberg 
University Library: The Digital Bibliotheca Palatina Project, Digital 
Philology 6.2 (Fall): 213–233. 

2 Eduard Winkelmann, Urkundenbuch der Universität Heidelberg. 
2 vols. Heidelberg: Winter, 1886. 2, 118-119. 

3 Johann Peter Kayser, Historischer Schau-Platz Der Alten berühmten 
Stadt Heydelberg. Frankfurt am Main: Stock und Schilling, 1733, 
p. 163.
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Not least because of the large amount of theological, especially Protestant 
literature, the library became a highly sought-after object for the Catholics 
during the Thirty Years' War (1618-1648). Following the capture of the 
Palatinate and Heidelberg by the Count of Tilly in 1622, the Vatican Librarian 
Leone Allacci supervised the six-month-long transportation of the Bibliotheca 
Palatina to Rome, where, after its arrival in August 1623, it was split up and 
sorted into the pre-existing categories of the Vatican Library's collection. 
 
In 1816, in the aftermath of the Napoleonic Wars, 847 German-language 
manuscripts returned to Heidelberg, but nearly 3,000 of its Latin, Greek, 
and Eastern manuscripts, and 12,000 printed books remained in Rome, 
where they are still held today. The Codex Manesse, as the most famous 
piece of the collection, is presumed to have been in the personal luggage 
of Count Palatine Frederick V and his wife Elisabeth Stuart. In the course of 
their Dutch exile, the codex reached the Royal Library in Paris, from where 
it returned to its former place in Heidelberg in 1888. 
 
The dream of reuniting the Bibliotheca Palatina not only persisted among 
German scholars between 1622 and 1816, but also continued to have an 
effect in the nineteenth and twentieth centuries. This is underlined by the 
fact that during Heidelberg University’s 600th anniversary celebrations in 
1986 over 400 codices from Rome as well as numerous German-language 
manuscripts were exhibited together in the original location of the 
Bibliotheca Palatina, in the galleries of the Church of the Holy Spirit in 
Heidelberg. The temporary exhibition became a national event with over 
200,000 visitors. Even though the selected manuscripts were returned to 
Rome after the exhibition, the dream of uniting them with the German-
language manuscripts remained, and finally could be realised with the 
technical possibilities of digitisation and viewers via the internet. 
 
Heidelberg University Library's multiple years of experience in digitising 
medieval manuscripts was the foundation for this. Already in 2001, 
the University Library began to digitise its valuable historical heritage. It was, 
thus, one of the first libraries in Germany to take on this challenge. In the 
course of time, the small digitisation workshop has turned into a veritable 
digitisation centre with innovative digitisation technology, such as robotic 
scanners, overhead scanners, special digitisation stands such as the Grazer 
Buchtisch for handling high-value unique copies, and high-quality digital 
cameras. The workflow is monitored with the digitisation workflow software 
DWork, developed in-house. As many as twenty-five assistants, librarians 
and software specialists, with an equivalent of sixteen full-time positions, 
with constant programming support from a growing IT department, create 
digital facsimiles of thousands of books every year. From the beginning the 
work has been financially supported through projects funded by foundations 
and research sponsors, in addition to the library’s own funds.

Since the beginning, the Bibliotheca Palatina has been at 
the centre of the digitisation of historical collections. In the 
first project, 27 late medieval illuminated manuscripts were 
digitised between 2001 and 2003. This was followed by the 
digitisation of the remaining 821 German-language Palatina 
manuscripts, financed by the Manfred-Lautenschläger-
Foundation in Heidelberg, between 2006 and 2009. 
 
An important milestone and at the same time a model for 
the virtual Bibliotheca Palatina was the project Bibliotheca 
Laureshamensis – digital. The dispersed library of Abbey 
Lorsch, which lies approximately thirty kilometres north of 
Heidelberg, was virtually united in this project between 2010 
and 2014. Amongst the manuscripts were 130 codices that 
had been brought to the Vatican in 1623 as part of the 
Palatina. Today, the remaining 331 Lorsch manuscripts and 
their fragments, spread across 73 libraries in 13 countries, 
are available online on the project’s website4. 
 
After successful completion of the project, the management 
of Heidelberg University Library decided to approach the 
Vatican for a more extensive collaboration, in order to 
digitise the remaining manuscripts of the Bibliotheca 
Palatina located in the Vatican Library on site. A contract 
signed in 2011 stipulated that Heidelberg University Library 
would operate its own digitisation studio in the Vatican 
Library. Between 2012 and 2018, over 2,000 Codices 
Palatini Latini were digitised by Heidelberg University Library 
staff in Rome, again financed by the Manfred-Lautenschläger-
Foundation. From 2018, this was followed by the digitisation 
and indexing of all 423 surviving Palatini Graeci, funded by 
the Polonsky Foundation. Together with 261 Hebrew 
and 20 manuscripts in oriental languages the virtual 
reconstruction of Germany's most famous book collection 
was completed in 2021. 
 
Within the framework of this large-scale project, the 
valuable manuscripts, which until then had been reserved 
for only a small circle of scholars, had been digitised and 
made freely accessible to everyone worldwide via the 
internet. The digitisation was accompanied by a high-quality 
indexing of the German-language, Latin and Greek codices. 
It is the aim of Heidelberg University Library not only to 
make the images of the historical manuscripts accessible, 
but also to index them professionally according to the latest 
scholarly standards. 
 
 
 
 
 
4 https://bibliotheca-laureshamensis-digital.de 
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In addition, an innovative digital viewer guarantees high-quality images and true 
colour of the scans, user-friendly navigation through the virtual book, 
searchability by means of completely accessible cataloguing, intelligent 
structural data, and, where possible, the conversion of facsimiles into machine-
readable text. Thus, it is not only possible to cite the pages precisely with the 
help of persistent identifiers, but scholars also have the possibility to annotate 
the digital facsimiles via a separate annotation tool, whereby the annotations 
themselves can be referenced again. This virtual research environment is 
completed by a detailed bibliographical description in HEIDI, Heidelberg's 
general online catalogue, as well as a scholarly index, an iconographic index in 
the image database heidICON5 and an iconographic search function. The virtual 
presentation provides persistent identifiers such as PURL, URN, and DOI, as 
well as links, which allow the manuscript to be displayed in METS format or to 
be displayed via an IIIF manifest (International Image Interoperability Framework). 
 
Furthermore, Heidelberg University Library has not limited itself to the ‘simple’ 
digitisation of medieval manuscripts. It has gradually entered a new arena: the 
creation of online editions of key texts. The starting signal for the digital editions 
was given with the project Welscher Gast Digital, the first conduct book in the 
German language, composed around 1215. The University Library has collected 
the twenty-seven known manuscripts and fragments, often distinguished by 
elaborate illustrations, from 17 libraries and assembled them in one virtual library. 
The German studies scholars on the team transcribed the textual witnesses 
and enriched the resulting texts with TEI tags. These digital transcriptions can 
then be linked to digital dictionaries and other databases and thereby increase 
its searchability. Following this model, further digital manuscripts have 
been created in recent years, such as the Kaiserchronik and Der arme 
Heinrich by Hartmann von Aue, to which more digital editions will be added in 
the coming years. 
 
5 https://heidicon.ub.uni-heidelberg.de/  

The Bibliotheca Palatina is the core of the historical 
collections of Heidelberg University Library. Due to the 
age of the collection, its scope, thematic breadth as well 
as the quality and uniqueness of the most important 
codices, the Palatina is a cultural heritage of worldwide 
standing. The importance of the digital edition for 
research and the interested public is also reflected in 
the number of online hits, which reached a new peak in 
2021 with 422,000 hits in relation to digital volumes and 
3.3 million hits in relation to individual pages. 
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In this article, two examples of the national implementation of 
UNESCO’s cultural heritage programmes at the University of 
Helsinki are presented. The archives of the Royal Academy of 
Turku and Imperial Alexander University, which are now part of 
the University of Helsinki Archives, were included in the Finnish 
national register of UNESCO's Memory of the World 
Programme in 2021. The traditional ceremony for the 
conferment of master’s degrees was added to the National 
Inventory of Living Heritage in 2017 as part of the national 

implementation of the UNESCO 
Convention for the Safeguarding of 
the Intangible Cultural Heritage.  
 

UNESCO cultural heritage 
programmes in practice: 
two examples from the University 
of Helsinki 
 
 
Authors: Dr Juha Hannikainen, Head of University Archives, and Juha Hurme, Protocol Officer
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FIRST CONFERMENT CEREMONY IN INDEPENDENT FINLAND, 1919. 
PHOTO © ERIC SUNDSTRÖM, HELSINKI CITY MUSEUM.
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ARCHIVES OF THE ROYAL ACADEMY 
OF TURKU AND THE IMPERIAL 
ALEXANDER UNIVERSITY 

The archived resources consist of documents and other 
archived materials of the Royal Academy of Turku and the 
Imperial Alexander University, predecessors of the University of 
Helsinki, from 1640 to 1924. The archived resources have been 
grouped into periods in accordance with the university’s rules 
and statutes so that the span of the archives ends with the first 
rules of procedure defined during Finland’s independence in 
1924. This means that the resources mainly predate Finland’s 
independence, as a result of which the name of the university 
was changed to the University of Helsinki in 1919. 
 
The archived resources are an integral part of the national 
documented cultural heritage, and also the history of Finland’s 
scientific, national and governmental development. Finnish science, 
scientific research, culture and education, the essence of being 
Finnish, including the idea of independence, were created and 
developed within the sphere of the university. The university’s 
documented resources have a lasting value for Finnish science, 
research and national culture, identity, self-understanding, 
and Finnishness, as well as the independent State of Finland. 
Until 1918, the Royal Academy of Turku/Imperial Alexander 
University was the only university in Finland. This means that 
everyone who had received a higher education in Finland since 
1640 studied there. Until 1917, the matriculation examination 
was completed at the university and, in practice, acted as the 
university’s entrance examination.  
 
The archived resources have been divided into three archived 
sets based on the University’s historical phases and the 
establishment of archives, consisting of the following resources: 
 
• Archives of the Royal Academy of Turku (1640–1828) 
• Archives I of the Office of the Chancellor (1726–1799) 
• Archives II of the Office of the Chancellor (1809–1924) 
• Archives of the Vice Chancellor (1829–1924) 
• Archives of the Consistory (1828–1924) 
 
The documents and other archived resources included in these 
archival collections are original source material created through 
the activities of the University and its administration. The archives 
and their diverse content are unique in the Finnish context in 
terms of their age, temporal coverage and quantity. The cultural 
significance of the academic community has radiated through 
a variety of areas. It has played a key role in the evolution of Finnish 
scholarly thought and the scientific worldview. The archives also 
provide unique material for investigating the academic studies 
and scholarly achievements of Finnish women, exploring the 
social background of female students and understanding the 
driving forces behind these historical changes. 

 
CONFERMENT OF MASTER’S 
DEGREES 

Dating back to the Middle Ages, the conferment 
ceremony is an academic occasion for those who have 
completed their master’s degree or doctorate to 
celebrate their achievement in a sophisticated setting. 
Participation in the conferment is the only way for the 
graduates to receive the right to use the symbols of their 
academic degrees: the wreath and ring of a master, or 
the hat and sword of a doctor. Most Finnish universities 
and many foreign ones only hold conferment ceremonies 
for doctors, but some Finnish universities also organise 
conferment ceremonies for masters. These universities 
combine the ceremonies intended for doctors and 
masters, but the fact that masters are allowed to 
participate makes them internationally unique – nowhere 
else in the world are conferment ceremonies held 
for masters. 
 
At the University of Helsinki, three faculties – Philosophy, 
Social Sciences, and Agriculture and Forestry – each 
hold their own conferment ceremonies for masters (the 
Faculty of Philosophy is composed of the Faculties of 
Arts, Science, Pharmacy, Biological and Environmental 
Sciences, and Educational Sciences). 
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In addition to the new graduates’ master’s degrees and doctorates, jubilee 
master’s degrees and doctorates, as well as honorary doctorates, are also 
awarded at the ceremony. These jubilee masters and doctors took part in 
a conferment ceremony 50 years earlier and can now take a walk down 
memory lane as jubilee promovendi. The honorary doctors, on the other 
hand, are distinguished individuals who have been invited by the faculty to 
grant them an honorary doctorate. 
 
The Conferrer, the Master of Ceremonies and the Head Marshal, collectively 
referred to as the officiants, are the main figures representing the University 
in the organisation of conferment ceremonies. The Conferrer confers or 
bestows the academic status of master or doctor on the promovendi, the 
Master of Ceremonies directs the ceremony, and the Head Marshal 
coordinates the marshals. The University’s caretakers are also of a special 
importance for the conferment ceremony, as they are partly responsible for 
the ceremony’s arrangements and take part in the processions as beadles. 
 
Furthermore, the student marshals possess a significant amount of 
knowledge about the conferment tradition. The marshals are representatives 
of student nations or other student associations, who function as decorative 
elements and assistants at the conferment events, for example by providing 
instructions to the guests. After graduation, many marshals end up on the 
conferment committee to organise their own ceremony. In general, many 
people involved in the conferment tradition will take on various roles in 
arranging several conferment ceremonies. 
 
The conferment of master’s degrees is organised once every two to ten 
years, depending on the faculty. It will always entail ceremonies that extend 
over several days, including a vast number of carefully considered details 
and symbols, many of which highlight learnedness and education.

The conferment ceremony will last for three days and is held 
as May turns to June. The dress code is very strict, and a 
dress coat or an evening dress is required for most of the 
events. On the first day, which is a Thursday, preparations 
are made for the conferment by tying the master 
promovendi’s laurel wreaths and symbolically sharpening 
the doctors’ swords. The evening ends in a wreath-weaving 
and sword-whetting banquet, which includes several 
speeches given mainly in Finnish and Swedish. The multi -
lingual speeches may be about the speaker’s scientific field, 
or some social topic, and these are an integral part of the 
conferment tradition. 
 
On the second day, i.e. Friday, the main event, the conferment 
ceremony, is held in the University’s Great Hall. The ceremony 
follows a precise choreography and resembles a rehearsed 
performance in which the promovendi are conferred the 
rank of master or doctor and granted the symbols of their 
respective degrees.
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The conferment ceremony ends with the ultima or ultimus master’s speech to 
Finland, after which the participants move in a procession from the Great Hall 
to Helsinki Cathedral for a conferment service. Alternatively, they may attend a 
non-denominational event at another location. Processions are a traditional part 
of academic celebrations, and usually a number of people will gather in Senate 
Square to watch them. The conferment dinner is held on Friday evening, and 
its programme includes special conferment poems (often one in Finnish and 
one in Swedish) or some other form of artistic entertainment commissioned for 
this event. There will also be more speeches, the most significant one being 
the speech for the University, to which the Rector will reply. 
 
The third day, Saturday, begins with a short trip, typically a sailing trip to a nearby 
island or around the sea area off Helsinki. This trip is the most informal event 
during the conferment, and includes a lunch. The day and the entire conferment 
ends with a ball at the Old Student House, where the participants dance 
traditional academic festive dances, including a carefully rehearsed masters’ 
contredanse. The ball also entails several other traditional elements, such as 
honouring the people key to the conferment by carrying them on a litter. 
After the dance, the attendants arrange themselves into a nocturnal procession 
that travels along the streets and across the parks of the city. Along the way, 
they will stop by statues to give speeches and sing traditional student songs. 
At sunrise, the procession will make its final stop for a speech to the rising sun. 
 
The masters’ conferment ceremony has remained part of the academic tradition 
for centuries, with alterations and adjustments made according to each period. 
The ceremony originates from the Middle Ages: conferment ceremonies were 
being held in Bologna and Paris as early as in the thirteenth century. Finland’s 
conferment tradition is old and dates back to 1643, to the first conferment 
ceremony of the Faculty of Philosophy, only three years after the Royal Academy 
of Turku was founded. Since then, the tradition has continued almost unbroken 
and also spread to other faculties and 
universities in Finland. The conferment 
ceremony of the University of Helsinki’s 
Faculty of Philosophy is still the biggest 
of Finland’s conferment ceremonies, 
and nowadays it is held approximately 
every three years – in 2019 it was held 
for the 98th time. 
 
Over the centuries, academics have felt 
that celebrating the achievements of 
graduated masters and doctors in a 
grand fashion is part of the academic 
life. Therefore, the conferment tradition 
has been considered a valuable 
element of Finnish academia and has 
maintained its vitality, even through the 
more challenging times. All the while, 
the tradition has also evolved, as every 
conferment and conferment committee 
has tried to add something new to the 
centuries-long tradition. 

Currently, the conferment tradition remains strong. 
In recent years, there has been an abundance of 
volunteer organisers, and during the past decade the 
ceremonies have also broken records in their attendant 
numbers. Based on the current situation, the future of 
the conferment tradition looks bright and safe, although 
it is possible that at some point, similarly to the 1970s, 
society will begin to think that the ceremonies are old-
fashioned, elitist and unsuitable for modern-day society. 
 
However, the conferment tradition has managed to stay 
alive in Finland for over 375 years, through war, famine 
and political turmoil. Therefore, the tradition can be 
considered able to retain its vitality and continue on even 
in challenging conditions. Another factor guaranteeing 
the continuation and vitality of the tradition is the fact 
that conferment ceremonies adapt to their time. Newer 
examples of this include the elements added in the 
twenty-first century: male official wreath-weavers and 
the non-denominational gatherings as an alternative to 
the conferment service.  
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Leiden University shares its 
Asian collections with the world 
 
 
Author: Leiden University
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Let’s pay a visit to one of the world’s major collections of Asian 
books, manuscripts and artefacts. Take the stairs to the upper floor 
of the renowned Leiden University Library and you will enter a 
wonderfully bright and airy space, home to the Asian Library.  
 
In special study areas, students pore over their books or laptops, 
and in the Special Collections reading room, researchers study rare 
manuscripts and other items. Others again browse through the 
rooms full of books, and in the in-house cinema, a group of visitors 
watch documentaries or the Chinese, Korean or Japanese news. 
In the middle of the library is a special indoor Asian garden where 
visitors can take a relaxing break amongst the tropical plants. 

 
 
ANCIENT AND CONTEMPORARY 

This building has been home to the Asian Library since 2017, but 
the Asian collections date back much further. Leiden University, 
which was founded in 1575, has been a place of research into and 
teaching about Asia since the seventeenth century. Over the years, 
the University has developed into an internationally renowned centre 
of Asian studies, and its Asian departments are now recognised for 
their top research and excellent education 
on Asian languages, literature, arts, culture, 
religion and history. Over time, Leiden has 
acquired several impressive collections of 
Southeast Asian, Chinese, Korean, Japanese, 
Tibetan and Indian manuscripts, books and 
artefacts. Some of these belonged to 
famous scholars such as Philipp Franz von 
Siebold (1796-1866), who worked as a 
physician in Japan at a time when few 
foreigners were admitted to the country. 
The Netherlands’ colonial presence in 
Southeast Asia and other Asian countries, 
from the seventeenth century to the post-
World War II period, has been an important 
factor in the development of many of the 
Asian collections. 

The collections are impressive in both quantity and 
quality, ranging from ancient manuscripts featuring 
myths, religious or legal texts to nineteenth-century 
photographic collections, and from contemporary 
Indian movie posters to hand-drawn seventeenth-
century maps and travelogues. 
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THIRTY KILOMETRES OF 
MATERIALS 

In 2017, all of these academic collections were 
brought together under one roof, including the 
collections from the Netherlands Institute for 
Southeast Asian and Caribbean Studies (KITLV) and 
the Heritage Collection of the Royal Tropical Institute 
(KIT). This resulted in 30 kilometres of invaluable 
materials, a veritable treasure house for researchers, 
students and all those with an interest in Asia. 
Scholars from all over the world either use the 
digitised collections or come to Leiden to study the 
Asian Library’s materials, thus demonstrating its role 
as a hub of knowledge about this continent.

WORLD HERITAGE 

The Asian Library at Leiden University holds three documents that 
are listed on the UNESCO Memory of the World register. 
Submission of these documents to UNESCO was done in 
partnership with Indonesian and Southeast Asian national libraries 
and other institutions. 

 
 
La Galigo 

This nineteenth-century mythical epic is based on oral tradition 
and was written in a characteristic South-Sulawesi Buginese 
pentameter. The 12 volumes at the Asian Library are the largest-
known continuous part of the La Galigo epic in existence. They were 
awarded world heritage status in 2011. 

 
 
The Chronicles of Prince Diponegoro 
(Babad Diponegoro) 

In Babad Diponegoro, the Javanese prince and national hero 
Diponegoro (1785-1855) recounts his experiences as a resistance 
leader in the Java War between the Netherlands and Indonesia 
(1825-1830). Babad Diponegoro was awarded world heritage 
status in 2013. 

 
 

Panji Tales Manuscripts 

This unique collection of over 250 ancient tales revolving around 
the mythical Javanese Prince Panji was awarded world heritage 
status in 2017.  

RICE PADDIES AT SUMATERA UTARA IN INDONESIA 
(1900-1910) BY C.B. NIEUWENHUIS, PHOTO OR. 27.407.

PANJI TALE WRITTEN IN 1821 IN THE MALAY LANGUAGE USING 
A MODIFIED ARAB SCRIPT (JAWI), MANUSCRIPT OR. 1709.
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CHINESE POETRY 
JOURNALS 

The Asian Library boasts many 
unique items, all offering deep 
insight into the ancient Asian world 
or that of today. The collection of 
unofficial Chinese poetry journals, 
for instance, which date from the 
1970s to the early twenty-first 
century. These are tremendously 
influential but difficult to access. To 
address this paradox and advance 
research and teaching on these 
journals, as well as make them 
more accessible to the general 
reader, Leiden University Library 
is digitising these materials and 
collaborates with private individuals 
and institutions abroad to expand 
this effort.  

 
 
DIGITISATION OF 
ACADEMIC HERITAGE 

Together, the Panji Tales, the unofficial Chinese poetry journals 
and the Library’s many other treasures form an academic 
heritage that Leiden University gladly shares with the world. 
Although the Library hosts through its Scaliger Institute a 
fellowship programme that funds 20 scholars on an annual 
basis to visit and do research on our special collections, 
not everybody has the time or means to travel to Leiden. 
For every single individual at work in the study areas, Special 
Collection reading room or library stacks, there are many 
others who are working equally hard from Djakarta, Beijing, 
Tokyo or anywhere else in the world. The digitised sources 
give them the same research opportunities as their Leiden 
counterparts: both have equal access to a large part of 
the collections.  
 
Digitisation of the collections is therefore the gateway to 
opening up the Asian Library even further. In 2016, a project 
started that will bring a significant part of the Asian Library’s 
collection online. Leiden University regards it as its duty to 
make its academic heritage objects available for education, 
research and the public, anywhere in the world, in particular 
the countries where many of the objects originated. This 
means that the Leiden digital collections are an ever-growing 
and ever-developing project, which will benefit not only 
current generations but future ones too. 
 
See digitalcollections.universiteitleiden.nl. 

LILIES FROM THE SEIKEI  ZUSETSU, 
JAPANESE AGRICULTURAL ENCYCLOPEDIA (1793). 



THE IMPORTANCE OF HERITAGE 

Founded in 1425, the University of Leuven is the oldest university 
in the Low Countries. Its heritage includes a rich and multifaceted 
patrimony. However, throughout history this heritage has suffered 
adversity and calamities: expropriation during revolutionary times; 
devastation during the First World War when the University Library 
was burned, and its manuscripts and printed books were virtually 
lost, the burning of the reconstituted book collections during the 
Second World War (1940-1944); and finally, the splitting in 1968 
of the movable property when the university was divided into the 
Dutch-speaking Katholieke Universiteit Leuven (KU Leuven) and the 
French-speaking Université Catholique de Louvain (UC Louvain).  
 
These calamities raised the KU Leuven’s awareness of the 
importance of its historic buildings and collections. This awareness, 
in turn, gave the University the motivation to restore time and again 
the war-damaged buildings, and to reassemble and complete the 
collections with generous donations or judicious purchases. In the 
last decades of the 20th and the first decades of the 21st century, 
KU Leuven embarked on the systematic restoration of its historic 
buildings and on providing researchers and the public with access 
to its collections. To that end, it developed digital management 
systems such as Limo, Alma, LIAS, and the Blendeff database (all 
by Libis).  Managing the extensive movable and immovable heritage 
of KU Leuven is a complicated enterprise, given the wide and 
diverse spectrum of researchers, students, alumni, and the general 
public wishing to access it. What follows is an outline of this broad 
approach, which requires that conservation, management, access, 
and valorisation go hand in hand. 

Its turbulent history has also made KU Leuven aware of 
the value of its intangible heritage. A few examples: at the 
opening of the academic year in September and at the 
patron’s feast on 2 February (Candlemas/Sedes Sapientia), 
there is always a procession of the togati, led by the rector 
who is flanked by two bedels carrying the university 
sceptres. These sceptres are showpieces (repeatedly 
restored) of nineteenth-century silversmithing, which go 
back to the destroyed or lost models of the Old University 
(1425-1797). Leuven attaches great importance to this 
tradition: at solemn events, such as the awarding of honorary 
doctorates or the funerals of professors, colleagues process 
in academic gown, led by the rector (or representative) and 
the sceptre-carrying bedels. The funeral bier is traditionally 
draped with the deceased’s toga, which is then passed on 
to the family.  Student life is also characterised by traditions. 
A deep appreciation for the University’s carillon is yet 
another aspect of this immaterial culture. In short, this culture 
anchors the creative and innovative mission of KU Leuven 
in a historical continuity, and reconciles the pioneering with 
the enduring, the new with the old. 

 

The heritage of KU Leuven: 
battered by time, dynamically 
managed 
 
 
Authors: Prof. Jan De Maeyer, Professor emeritus of History, Member of the KU Leuven Institute for Cultural Heritage (HERKUL), 
and Dr Liesbet Nys, Heritage Public Engagement Officer
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HISTORICAL BUILDINGS 

KU Leuven manages an important number of protected 
historical monuments. The most typical are the colleges 
dating back to the time of the Old University. These 
were confiscated during the French Regime, and were 
used either as public health institutions (Commissions 
of Benevolence for the sheltering of orphans, the poor or 
the elderly sick), or as military barracks. During the period 
of the United Kingdom of the Netherlands (1815-1830), 
some colleges were once more made available to the 
Rijksuniversiteit of Leuven (1817-1830).  
  
Following Belgian independence and the establishment 
of the Catholic University of Leuven (1834/1835 - ), 
the government gave a large number of colleges to the 
University on a long-term lease. In some cases, 
the University also acquired ownership of colleges, such 
as the quite recently acquired Hollands College (cf. the 
residence of Cornelius Jansenius, place for the training 
of priests for the missions in the Republic of the 
Seven United Netherlands). The presence of the many 
historic colleges in Leuven reminds visitors of Oxford 
or Cambridge. 
 
 

KU LEUVEN LIBRARIES AS 
A HERITAGE LIBRARY 

The University manages a heritage collection of approximately 
2,500 manuscripts, nearly 1,000 incunabula, more than 
250,000 early printed books (1501–1840), and 14,000 prints. 
The management is located mainly in the Special Collections 
Unit and in the Maurits Sabbe Library (in the Faculty of Theology 
and Religious Studies).  The Special Collections Unit specialises 
in the domains of university history, Humanism, and the history 
of science, as well as in sociocultural history up to 1830. The field 
of the History of the Book is the focus of a remarkable reference 
library on the history of books and librarianship, which is one of 
the best in Europe. The Maurits Sabbe Library addresses the 
history of the Church and Theology, although its collection of 
more than 200,000 volumes (from before 1800) also contains 
treasures relating to the medical, geographical, and even the 
exact sciences. The Maurits Sabbe Library is also a centre of 
Jesuitica - not surprising since it houses numerous historical 
libraries donated by former Jesuit colleges, which had a special 
interest in the natural sciences and even mathematics.  
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INSIDE THE UNIVERSITY LIBRARY, BUILT AFTER THE PREVIOUS 
BUILDING’S DESTRUCTION IN WWI. 
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SCIENTIFIC 
COLLECTIONS 
AND HERITAGE 

The scientific collections and heritage are 
also described via the Axiell Collections 
management system and visible on the 
Blendeff database. A wide variety of objects 
and collections falls under the aegis of 
Scientific Collections and Heritage: natural 
history collections, archaeological objects, 
as well as devices from the natural sciences, 
pharmacy and medicine. What connects 

these objects is the fact that they were originally 
used for research, or as study or reference material 
in academic education. The extensive holdings 
include the collection of soil profiles, minerals and 
paleontological fossils. The Zoology Museum 
manages no fewer than 111,000 specimens.  

 
 
UNIVERSITY ARCHIVES 

Reference has already been made to the impact of 
the French Revolution on the patrimony of Leuven 
University. This is especially evident in its archives. 
As a result of the expropriation, the impressive archive 
of the Old University is managed by the State 
Archives in Leuven. Together with the Charter 
Collection the archives were included by UNESCO 
in the Memory of the World Register because it 
offers such a unique and penetrating picture of the 
intellectual, social, financial, religious, and cultural 
life of a university in the (early) modern period. The 
current University Archives are still substantial, and 
include 6,000 linear metres of archives, as well as 
extensive library and museum collections.  
  
The preserved collection is subdivided into a series 
of subfunds: the archives of the Old University of 
Leuven (1425-1797), including the above-mentioned 
unique Charter Collection (papal privileges, royal 
privileges, legal documents), which has been 
completely restored and digitised; the archives of 
the Catholic University in Leuven (1834-1968), as 
well as the archives of the KU Leuven (since 1968); 
private university archives (e.g. of professors or 
prominent researchers) and private non-university 
archives (such as the cultural archives of composers, 
artists, etc.); the Archives and Museum of Flemish 
Student Life (which provides a good picture of the 
material culture and life of students and their 
organisations), and some archival documents of 
the House of Arenberg. 

Other heritage library collections should also be mentioned. 
One example is the Arenberg Campus Library, which concentrates on 
the history of the natural sciences, technology, and particularly on 
cartography. All this is made digitally available via Limo (Alma/Libis), 
while advanced study and practical work in the field of high-quality 
digitisation is concentrated in the DigiLab of KU Leuven Libraries. 
The Book Heritage Lab, located in the Maurits Sabbe Library, 
specialises in the conservation and restoration of precious early 
prints and manuscripts. 
 
 

ACADEMIC AND 
HISTORICAL HERITAGE 

KU Leuven manages an extensive and varied portfolio of historical 
art objects, historical scientific instruments, artefacts, and archives. 
Under the umbrella of the Academic and Historical Patrimony 
Service (AHP), three specialised units are responsible for the care 
of this heritage. In addition, the University also regularly invests in 
contemporary art, giving it a place on its campuses and in the 
Leuven cityscape. 
 
 

ART HERITAGE 

The collections and art objects in the care of Art Heritage are directly 
related to the history of KU Leuven: portraits of professors, 
commemorative medals, memorabilia of academic life, and relics 
of university museums that have disappeared. The whole collection 
consists of more than 10,000 objects. They range from antique oil 
lamps, to eighteenth-century porcelain, African statues, not to 
mention a coin cabinet with Greek and Roman coins, as well as 
coins from Brabant and the Southern Netherlands. A special place 
is given to the art collection bequeathed by Viscount Charles-Victor 
de Spoelberch to the University at the beginning of the twentieth 
century (which includes exquisite furniture with marquetry, portraits, 
still life paintings, silverware, and precious Eastern and European 
porcelain) and to the Arenberg collection of more than a hundred 
art objects, which was entrusted to the university on the transfer of 
the castle and demesne in Heverlee after the end of the First World 
War.  
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The Topographical-Historical Atlas constitutes a remarkable 
collection, which contains many and varied images of the history 
of the university and its material aspects (buildings, interiors).  
 
The University Archives also include an extensive historical 
reference library on the history of the city and the university. 
In addition, there is a rich collection of student-related 
memorabilia, with student magazines and a series of books from 
the private libraries of professors or investigative journalists. 
 
 

PUBLIC OUTREACH 

When the university’s heritage services were reorganised a few 
years ago, a heritage division was created within the Congress 
and Event Office of KU Leuven. This division was tasked with 
further developing public outreach activities concerning the 
many precious monuments and collections of the university.  
 
The Office coordinates, for instance, the university’s annual 
participation in major Flemish heritage events such as 
Erfgoeddag in April (focusing on movable and intangible 
heritage) and Open Monumentendag in September (focusing 
on immovable heritage). The aim of these events is to showcase 
lesser-known heritage through workshops, lectures, exhibitions, 
and guided tours. Special attention is paid to inclusiveness, with 
guided tours in sign language for the hard of hearing and 
multisensory tours for the visually impaired. 
 
Not only within the scope of these major events, but also 
beyond, KU Leuven strives to present its monuments and 
collections more widely to the general public. Building on the 
successful opening of the University Library and Tower with 
guided tours and audio guides (and many hundreds of visitors 
each year), guided tours for individuals and groups are now also 
organised in a more regular way at other heritage locations.  
 
The range of guided tours of KU Leuven’s heritage is announced 
on a newly launched website (www.kuleuven.be/erfgoed). 
This website presents the main monuments and collections of 
the university, and provides information on their accessibility. The 
website also features various heritage walks, some of which can 
be done with a guide, and others that visitors can do on their own 
with the walking app of KU Leuven (KU Leuven Walking Tours). 
 
The carillon activities of the university are another item of interest 
on the new heritage website of the university. KU Leuven owns 
two carillons, one in the University Library and one in the church 
of the Groot Begijnhof, which are played frequently by the 
university’s carillonneur. 

In addition to these heritage initiatives, KU Leuven regularly 
organises exhibitions to make the university’s heritage 
collections better known to the general public.  
 
To conclude, KU Leuven is committed to an integrated 
vision in the management of its immovable, movable, and 
intangible heritage. It strives to combine good management 
and conservation with public outreach.  
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Centuries of medical research 
and education 
 
 
Author: Prof. Jonathan Weber, Dean of the Faculty of Medicine
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ST MARY’S HOSPITAL MEDICAL SCHOOL, WHERE ALEXANDER FLEMING 
FAMOUSLY DISCOVERED THE FIRST ANTIBIOTIC, PENICILLIN, IN 1928



Imperial College London’s medical school celebrated its 25th 
anniversary in 2022. While the Faculty of Medicine in its current form 
has a relatively short history, it arose from a series of mergers of leading 
West London teaching hospitals, many of which have roots tracing back 
to the eighteenth and nineteenth centuries. In 1823 the Charing Cross 
Hospital Medical School was established with training facilities, 'to supply 
the want of a University, so far as medical education is concerned'. 
The Westminster Hospital Medical School began in 1834 although the 
earliest origins of the School date back to the 1700s, when each 
surgeon was allowed three 'cubs', as the students were then known. 
The School's famous alumni include John Snow, an anaesthetist and 
epidemiologist who administered chloroform to Queen Victoria during 
childbirth. 
 
St Mary's Hospital Medical School was first proposed in 1841; from its 
inception it was intended to be a teaching hospital. The foundation 
stone was laid by Prince Albert in 1845 and it was fully established nine 
years later. A few years later Prince Albert had the idea to use the profits 
of the Great Exhibition of 1851 to develop an educational area in South 
Kensington, to include museums and scientific and arts educational 
institutions. To fulfil this vision, gradually, institutions were created or 
moved to the South Kensington area, either side of Exhibition Road. 
Eventually, the Royal College of Science, the Royal School of Mines and 
the City & Guilds College would combine into one institution and 
Imperial College London was formed in 1907. 
 
Imperial’s medical school and its forebears have been home to many 
great discoveries and inspiring alumni. Alexander Fleming famously 
discovered the first antibiotic, penicillin, in 1928 while working at 
St Mary’s Hospital Medical School. The antibiotic was produced by a 
mould in the genus Penicillium that accidentally started growing in a 
Petri dish. It was a breakthrough that would revolutionise medicine and 
earn him a Nobel Prize. Antibiotics have since saved countless lives by 
killing bacteria that could otherwise lead to deadly infection. His lab 
forms the centre-piece of the Alexander Fleming Laboratory Museum 
which still sits on the site. 

In 1935 the Royal Postgraduate Medical School opened as a 
school of the University of London at Hammersmith Hospital. 
This school was a pioneer institution for postgraduate clinical 
teaching and research. In 1954 Roger Bannister became 
arguably the most famous medical student in the world when 
he captured the sub-four-minute mile, he always claimed, 
however, that it was his career in neurology that was his most 
sustained and hence his greatest achievement.  Sir Roger was 
associated for over 50 years with St Mary’s and other medical 
institutions now associated with Imperial College London. 
The Westminster Hospital Medical School amalgamated with 
Charing Cross Hospital Medical School in 1984. Four years 
later, Imperial College of Science, Technology & Medicine was 
formed through the merger of the College with St Mary's 
Hospital Medical School. 
 
Professor Dame Margaret Turner Warwick, who was one of the 
world's leading thoracic physicians, was Head and Dean of the 
Cardiothoracic Institute (1984-1987), which became the 
National Heart and Lung Institute and later incorporated into 
Imperial College London. Professor Warwick was also elected 
as the first-ever female president of the Royal College of 
Physicians in London in its 500-year history. 
 
The Medical Research Council established the MRC Clinical 
Sciences Centre (CSC) at Hammersmith Hospital in 1994 to 
provide a focus of strength in basic science in a clinical 
environment with the aims of, firstly, undertaking high-quality 
basic science underpinning our understanding of human 
disease and, secondly, providing the core competencies 
required to facilitate the translation of this understanding into 
improved diagnosis and treatment. 
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ALEXANDER FLEMING'S PENICILLIN CULTURE.
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The National Heart and Lung Institute at the Royal 
Brompton merged with Imperial in 1995, making it one of 
the founding divisions of what later became the School of 
Medicine. It now carries out pioneering research on all 
aspects of heart, lung and cardiovascular disease, with 
increasing emphasis on interdisciplinary work in the areas 
of biomedicine, biophysics and bioengineering. Then in 
1997, Charing Cross and Westminster Medical School 
merged with St Mary’s Hospital Medical School and the 
postgraduate institutes at the Royal Postgraduate Medical 
School and National Heart and Lung Institute to create the 
Imperial College School of Medicine. 
 
A decade later, Imperial College Healthcare NHS Trust was 
formed in October 2007 by merging St Mary’s NHS Trust 
and Hammersmith Hospitals NHS Trust. At the same time, 
the new NHS organisation came together with the Faculty 
of Medicine to create the UK’s first Academic Health 
Science Centre (AHSC). The AHSC has since expanded to 
include all the postgraduate medical organisations in North-
West London. 
 
Imperial's pioneering work in the field of medical education 
includes a series of innovative partnerships and collaborations. 
In 2013 the first students enrolled for the College’s first 
medical degree course overseas. The Lee Kong Chian 
School of Medicine in Singapore is a joint initiative between 
Imperial and Nanyang Technological University (NTU) and 
is transforming the way medical education is developed 
and delivered. 
 
Imperial has a long and renowned history in the translation 
of biological, medical and engineering sciences innovation 
to combat infection, working closely with healthcare 
partners, including Imperial College Healthcare NHS Trust. 
In October 2021 Imperial launched a pioneering new 
Institute of Infection to tackle some of the biggest challenges 
in infections and the diseases they cause. The new Institute 
builds on this rich history, bringing together an outstanding 
infection research community that covers every class of 
pathogen - bacteria, viruses, parasites and fungi - with our 
world-leading work in human challenge capacity and strong 
links with patients and clinicians under a single umbrella.  
 

The combined entity champions interdisciplinary science, recognising that 
breakthroughs frequently come from research at the interface between 
disciplines. Its aim is to bring together researchers from different disciplines 
to address some of the biggest unanswered questions in the field of 
infection biology and medicine, such as how climate change is impacting 
the spread of diseases transmitted by flies and mosquitoes, how gene-
editing technologies can help to reduce the spread of disease, such as 
Dengue and Zika, and how animal vaccination programmes can help to 
curb diseases which also affect humans. 
 
Development is also progressing well on the transformative new School of 
Public Health on the White City Campus, a multidisciplinary building that 
will provide collaborative, flexible and interactive spaces for academics, 
collaborators, students and the local community. The School will be home 
to several major publicly funded research institutes, including the MRC 
Centre for Global Infectious Disease Analysis, which have led much of the 
scientific modelling response to the COVID-19 pandemic, and the MRC 
Centre for Environment and Health.   
 
As we emerge from the greatest global pandemic for more than a century, 
Imperial’s Faculty of Medicine remains at the forefront of taking biomedical 
discoveries and translating them into the clinic - to the benefit of local 
patients and worldwide populations. 
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A COMPUTER-GENERATED IMAGE OF IMPERIAL'S NEW SCHOOL OF 
PUBLIC HEALTH. THE SCHOOL WILL BE HOME TO SEVERAL MAJOR 
PUBLICLY FUNDED RESEARCH INSTITUTES.



BEYOND A TEACHING COLLECTION: 
THE PETRIE MUSEUM OF EGYPTIAN 
AND SUDANESE ARCHAEOLOGY 

The Petrie Museum of Egyptian and Sudanese Archaeology is of 
national and international significance. It contains more than 80,000 
objects from ancient and modern Egypt and Sudan. The collection 
contains such unique examples as the earliest known, most 
complete garment in the world, which is over 5,000 years old1. 
The collection originated when the writer, artist and journalist Amelia 
Edwards, bequeathed her collection of around 1,000 Egyptian 
antiquities and her library to UCL in 18922. William Flinders Petrie 
sold his own collection of finds from Egypt comprising thousands 
of objects to UCL in 1913 when he was Professor in the 
Department of Egyptology3. During the 1960s, the Petrie Museum 
continued to receive object donations through the division of finds 
from the Egypt Exploration 
Society excavations at the sites 
of Saqqara, Buhen and Qasr 
Ibrim4.  
 
 
 

1 The ‘Tarkhan Dress’ (UC28614B1) 
http://antiquity.ac.uk/projgall/stevenson 
349 (accessed 21 October 2021).  

2 Janssen 1992: 2–3; Moon 2006: 240–241. 
3 Flinders Petrie’s legacy in the field of 

Egyptian archaeology is well documented, 
and the more controversial aspects of 
Petrie’s work in Egypt, and his personal 
beliefs and opinions, have been explored 
through publication and in temporary 
displays at the Petrie Museum for the 
past decade, including the pioneering 
2010 exhibition Typecasts: Petrie, Politics 
and Eugenics, and now also feature in a 
permanent display in the Petrie Museum’s 
entrance gallery (see Challis 2013a, 
2013b; Garnett, Potts and Wilson 2019).  

4 Emory, Millard and Smith 1979; Janssen 
1992: 83. 

5 Garnett 2020: 67. 

During the tenure of Anthony J. Arkell (1898-1980) as 
Honorary Curator in the 1940s-1950s, the collection 
grew with objects from excavations in Sudan5. 

The tip of the iceberg: 
highlights of the collections at UCL 
 
 
Authors: Sarah Aitchison, Head of Special Collections, and Kat Nilsson, 
Director of Museums and Cultural Programmes, LCCOS (Libraries, Culture, Collections and Open Science)
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DISPLAY OF ANCIENT EGYPTIAN VESSELS IN THE PETRIE 
MUSEUM, INCLUDING A STONE FLASK WITH THE NAMES OF 

KING RAMESSES II AND QUEEN NEFERTARI WRITTEN IN 
HIEROGLYPHS (UC16427). PHOTO © GARY BLACK.



ACADEMIC HERITAGE OF GRANT 
MUSEUM 

The zoology collection at UCL, now the Grant Museum of 
Zoology, is one of the oldest natural history collections in the 
UK, and the oldest collection at UCL (dating back to 1828). It is 
also the last remaining university zoology museum in London, 
with 68,000 specimens. Established as a teaching collection by 
UCL’s inaugural Professor of Zoology and Comparative 
Anatomy Robert Edmund Grant, the collection has been in 
constant use for nearly 200 years teaching generations of 
zoology students.  
 
The Grant Museum represents the history of biology and 
biological teaching at UCL, holding the collections of E. Ray 
Lankester, D.M.S Watson, J.P. Hill, Francis Mussett and R.J. 
Berry. It has also become a 'museum of museums' containing 
material acquired from other London institutions, either as 
transfers to UCL zoologists, or when other London universities 
closed their zoological museums. The Grant Museum therefore 
contains material from the Gordon Museum (King’s College 
London), Imperial College London (including Thomas Huxley’s 
specimens), the Napier Collection (primatology and fossil 
hominid material donated from the Royal Free Hospital Anatomy 
Department), Queen Mary, London (fossil and zooarchaeological 
material) and the Royal College of Surgeons (invertebrate 
comparative anatomy material from John Hunter’s collection). 
It also contains expedition material from Discovery, Challenger 
and the Great Barrier Reef expeditions, as well as specimens 
from the Zoological Society and London Zoo. 
 

UCL SCIENCE COLLECTIONS 

The Science Collections at UCL represent the university’s 
history of pioneering research and innovation in 
scientific advancement. Objects include Nobel Prize-
winning experimental apparatus, prototypes and 
historical teaching aids in physiology, electrical and 
electronic engineering, medical physics and eugenics 
related to UCL academics such as John Ambrose 
Fleming, A.V. Hill, Ernest Starling and Francis Galton.  
 
 

UCL PATHOLOGY MUSEUM 

The Pathology Museum is an irreplaceable collection 
with clinical teaching and research significance. Many 
specimens demonstrate common historic diseases like 
rickets and tuberculosis which, despite the advances 
of modern medicine, are on the increase today. 
Specimens from several London teaching hospitals 
make up the collection, including University College 
Hospital, the Middlesex Medical School, the Royal Free 
Hospital and the world-renowned Great Ormond Street 
Hospital for Children. 
 
 

UCL ART MUSEUM 

UCL Art Museum is home to over 10,000 works of art, 
including prize-winning art from the Slade School of 
Fine Art from the nineteenth century until today, as well 
as prints and drawings by old master artists. The museum 
is now a public space with temporary exhibitions and 
events, and hosts research requests by appointment.  
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BIOSCIENCES PRACTICAL IN GRANT 
MUSEUM OF ZOOLOGY DURING 

LOCKDOWN. EACH YEAR THE MUSEUM 
WELCOMES AROUND 2,500 UCL 

STUDENTS IN OBJECT-BASED TEACHING 
MODULES. PHOTO © DAVID BISHOP. 
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WIDE-RANGING SPECIAL COLLECTIONS 

The Special Collections6 in UCL’s library comprise some 10,000 
metres of rare books, archives and manuscripts. They are overseen 
by a professional team of librarians and archivists, and made 
accessible to staff, students and the public through dedicated 
reading rooms, online digital collections and an extensive teaching 
and outreach programme.  
 
 

LANGUAGE, LITERATURE AND POETRY  

Possibly UCL’s greatest manuscript and rare books collection, 
purchased in 1953, is that of Charles K. Ogden (1889-1957), 
inventor of the ground-breaking Basic English. The collection 
contains around 5,000 volumes; it includes 21 incunabula and over 
100 individual and manuscript collections, dating from the 
fourteenth to the twentieth centuries. Notable names represented 
(first editions, association copies and/or manuscript diaries, related 
source material) include Francis Bacon, John Milton, John Dee, 
Samuel Coleridge, Robert Boyle, Ben Jonson, William Shakespeare, 
Percy Shelley, Lord Byron, Emile Zola, Dante Rossetti, John Bright, 
Joseph Conrad, Andre Gide and Arnold Bennett. 
 
The George Orwell Archive was presented to UCL by his widow 
Sonia in 1960. This UNESCO- registered collection of papers includes 
manuscripts, notebooks, correspondence and photographs relating 
to the author of Nineteen Eighty-Four and Animal Farm. It is still the 
most comprehensive body of source material for Orwell studies.  
 
 

TWENTIETH AND TWENTY-FIRST CENTURY 
SMALL-PRESS PUBLISHING 

The Little Magazines collection was set up in 1964 to collect all 
current UK little magazines (small press and independent 
publications); this was soon broadened to encompass North-
American, Commonwealth and significant European titles. A section 
of Alternative Press publications was added later, and the collection 
also features various community newsletters, underground comics, 
arts bulletins and radical papers. The Poetry Store was started 
shortly after and now totals over 7,000 titles. 
 
 

POLITICS AND SOCIAL POLICY, ESPECIALLY 
NINETEENTH- AND TWENTIETH- CENTURY 
REFORM MOVEMENTS  

UCL has a major collection strength in social and political reform 
movements of the nineteenth century, which began with the donation 
of the papers of Jeremy Bentham (over 60,000 manuscripts) and 
Sir Edwin Chadwick. The largest archive collection, that of Henry 
Peter Brougham, 1st Baron Brougham & Vaux, amounts to over 
90,000 items and is one of the most extraordinary sources for the 
Victorian age in the UK. 

 

6 Furlong, G. (Ed.). (2014). Treasures from UCL. UCL Press. Available in Open 
Access at https://www.uclpress.co.uk/collections/history/products/82991 

The Flaxman Collection includes prints, drawings and 
sculpture models by John Flaxman and forms the earliest 
bequest in the museum’s holdings and the largest single 
group of works by the artist in a single collection. Under 
UCL’s dome in the library is the Flaxman Gallery, the 
pinnacle of this vast collection of art works by Flaxman. The 
print and drawing collections are composed of three main 
gifts and bequests, the Grote Bequest (1872), the Vaughan 
Bequest (1900) and the Sherborn Gift (1936). These include 
individual items of international significance (works by Dürer, 
Altdorfer, Rembrandt, Van Dyck, Beck, Huber, Heintz, 
Turner and Constable).  
 
The annual prize system run by the Slade since its 
foundation has led to a unique and dynamic collection of 
emerging artists. These illustrate the period of the twentieth 
century with a thoroughness not matched by other art 
schools, which makes it of national importance. Notable 
works from Slade alumni include those by Stanley Spencer, 
Rex Whistler, Euan Uglow, Richard Hamilton and Eduardo 
Paolozzi. As the Slade was the first school to admit women 
into the life room to study on equal terms, the collections 
also hold a large number of works by women artists from 
as early as the 1890s. Early works by icons such as Gwen 
John, Dora Carrington, Winifred Knights, Ithel Colquhoun, 
Diana Cumming, Paula Rego, and Anna Maria Pacheco, 
and works in media and painting from twenty-first century 
trailblazers, such as Marianna Simnett and Sofia Mitsloa.  
 
Slade staff have also gifted works to the collection over the 
years. The most recent gift (2016/2020) is the Bindman 
Collection of English and French political and satirical prints 
relating to the French Revolution, including works by 
Hogarth.

JOHN GOULD, A CENTURY OF BIRDS FROM THE HIMALAYAN MOUNTAINS, 
LONDON 1831, UCL SPECIAL COLLECTIONS S R E FOLIO 920 G6.1/1-3.
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HISTORY OF SCIENCE, ESPECIALLY 
MEDICAL SCIENCES AND GENETICS, AND 
MATHEMATICS 

Special Collections has important early science collections, including 
the world-class early history of science collection bequeathed by 
John T. Graves. Early editions of all the major landmarks in science 
are represented, the Euclid collection alone containing 83 printed 
editions before 1640. As well as many professorial collections, 
including the papers of Sir William Ramsay, who discovered the rare 
gases of argon, helium, krypton, neon and xenon, and Sir Ambrose 
Fleming, inventor of the thermionic valve, UCL holds three important 
groups of papers relating to the foundation and early history of the 
science of genetics – those of Francis Galton, who endowed the 
first UCL Chair in Eugenics in 1911; Karl Pearson, the first UCL 
Professor of Applied Mathematics, and the papers of Lionel 
Penrose, Galton Professor of Genetics from 1945 to 1965.  
 
UCL professors who were chief specialists in their chosen field have 
continued to donate their archives to UCL, including Kathleen 
Lonsdale, crystallographer, who was one of the first two women 
elected a Fellow of the Royal Society. She also became the first 
female tenured professor at UCL, first female president of the 
International Union of Crystallography and first female president of 
the British Association for the Advancement of Science. 
 
 

LATIN AMERICAN HISTORY AND 
ECONOMICS, PARTICULARLY NINETEENTH 
AND TWENTIETH CENTURIES 

The extensive collection of archives relating to South America 
incorporates the records of over 20 firms with trading and commercial 
interests throughout South America in the nineteenth and twentieth 
centuries; their acquisition established the largest primary resource 
for Latin American economic and social history outside the Americas. 
The largest three of these collections are the archives of the fur and 
tea merchants Frederick Huth and Company, the Bank of London 
and South America (which looked after British banking interests) 
and the Peruvian Corporation (a company with major dealings in 
land, produce, property, construction and the management of 
railways, roads, canals and telegraphs), including much rare 
photographic material. 
 
 

HEBRAICA AND JUDAICA  

UCL Special Collections contains printed, manuscript and archival 
collections of Hebraica and Judaica of international importance. 
The rare book collection contains some 10,000 items: the Mocatta, 
Gollancz, Wolf, Solomons and Myers libraries which date mostly 
from the sixteenth-eighteenth centuries.  
 
The Jewish pamphlets collection (11,000 items) covers many 
subjects in Jewish Studies, particularly Anglo-Jewish history, 
Zionism, British Mandate Palestine and the State of Israel, as well 
as liturgy. The pamphlets, which date from 1601 onwards, are in 
English, Hebrew and several other languages.  

HISTORY OF EDUCATION, 
ESPECIALLY TWENTIETH CENTURY 

UCL has a major strength in the history of 
education, especially in non-standard schooling or 
pioneering teaching methods. As well as the archive 
of the Institute of Education, dating from 1902 to 
the present day, it collects material across all types 
and levels of education in the UK. Specific strengths 
include progressive education in the 1960s and 
70s; school architecture in the twentieth century; 
and teacher professionalism. The 300 archives are 
supplemented by several rare book collections. 
 
 

UCL ARCHIVE, INCLUDING 
PREDECESSORS AND 
AFFILIATED BODIES7 

The College Collection is a large and unique 
accumulation of photographs and ephemera that 
documents the story of UCL. Special Collections also 
keeps UCL’s own archives, which include foundation 
documents, committee records, calendars and 
correspondence from 1825 to the present day. 
 
Archival material created by UCL departments has 
been transferred into Special Collections, the most 
notable collections being the archives of the Slade 
School of Fine Art and the Institute of Archaeology.  
 
 

COLLABORATION 

UCL collections are on international significance 
and collecting departments work together in the 
virtual UCL Research Institute for Collections, at 
www.ucl.ac.uk/research-institute-collections/.  
 
 
 

7 North, J., Harte, N., & Brewis, G. (2014). The world of UCL. 
UCL Press. Available at https://www.uclpress.co.uk/collections/ 
open-access/products/108685 and last accessed 15 June 2022.

https://www.ucl.ac.uk/research-institute-collections/


Lund University was founded in 1666, initially comprising four 
faculties – Theology, Law, Medicine and Philosophy. The University 
currently has nine faculties and is one of Scandinavia’s largest 
institutions for research and education, with around 44,000 
students and more than 8,000 staff. Lund University Library and 
the Folklife Archives are two significant parts of the University’s 
academic heritage. 
 
 

LUND UNIVERSITY LIBRARY 

The University’s book collection was very scarce at the 
beginning. The first larger collection of books and manuscripts 
was received from Lund's cathedral chapter in 1671 and 
comprised 25 shelve metres. It was housed in a small house 
near the Cathedral, Scandinavia’s oldest. In 1690, the library 
moved to the King’s house in the Lundagård park. However, 
the conditions for the books were not the best here as the 
books had to share space with both grain and pigs, and the 
roof was leaking. At the end of the seventeenth century, librarian 
Bonde Humerus divided the university's books into five 
categories: wet or worm-holed, burnt, discoloured, defective, 
and mouse eaten or completely gone.  
 
The current library on Helgonabacken welcomed its first visitors 
in 1907. The location was debated – chief librarian Elof Tegnér 
thought it was too remote a place; at the time it was outside 
Lund's city limits. Today, the library is a central part of the 
‘knowledge path’, an area under continuous development to 
create knowledge and innovation environments as an integrated 
part of the city structure. The current collections of the University 
Library comprise about 130,000 shelf meters and are largely 
preserved in depots dispersed around Lund and the 
surrounding area. The University Library regularly arrange 
exhibitions with different themes in the library's foyer and in a 
web exhibition. The aim is to show the breadth of the collections 
and the unique cultural heritage the Library holds.  

Lund University Library and 
the Folklife Archives with 
the Scania Music Collections 
 
 
Authors: Dr Ann-Sofie Klareld, Senior Lecturer, Division of ALM and Digital Cultures, 
and Dr Karin Gustavsson, Director of the Folk Life Archives
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According to the Swedish Legal Deposit Act, the National Library 
of Sweden (KB) and the university libraries of Lund (UB), 
Gothenburg, Linköping, Uppsala, Stockholm and Umeå have 
the right to receive a free copy of everything printed in Sweden: 
books, periodicals, newspapers, and ephemera (defined as “the 
minor transient documents of everyday life”). Documents 
delivered according to the law shall be preserved in perpetuity 
by KB and UB. The other five university libraries select 
according to local needs. KB has been receiving legal deposit 
copies since 1661, UB since 1698, granting the collections a 
rare continuity. The law was initially intended to facilitate the 
exercise of censorship; today the democratic aspect is 
paramount: to give all citizens access to the Swedish cultural 
heritage. Moreover, the collections provide important source 
material for researchers and students.

THE KING’S HOUSE 

LUND UNIVERSITY
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 THE UNIVERSITY LIBRARY

The University Library holds several medieval manuscripts, such as 
No. 6, Necrologium Lundense, probably the oldest manuscript from 
modern Swedish territory; No. 9, a Liber Extra from the thirteenth 
century; and No. 15, an illustrated manuscript of Norwegian national 
law code from around 1300. Notable later collections include the 
Gripenhielm donation from 1684 with a large number of books taken 
as booty on the continent; the large De la Gardie archive with letters 
and manuscripts from the late Middle Ages to the mid-nineteenth 
century. There are also many personal archives of former professors 
and other teachers. The Jarring Collection is a collection of East 
Turkestan manuscripts consisting of 560 manuscripts from the present 
Chinese province of Xinjiang. The texts are written between the 
sixteenth and twentieth centuries and span a wide range of topics. 
Here one will find works of fiction, Islamic religious writings, medical 
manuals, historical and legal documents, manuals for crafts and 
mysticism. This rich collection of East Turkestan manuscripts is the third 
largest in the world. The manuscripts come from the fringes of the 
Muslim world in Central Asia. About 75 percent of the collection is written 
in Uighur or Eastern Turkestan, 15 percent in Arabic and 10 percent in 
Persian. There are also manuscripts in Mongolian, Tibetan, Urdu and 
Uzbek. The manuscripts were donated by ambassador and linguist 
Gunnar Jarring (1907–2002). The Czech consul and collector Otto 
Taussig (1889–1969) in Malmö collected the largest private collection 
of Schubertiana, notes and literature by and about Frans Schubert. 
The collection was donated in 1969 to Lund University Library and 
consists of, among other things, original handwritten notes by Schubert. 
Perhaps the most famous manuscript is the autograph "Heidenröslein" 
from 1815. 

The University Library holds a unique collection of source 
material from the survivors of Ravensbrück and other Nazi 
concentration camps. Zygmunt Lakocinski (1905–1987), lecturer 
in Polish at Lund University, who worked as an interpreter during 
the arrival of the survivors, initiated the project in the immediate 
aftermath of the second world war. The material was intended 
to be used as evidence in future trials and as source material 
for historical research. Lakocinski assembled a team of 
co-workers, themselves former prisoners of concentration 
camps, who in 1945 and 1946 conducted more than 
500 interviews. A majority of the interviewees were Catholic 
women who had been imprisoned at the Ravensbrück 
concentration camp, a camp for women and children located 
90 kilometres north of Berlin. Many survivors had been 
transferred from camp to camp during the war, and the 
interviews also detail events and experiences from a number of 
other concentration camps, including Auschwitz, Bergen-Belsen, 
Dachau, Majdanek, Neuengamme and Sachsenhausen. 
The witness testimonies, all written in Polish, are in the process 
of being translated into English, and new translations are 
added continually. 

HEIDENRÖSLEIN. ORIGINAL MUSIC BY FRANZ SCHUBERT. 
THE MANUSCRIPT IS PART OF OTTO TAUSSIG'S SCHUBERT 
COLLECTION, WHICH WAS DONATED TO THE UNIVERSITY 
LIBRARY IN 1969.  
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A recent project that will increase access to academic 
heritage is the digitisation of Swedish print, conducted in 
collaboration with the Royal Library and the university 
libraries in Lund, Gothenburg, Stockholm, Uppsala and 
Umeå. The project will digitise and make 600 years of 
Swedish print freely available. The library collaboration will 
take a holistic approach to systematically digitise and make 
available the entire Swedish print from the fifteenth century 
until today. An ambition for the collaboration is to establish 
an infrastructure for digital material, making it easier to use, 
for example through open linked data. Through digitisation, 
the project develops an infrastructure for digital material. 
New resources will be available for research and access to 
information, and research data will increase.

THE FOLKLIFE ARCHIVES 

The Folklife Archives at Lund University house collections of folklore, 
folk music, depictions of rural buildings and much more. Carl Wilhelm 
von Sydow (1878-1952) founded the archive in 1913. He is credited 
for playing an important role in establishing the academic discipline 
of ethnology in Sweden, and his work as folklorist inspired many 
of his colleagues in other European countries. In this context, 
his long-lasting contacts with Irish scholars must be emphasised. 
The systematic methods introduced by von Sydow still has impact 
on the corresponding collections of folklore kept in Dublin. 
 
To this day, the Folklife Archives work closely with researchers within 
and outside the university, nationally and internationally. The Folklife 
Archives initiate, collect, preserve, and make accessible material 
about everyday life in Sweden. The following is a short brief of how 
a large amount of the archival collections has students as creators. 
Von Sydow was a folklorist, deeply inspired by both Swedish 
forerunners, such as the pioneer Eva Wigström (1832-1901), as well 
as Danish folklore collectors who were active at the beginning of 
the twentieth century. The discovery of folk culture during the 
nineteenth century can be interpreted as part of the ongoing 
modernisation process. Efforts were made to collect and preserve 
different expressions for particularly the rural lifestyle from the pre-
industrial era. The idea of the need to explore peasant society 
emerged from the contemporary scholarly, societal, and political 
context. The museum world and ethnological scholarship were still 
under development at the start of the twentieth century, building on 
experiences and traditions from the previous centuries.  
 
It was in that time and context that von Sydow began collecting 
folklore in the south of Sweden. He kept the collections in a room 
in the university’s white main building, where he also had his office 
and taught folklore to small groups of students. Already from the 
beginning, students were engaged in the collecting work, and those 
who were from the countryside often returned home in the summer 
to collect folklore.  
 
An ambition in the early twentieth century was to survey and collect 
all aspects of what was presumed to be a vanishing peasant 
culture. In the 1920s, the archive started documentations of old 
rural buildings. The aim was the same as with the folklore collecting 
– a wish to capture what was considered as old and vanishing. 
Fieldworkers from the archive travelled by bike and train, sometimes 
on motorbike, carrying cameras and drawing equipment to take 
pictures and make drawings of buildings, to be kept in the archive. 
An example of how students enriched the collections and, in that 
way, also enriched the knowledge about traditional work in the past 
are the results of fieldwork in different fishing villages, among them 
the small cities of Skanör and Falsterbo in the southernmost edge 
of Sweden, conducted in 1937. 

A COLLECTION OF PRAYERS. ACQUIRED BY GUNNAR 
JARRING IN KASHGHAR IN 1930. THE MANUSCRIPT WAS 
PART OF THE JARRING COLLECTION OF EASTERN 
TURKISTAN MANUSCRIPTS DONATED TO THE UNIVERSITY 
LIBRARY IN 1982. LANGUAGE: UIGHUR. 
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Two young students, Brita Mellander (later Egardt, aged 21) and Mai 
Fossenius (aged 23), interviewed elderly fishermen and toke notes and 
photographs of their work. This was part of an investigation of fishing 
methods and traditional lifestyle by the coast which the archive performed 
that year.  
 
The material that became the result of the two students’ work in ten different 
fishing villages in the south of Sweden in the summer of 1937 consists of 
descriptions of working methods and tools, boots and vehicles, illustrated 
with drawings and photographs. It was handed over to an archivist, got an 
accession number and was registered, and has since then been stored 
safely. Today, the material represents knowledge about a traditional lifestyle 
by the coast. It also shows ways to use scarce resources and still make a 
good living, knowledge that can be crucial today when we are forced to live 
in a more sustainable way.  

 
 

All manuscripts, drawings, photographs, and recordings 
that has emerged from different fieldworks and answers to 
themed directives is accessible for research and for student 
papers. The themed directives have been used by researchers 
from Lund University ever since the archive was founded as 
a method to gather qualitative data. They are sent both to 
a writers panel with about 200 respondents and are 
published on the web to be answered by anyone. Some of 
the themed directives has been published in both Swedish 
and English. 
 
Today the older manual registers have been transferred to 
digital databases, several available through the archive's 
website. The image, sound and text collections are 
continuously digitised. The archive provides material for 
student work and research, at the same time as the 
collection is adapted primarily to the issues of ethnological 
research. Much of the ethnological research in Lund has 
been based on the archive's material.  

BRITA MELLANDER IS TAKING NOTES 
WHILE FISHERMAN BERGLUND IN SKANÖR 
IS WORKING WITH HIS NETS. 
PHOTO © MAI FOSSENIUS, 1937.

THE FISHERMAN KARL LARSSON 
IN FALSTERBO. 
PHOTO © MAI FOSSENIUS, 1937.



Promoting a rich and diversified 
academic heritage through an 
integrated approach 
 
 
Authors: Prof. Marina Carini, Vice-Rector for Third Mission, Cultural Activities and Social Impact, Ms Marcella Mattavelli, 
Head of the Cultural Heritage and Museum Management and Promotion Office, Dr Elena Del Giorgio, LERU and International 
Partnerships Policy Officer
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CÀ GRANDA, UNIVERSITY OF MILAN MAIN BUILDING. PHOTO © UNIVERSITY OF MILAN.



The University of Milan owns and manages 
a varied heritage including relevant historical, 
scientific, artistic and archaeological assets, 
starting from its buildings and campuses. 
The university headquarters, indeed, is in the prestigious and 
monumental Renaissance building Cà Granda, dating back to 1456 and 
founded by the Duke Francesco Sforza and his wife Bianca Maria 
Visconti as an innovative hospital providing care for patients from all 
social backgrounds. Partly bombed during World War II, starting from 
the 1950s and in parallel to its assignment to the university (1958),  
the building underwent a long and delicate restoration work completed 
in the 80s. To date, with its main courtyard expanded in the seventeenth 
century, the cloisters, and the historical wing called “the Crossing” 
(currently the university’s main library), it remains a reference point within 
the city and for Milan citizens. Building on this tradition of openness, 
the Ca’ Granda also hosts important modern and contemporary art 
works (by Lucio Fontana, Nanda Vigo and Jannis Kounellis) and in the 
framework of the La Statale Arte project launched in 2016, it is turned, 
on some occasions, into an ‘open-air contemporary art museum’ with 
Italian and foreign artists (Mikayel Ohanjanyan and Paolo Icaro) 
displaying artworks and site-specific installations.  
 
The University manages further prestigious historical buildings located 
in the centre of Milan and has developed in parallel contemporary 
campuses designed by renowned architects, such as Kengo Kuma, 
who realised the project of the new headquarters of the Veterinary 
Faculty based in Lodi. 

Besides its architectural-historical heritage, the University 
operates a University Museum Network gathering 22 collections 
and museums ranging from the departmental collections of 
Papyrology, Egyptology and Numismatics to those hosted by 
the Faculty of Medicine gathering historical medical instruments. 
Inherited from the ancient institutes that gave rise to the 
university and developed over almost a century, the collections 
showcase the evolution of a multidisciplinary knowledge open 
to the most diverse cultural interests from experts to 
enthusiasts. In this vein, some museums, such as the Museum 
of Minerology and the permanent exhibition at the Department 
of Mathematics, have been open to the public for many years 
carrying on intensive educational activities for students and 
citizens. This is especially the case of the university’s three 
botanical gardens – Brera, Città Studi and Toscolano Maderno 
(BS), on the Garda Lake shores – which are marked by different 
histories and traditions but share a twofold vocation, in research 
and education, and have become key areas for the local 
communities.  
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GREEK OSTRACON, THIRD-FOURTH 
CENTURY CE, PAPYROLOGY 

COLLECTION, O.MIL.VOGL. INV. 69. 
PHOTO © UNIVERSITY OF MILAN.
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Furthermore, the University boasts significant archives. In this 
regard, the portal La Statale Archivi was created with the aim of 
promoting, through a single access point, the rich documentary 
heritage preserved in the University libraries, departments and 
centres. The Centre APICE (Archives of Words, Images and 
Publishing Communication), in particular, was set up in 2002 to 
collect and valorise important bibliographic and archival funds for 
the study of twentieth-century literature, art and publishing. As of 
today, APICE manages over 60 collections and holds around 
110,000 rare books and records.  
 
The above overview underlines the richness and intrinsic scientific 
and cultural relevance of a heterogeneous heritage, which is 
constantly expanding thanks to new acquisitions, donations and 
projects such as those linked to important archaeological digs and 
collections. The increasing awareness of such richness and of 
the crucial importance of making it available to the academic 
community as well as to the public, has led the university, in recent 
years, to develop an integrated approach towards its heritage. 
In this vein, new projects and policies have been launched with the 
aim of reducing fragmentation and better harmonising the university’s 
activities of preservation and valorisation of assets. The creation of 
an ad-hoc vice-rectorate dedicated to the university’s third mission 
and cultural activities as well as the inclusion in the 2020-22 and 
2022-24 University Strategic Plan of specific objectives relating to 
the patrimony are examples of such efforts. The progressive 
opening of the new Veterinary Museum based at the Faculty in Lodi, 
equipped for guided tours, is part of this framework, as is the very 
recent inauguration of MUSA, the University Museum of 
Anthropological, Medical and Forensic Sciences for Human Rights. 
The new Museum grows out of Labanof, the University’s Laboratory 
of Anthropology and Forensic Odontology. It showcases, from a 
multi- and interdisciplinary perspective, parts of the Laboratory’s 
Anthropological Collection, one of the largest in the world including 
over 10,000 ancient and modern skeleton remains assembled in 
over 25 years of research and training activities.  

THE NEW 
UNIVERSITY OF 
MILAN VIRTUAL 
MUSEUM  

In January 2020 the Board of 
Directors approved the new Virtual 
Museum project, which will be 
officially launched by December 
2022. The Museum aims at making 
the university’s entire heritage visible 

and accessible. “Visible”, since many collections, for instance, 
have been created and expanded over time at the personal 
initiative of researchers and, despite the considerable value, 
have remained relatively hidden in rooms scattered within 
different facilities across the city. “Accessible”, since their 
widespread location jointly with non-homogeneous inventory 
and cataloguing practices have made consultation sometimes 
challenging. By using innovative multimedia technologies and 
virtual reality, the Museum thus intends to create transversal 
thematic paths, linking locations and historical periods, and 
connecting the heritage to its surrounding territory. 
 
In creating such paths, the University has built on a consolidated 
experience, started in the 1980s, of valorisation and remote or 
integrated use of the historical-instrumental heritage of scientific 
institutes as well as on pioneering international projects focusing 
on the restoration and online display of cultural heritage. 
University departments and labs, moreover, are constantly 
developing new ideas and solutions for the analysis and 
preservation of assets and records thereby putting research and 
innovation at the very centre of academic heritage promotion. 
To many extents, the University has thus anticipated the 
challenge of speaking to new and old audiences also through 
digital innovation. The pandemic has then substantially 
accelerated this process by boosting digitalisation and by 
training new, hybrid professional profiles who can more rapidly 
become ‘digital interpreters’ of academic heritage.  
 
In this vein, the opportunities offered by digital technologies 
represent a fundamental channel to promote the university’s 
system of cultural heritage and to value the disciplinary, research 
and professional skills nourishing it, not only ‘by scholars for 
scholars’, but also ‘by scholars for the general public’. 
 

HORSE MYTHOLOGICAL STATUE, 
MILANESE SCHOOL, LATE 18TH-EARLY 
19TH CENTURY CE.  
PHOTO © DAVIDE PRAVETTONI.
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While showcasing online the university’s heritage, however, 
the Virtual Museum also aims to stimulate in situ visits of 
museums, collections and historical buildings, thereby 
becoming one among different opportunities for accessing 
and enjoying the university’s patrimony.  
 

Within this perspective, the virtual experience can translate into enriching 
in-person occasions for cooperation and exchange, which are already being 
triggered within the university community, across institutions and with  
the general public. By driving curiosity and fostering connections, indeed, 
an integrated development and promotion of university heritage has  
the potential not only to internally enhance a sense of belonging and the 
construction of a shared identity, but also to contribute, externally, to the 
building of bridges across different cultures and traditions. Something 
particularly precious and needed, especially in difficult times. 

MUSA, THE UNIVERSITY MUSEUM OF ANTHROPOLOGICAL, MEDICAL AND  
FORENSIC SCIENCES FOR HUMAN RIGHTS. PHOTO © UNIVERSITY OF MILAN.

MAGNOLIA IN BRERA BOTANICAL GARDEN, WITH  
THE PALAZZO BRERA IN THE BACKGROUND.  
PHOTO © ARCHIVIO ORTO BOTANICO DI BRERA.



Ludwig-Maximilians-Universität (LMU) 
München, founded in 1472, has been 
at the centre of religious, cultural, and 
political transformations. Over the 
course of five centuries, Jesuits, secular 
reformers, and Nobel laureates such 
as Wilhelm Conrad Röntgen and 
Werner Heisenberg all contributed to 
its reputation. During the so-called Third 
Reich, however, fanatical adherents of 
Nazi ideology transformed the venerable 
institution into a tool of the regime. 
Since that time, generations of out -
standing scholars, dedicated students, 
and administrative staff have helped to 
restore and consolidate the excellent 
international reputation LMU enjoys today. With over 50,000 students, 
780 full professors, a multitude of high-profile research projects, and its 
status as a “University of Excellence,” LMU is one of Germany’s finest 
institutions of higher education. LMU’s long and multifaceted history, its 
architecture and monuments, collections and archives boast a wealth 
of artefacts to be studied, intellectual and material property to be 
examined, and hidden treasures and narratives to be unearthed. 
The exploration and preservation of LMU’s complex academic heritage 
– and its continuous critical evaluation – is at the heart of the university’s 
identity and understood to be a shared responsibility of scholars, 
students, and staff alike. 

ORIGINS 

LMU’s origins are closely linked to the Catholic church 
and Bavarian rulers. Having obtained a Papal brief from 
Pius II, Duke Ludwig IX the Wealthy of Bavaria-Landshut 
founded the first university in the Duchy of Bavaria in 
Ingolstadt in 1472, 75 kilometres from Munich. In 1494, 
Ludwig IX’s son and successor, Duke George the Wealthy 
of Bavaria-Landshut, set up an endowment to finance 
the establishment of the Georgianum, a foundation for 
impoverished theology students at the University. 
As part of Ingolstadt University, the Georgianum was 
later relocated to Landshut by Maximilian I and then to 
Munich in 1826, when the university was moved to the 
capital of the Bavarian kingdom. 

Heritage at the heart 
of LMU’s identity 
 
 
Author and copyright photographs: LMU Munich  
 
Sources: www.lmu.de 

LUDWIG-MAXIMILIANS-UNIVERSITAT MUNCHEN
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LMU’S ARCHITECTURAL HERITAGE 

LMU moved into its Munich quarters in 1840. Ever since then, 
the university has been an integral part of the city of Munich, 
both in architecture and with regard to its self-definition. 
Its buildings developed along with the architectural history of 
the city. The university main building is situated close to the 
English Garden and is located at the Geschwister-Scholl- und 
Professor-Huber-Platz with its iconic fountains. As the nineteenth 
century progressed, increased specialisation and the resulting 
need for new institutes, clinics, and academic departments 
made expansion inevitable. The Medical Departments 
were concentrated around Sendlinger Tor. The Department of 
Mathematics and Physics was accommodated in an extension 
added to the main building (1892–1894), while the Humanities 
took up much of the main building itself. Further extensions and 
modifications followed between 1905 and 1909, when the 
Atrium and Auditorium Maximum were added. By the end of 
World War II, many university buildings had suffered severe 
damage, but advocates of a repair-and-rebuild strategy prevailed. 

 
 
MONUMENTS OF THE UNIVERSITY'S MAIN 
BUILDING 

Munich refers to LMU as the city's university and LMU 
welcomes the city’s residents to its halls for lecture series on 
current topics, readings by famous authors, or artistic 
performances. The university strives to be a place of knowledge 
transfer into the urban society, and makes use of its academic 
heritage and historical buildings to do so.  
 
Within the main building, the landing on the first floor at the top 
of the staircase is named for the Spear Bearer: the bronze 
statue became the centrepiece 
of the ‘Hall of Honour’ dedicated 
to the students and staff of 
LMU who died in the Franco-
Prussian War of 1870/71 and 
World War I. On the walls were 
plaques bearing their names, 
surmounted by busts. These 
were destroyed in a bombing 
raid during World War II. 
Ironically, the Spear Bearer was 
‘disarmed’ (and lost his eyes) in 
the raid, but survived in his 
present form. 
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LMU’s Spear Bearer is based on Polyklet’s Doryphoros, one of 
the most famous bronze statues created in Classical Greece, 
although the work is known only from later Roman copies 
carved in marble. The Munich Doryphoros is the result of a 
unique attempt to recreate the lost Greek original in bronze on 
the basis of these Roman copies, undertaken by the Munich 
sculptor Georg Römer (1868-1922) between 1910 and 1912. 
Although the subject’s spear has been lost, the pose itself 
evokes heroic resolution. Such an attitude would have found 
favour in the years prior to World War I and explains the statue’s 
prominence in the ‘Hall of Honour’. In 2015, LMU’s Doryphoros 
was featured in an exhibition entitled “Defining Beauty – the 
Body in Ancient Greek Art” at the British Museum in London. 
 
 
THE GREAT AULA 

The Great Aula (Große Aula) represents the structural link 
between the original main building, which was designed and 
built by Friedrich von Gärtner, and German Bestelmeyer’s later 
contribution to its present form. Bestelmeyer enlarged the 
building and created it in the dominant style of his time – art 
nouveau. The Great Aula is the only structural component of 
the university building which did not suffer damage during World 
War II. As the only intact space of its size, the Aula became the 
site where Bavarian democracy was renewed: it served as the 
venue for the deliberations of the Bavarian Constitutive Assembly 
in 1946 and the place where the Bavarian Constitution was 
passed that same year. The Great Aula, with its 750 seats, 
is primarily used on festive occasions.  
 

 
 

THE SPEAR BEARER 
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The decorative elements in the Great 
Aula are mainly drawn from the 
Classical canon – featuring mural 
mosaics fashioned by the sculptor 
Wilhelm Koeppen (1987-1917). In the 
centre of the apse above the gallery is 
Helios the Sun God in his chariot, 
flanked by allegories of Truth and 
Wisdom on the left and Strength and 
Beauty on the right. Below them, and 
clashing somewhat with the Classical 
note, are busts of the Kings of Bavaria. 
However, the real attraction in the Aula 
is the astronomical clock above the 
North Gallery. It not only shows the local 
time, but also the changing positions of 
the rising sun and moon, and the signs 
of the Zodiac. 
 
 
LMU COLLECTIONS 

LMU’s collections contain knowledge from many 
centuries and are an invaluable source for current 
research and teaching. Scholars can draw on a 
wealth of archival materials and artefacts that shed 
light on the social, cultural, and political contexts 
from which they emerged. Of course, the origin of 
the exhibits has to be closely examined. Antoinette 
Maget Dominicé, provenance researcher at LMU, 
stresses that it is important to consider the colonial 
history or the collectors market for the respective 
era, especially when dealing with objects from other 
parts of the world. This is particularly true in 
sensitive fields like anatomy, with preserved organs 
and body parts in the collection. 
 
In order to clarify the provenance of the exhibits, 
LMU anatomists had convened an international 
expert commission. The historical context of the 
collection was examined in detail, with the result 
that no preparations from the German Colonial 
empire or the National Socialist regime, for example, 
have found their way into the collection.  

 
The anatomical institute in Munich houses a 
342 square metre collection that partly dates back 
to 1865. In the course of a recent renovation, it was 
restored to its historical appearance and old 
splendour, and opened to students and interested 
public, with LMU academics guiding tours for 
visitors. In addition to current anatomy-related 
exhibits, the collection contains a large number of 
historical specimens and models. 

 
 
The collection of more than 2,000 exhibits and pictures offers a 
systematic overview of all organs of the human body and a number 
of animal skeletons. As it is integrated into the anatomy department 
of LMU’s medical faculty, the collection is freely accessible to 
students during the semester. In its cautious, unspectacular, and 
yet fascinating presentation, the Anatomical Collection is both a site 
for education and information as it creates a space to reflect on 
humanity and ethical responsibility. 

 
 
MASTERPIECES OF GREEK AND 
ROMAN SCULPTURES 

The Museum for Casts of Classical Image Works in Munich shows 
sculptures from Greek and Roman antiquity from the seventh 
century BCE to the fifth century CE. The focus of the collection is 
on the masterpieces of Hellenistic sculpture since the time of 
Alexander the Great and on Roman portraiture from the late 
Republic to late antiquity. While the marble and bronze originals of 
the Greeks and Romans are scattered across museums all over the 
world, one finds the faithful plaster casts in two 18-metre-high, light-
flooded halls. The museum is located in the same building as LMU’s 
Institute for Classical Archaeology – an ideal space for practice-
oriented training and research.  
 
Apart from LMU’s own academic collections, the collections of the 
Bavarian state have been closely linked with the Bavarian Academy 
of Sciences and a large number of LMU research institutions for 
over 200 years. The State Collections are each managed by a 
professor who also holds a chair at LMU, ranging from the Botanical 
State Collection to the Mineralogical State Collection, the State 
Collection of Palaeontology and Geology to the Zoological State 
Collection and the Botanical Gardens in Munich. 

THE GREAT AULA
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HIDDEN TREASURES 

It is important to adequately present treasures that LMU has at its 
disposal, as they shed a unique light on the history and genesis of 
academic fields. Some collections that are no longer actively used 
in research and teaching are currently conserved in the archive. 
Others might regain public attention in the near future. A collection 
of musical instruments, for example, that has gone mostly 
unnoticed through the centuries was recently unearthed thanks to 
the bachelor thesis of a musicology student who is also a trained 
instrument maker. The oldest instrument in the collection is a violin 
from 1686. Reconstructing the use of the instrument is itself a 
challenge. There remains much work to be done before this 
collection, and many other hidden treasures, can be presented to 
the public. 

 
 
WEISSE ROSE DENKSTÄTTE 

One part of LMU’s history that has been widely researched is Weiße 
Rose (White Rose), the student resistance group that emerged at 
the university during World War II. Its history is displayed in a small 
museum in the university’s main building: The DenkStätte (memorial) 
in the heart of LMU is a central place to commemorate the history 
of the White Rose students’ activism. Their resistance tragically 
culminated on 18 February 1943, when the two LMU students Hans 
and Sophie Scholl distributed the sixth leaflet of the White Rose 
inside the university’s main building. They were arrested after tossing 
it from the second-floor gallery into the inner courtyard. Today, the 
very spot from where the leaflets were likely thrown is marked by a 
commemorative plaque created in 1946 and honouring the 
seven executed members of the White Rose resistance group. 
The permanent exhibition offers a comprehensive overview of the 
history of the White Rose and places their resistance in the context of 
the National Socialist terror regime and LMU’s role during this time. 

The exhibition focuses on the 
group’s motives and motivation to 
resist, their resistance activities, 
the contents of their leaflets, and 
the expansion of their resistance 
beyond Munich to other German 
cities. A special chapter is dedicated 
to the history of remembrance of 
the White Rose between 1943 and 
today. A ground memorial shows 
White Rose leaflets, portraits, and 
Willi Graf’s farewell letter in front of 
the University’s main entrance.  
 
 
 
 
 

 
 
ACADEMIC HERITAGE: 
WORK IN PROGRESS 

LMU Munich is eager to display, conserve, and 
critically reflect on its academic heritage. The 
University cherishes its academic treasures and at 
the same time uses them not only to conduct 
research in a variety of fields, but also to gain a 
better understanding of LMU’s academic heritage 
and resulting responsibilities. Beyond research 
projects that explore LMU’s vast collections, history, 
and architecture, it is imperative to make scholarly 
findings and insights available and transparent 
through public outreach activities. LMU considers 
its academic heritage as both: the responsibility to 
continuously and critically examine the past and the 
obligation to make this knowledge available for 
future generations of students, academics, and the 
interested public. 

THE ANATOMICAL COLLECTION 
EXHIBIT ITEM

SOPHIE SCHOLL/FLUGBLÄTTER



There is a very long history of academic heritage in Oxford. The University 
of Oxford is one of the oldest universities in the world: although there is no 
clear date of foundation, we know that teaching existed here as early as 
1096 and has continued ever since. The advancement of learning through 
teaching and research lies at the heart of the University; but for the public, 
our Gardens, Libraries, and Museums represent the open front door to this 
wealth of knowledge and research. Steeped in history, Oxford University’s 
Gardens, Libraries and Museums include the world’s oldest University 
Museum, the oldest Botanic Garden in the UK, and one of the oldest 
libraries in Europe. Together, our four museums, twenty-eight libraries, 
and two gardens form one of the greatest concentrations of university 
collections in the world. Comprising over 21 million objects, specimens and 
printed items, together the collections constitute one of the largest and 
most important research repositories in the world and provide an 
outstanding resource for scholars, students, and members of the public. 
Our collections showcase anthropology, archaeology, art, books, botany, 
geology, history of science, palaeontology, and zoology: a true A-Z of 
culture, science, and heritage.  
 
But as outward-facing departments of the University, the Gardens, Libraries, 
and Museums also exist to make freely and publicly accessible the rich 
academic heritage of the University, whilst also looking to the future and 
pushing the boundaries of collaborative research, public engagement, 
and life-long learning. 

University of Oxford Gardens, 
Libraries, and Museums: 
the open door to our heritage 
 
 
Author: Dr Harriet J Warburton, Head of Research and Impact Management, 
Oxford University Gardens, Libraries, and Museums
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MAGNA CARTA 1217, ONE OF THE MOST IMPORTANT 
DOCUMENTS IN LEGAL HISTORY.  
PHOTO © BODLEIAN LIBRARIES, UNIVERSITY OF OXFORD. 
TERMS OF USE: CC-BY-NC 4.0.  
FOR MORE INFORMATION, PLEASE SEE 
HTTPS://DIGITAL.BODLEIAN.OX.AC.UK/TERMS/



THE WORLD’S OLDEST 
UNIVERSITY MUSEUM 

The Ashmolean Museum was founded in 1683 when Elias 
Ashmole gave his collection to the University of Oxford. Some 
of his collection, however, incorporated the earlier collections of 
John and John Tradescant, father and son, who had travelled 
the world as the gardeners of the Earl of Salisbury, collecting 
curiosities on their travels. The University of Oxford opened the 
first Ashmolean Museum in 1683 in the building that now 
houses the History of Science Museum, with the public admitted 
from the outset. In 1860 the Ashmolean’s natural history collections 
formed the core of the newly founded Museum of Natural History 
while in 1894 its archaeological collections moved to join the 
University Art Gallery in their current building, where they continue 
to be displayed, studied, and enjoyed to this day. The inter -
nationally significant collections span art and archaeology from 
cultures across the globe and from pre-history to the present 
day including, among much else, pre-eminent collections of 
Pre-Dynastic Egypt, the Aegean Bronze Age, Greek and Roman 
Coinage, Chinese Ceramics and Old Master Drawings.  
 
The Bodleian Libraries are among the most famous libraries 
in the world, not only for their incomparable collections of books 
and manuscripts but also for their buildings, some of which 
have remained in continuous use since the Middle Ages. 
Together, the twenty-eight libraries hold over 13 million printed 
items. First opened to scholars in 1602, the Bodleian Old Library 
incorporates an earlier library built by the University in around 
1480 to house books donated by Humfrey, Duke of Gloucester. 
Only shortly after its establishment it was agreed in 1610 that 
the Bodleian Library could claim a copy of everything printed 
under royal licence, effectively making it the first legal deposit 
library in the British Isles. A more recent addition to the Bodleian, 
the Weston Library, houses the special collections of manuscripts, 
archives, and rare books, including three of the four surviving 
copies of the 1217 Magna Carta, Tolkien’s illustrations from 
The Hobbit, a Gutenberg Bible, and the only known copy of 
Shakespeare’s Venus and Adonis, as well as a public event and 
exhibition space hosting free exhibitions which showcase Oxford’s 
research and collections to visitors from across the world.  

The History of Science Museum celebrates its centenary in 
2024. One of the founders, Lewis Evans, donated this collection 
of historic scientific instruments to the University in 1924 and 
the new museum to house it was established in the original 
1683 Ashmolean building, where it remains today. Lewis’s 
collection included a world-class assemblage of astrolabes, 
sundials, and mathematical instruments; to which successive 
museum curators have added treasures such as the Marconi 
collection and archive, Einstein’s blackboard, an original 
penicillin culture, and very recent archival materials relating to 
the COVID-19 pandemic including objects from the University 
of Oxford’s COVID vaccine research teams.  
 
Oxford Botanic Garden and Arboretum (OBGA) spans two 
locations: the Garden in central Oxford and the Arboretum in 
the nearby village of Nuneham Courtenay. The Botanic Garden 
is the oldest in the UK and was founded over 400 years ago, in 
1621, as a Physic Garden in which medicinal plants were grown 
for teaching the University’s medical students and it has been 
an important site of scholarly botanical study ever since. 
In celebration of the Botanic Garden’s 400th anniversary in 2021 
OBGA collaborated with rose breeders Peter Beales Ltd to 
create a new hybrid, the Oxford Physic Rose, in recognition of 
Oxford’s historical importance in botany, and the Garden’s 
400-year history of growing roses, also reflected in its address 
in Rose Lane, Oxford. Today Oxford Botanic Garden and 
Arboretum holds a collection of over 5000 different types of 
plant, some of which are exceptionally rare and endangered in 
the wild and, true to its roots as a physic garden, it remains a 
centre for botanical and medical research and conservation, 
as well as for public engagement about the value of plants in 
culture, conservation, and medicine.  
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THE OXFORD PHYSIC ROSE, 
LAUNCHED IN 2021 TO CELEBRATE 

THE 400TH ANNIVERSARY OF 
OXFORD BOTANIC GARDEN. 

PHOTO © OXFORD BOTANIC GARDEN & 
ARBORETUM, UNIVERSITY OF OXFORD. 
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Oxford University Museum of Natural History is housed 
in a stunning, purpose-built Victorian neo-Gothic building, 
opened in 1860, with its architecture and decoration beautifully 
influenced by the pre-Raphaelite concepts of truth to nature 
and connecting art and science. In its first year the Museum 
hosted the Great Debate on Darwin’s (then new) theory of 
evolution by natural selection. The Museum houses the 
world’s only soft tissue remains of a Dodo; the world’s first 
scientifically described dinosaur, Megalosaurus bucklandii, 
named after the University’s first Professor of Geology, 
William Buckland, who described and named the specimen 
in 1824; as well as five million insect specimens, half a 
million fossils, and archival materials relating to important 
naturalists including Charles Darwin, William Smith, William 
Jones, and Charles Lyell. Today, the Museum remains true 
to its origins as a location of cutting-edge scientific 
research, collecting, and fieldwork, and a venue for ground-
breaking public engagement and education activity. 
 
The Pitt Rivers Museum was founded in 1884 when 
General Pitt Rivers, an influential figure in the development 
of the academic disciplines of archaeology and anthropology, 
gave his collection to the University of Oxford. The University 
built a Museum to house the collection, which opened to 
the public in 1887. The Pitt Rivers Museum is unusual in 
that the displays are arranged typographically, by type or 
function of the objects, rather than by geographical or 
cultural areas. This arrangement demonstrates to visitors 
the endless variety and ingenuity by which people across 
cultures solve similar problems. The Museum also holds 
important collections of nineteenth and twentieth century 
photography, and film and sound archives including recordings 
of songs and music from the childrens’ playgrounds of 
Europe to the rainforests of central Africa. Recent changes 
in the public displays and Museum policies have emphasised 
the Museum’s commitment to addressing head-on its 
rootedness in coloniality, using co-creation and open dialogue 
to address issues of provenance, labelling, restitution, 
and redress.

OXFORD UNIVERSITY 
GARDENS, LIBRARIES, 
AND MUSEUMS: 
PRESENT AND FUTURE 

Oxford University’s Gardens, Libraires 
and Museums have a rich heritage, but we constantly seek to 
innovate in research, teaching, and education. Our strategic plan 
(www.glam.ox.ac.uk/strategy) demonstrates our commitment to 
public engagement with our collections and activity, both in our 
venues and digitally; to inter disciplinary research and impact 
through innovation and public engagement; and to object-centred 
teaching and education, within and beyond the University. These 
strategic priorities are underpinned by principles of diversity and 
inclusion, wellbeing, and environmental responsibility.  
 
Innovative programmes such as Multaka Oxford demonstrate our 
commitment to diversity and inclusion. Multaka, which means 
‘meeting-point’ in Arabic, brings the rich and diverse knowledge of 
people settling in Oxford, many though forced migration, into the 
Museums in collaboration with local organisations Asylum Welcome, 
and Refugee Resource. The programme offers a supportive training 
programme including English language learning and skills 
development, and supports volunteers to run guided tours in Arabic 
and English. Since the programme started, over 100 volunteers 
have collaborated with us through the programme, many of whom 
have since moved on to gain work, start a degree, or develop new 
aspirations for their futures.  

 
We thrive on collaborative research, with a burgeoning programme 
of wellbeing and mental health research in collaboration with 
colleagues in the University of Oxford’s Medical Sciences Division. 
During the COVID-19 pandemic we collaborated on projects 
looking at the how the cultural sector needed to adapt to support 
wellbeing in older people; and how digital cultural engagement can 
support the mental health of young people aged 16-24. The long 
association between engaging with culture and mental wellbeing 
was highlighted in 2022 by an exhibition at the Bodleian’s Weston 
Library co-produced with academics from the Faculty of English 
and the Department of Psychiatry. Melancholy: A New Anatomy 
explored the surprisingly close parallels between Robert Burton’s 
mental health advice in his 400-year-old Anatomy of Melancholy 
and modern-day approaches to mental health and wellbeing.  

MAASAI DELEGATES VISITING 
THE PITT RIVERS MUSEUM. 
PHOTO © PITT RIVERS MUSEUM, 
UNIVERSITY OF OXFORD.

https://www.glam.ox.ac.uk/strategy


As custodians of the Oxford dodo, the world’s most famous symbol of 
extinction and loss, the importance of open dialogue and direct action about 
environmental issues, extinction, and biodiversity, is evident across the 
Gardens, Libraries, and Museums. The Museum of Natural History has 
hosted ‘Let’s Talk About Climate’ workshops for young people to review 
climate change evidence and policy first-hand with climate change 
researchers from across the University; and the NLHF-funded ‘Hope for the 
Future’ programme to nurture an interest in natural sciences and entomology 
in children, young people, and intergenerational groups. The Pitt Rivers 
Museum is a partner in the ERC-funded Taking Care programme and in 
2021 hosted the conference ‘Matters of Care: Museum Futures in Times of 
Planetary Precarity’, discussing issues of community environmental justice, 
indigenous knowledge, and climate change activism. And as a staff we have 
formed teams to promote environmental sustainability in our working our 
working practices to enable our Gardens, Libraries, and Museums to 
function in the most environmentally sustainable ways possible.  
 
As the University of Oxford’s Gardens, Libraries, and Museums move 
forward after the challenges of the COVID-19 pandemic, we will continue to 
grow our global audiences and nurture 
our communities, whilst stewarding 
our collections to enable a long and 
flourishing future of learning, discovery, 
and wonder. 
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AN ADVERTISEMENT CALLING FOR YOUNG PARTICIPANTS 
TO THE ASHMOLEAN’S ‘MUSEUMS ONLINE AND MENTAL HEALTH’ 
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BEETLES IN OXFORD UNIVERSITY MUSEUM OF 
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• The Botanical Garden of Université Paris-Saclay, classified 
as a ‘botanical garden of France and French-speaking 
countries’ 

• The mineralogy collections of the Orsay Faculty of Pharmacy 
(private collection) and of the Faculty of Sciences, which 
contains more than 600 objects 

• The entomology collection of the Orsay Faculty of Sciences, 
including nearly 500 insects 

• The instruments of the Orsay Faculty of Sciences, a collection 
of over 300 objects from many disciplines 

• The collection of the Laboratory of the Linear Accelerator 
(LAL), a permanent exhibition on the Orsay campus of eight 
iconic objects including the LINAC, a Linear Particle 
Accelerator which is classified as a historical monument 

• The Orsay Planetary Photo Library (PPO), which includes 
more than 200,000 images collected by American space 
missions since 1969 

• The collections of ENS Paris-Saclay, which are made up of 
books and objects dating from the creation of the Ecole 
Normale de l’Enseignement Technique (ENET) in 1912

UNIVERSITE PARIS-SACLAY

From preserving particle accelerators 
to creating ‘atoms for heritage’ 
 
 
Authors: Julien Sempere, Director of Libraries, and Olivier Kahn, Director of “La Diagonale”, 
Culture, Art, Sciences, Society Department 

A RICH PEDAGOGICAL AND 
SCIENTIFIC HERITAGE 

Université Paris-Saclay has a rich scientific and pedagogical 
heritage within its many and varied departments, schools and 
associate institutions. Among the most remarkable examples 
of this heritage are the following: 
 
• The first particle accelerators (Science ACO), including the 

Orsay Collision Ring (ACO), which is listed in the 
Supplementary Inventory of French Historical Monuments 
and as a historical site by the European Physical Society 

• Library and archival material used by students studying for 
the ‘Agrégation’ (French postgraduate qualification) in Life, 
Earth, Planetary Sciences and Cosmology (nineteenth 
century): books, objects and taxidermy 

• The archives of CentraleSupélec lecturers and students, 
including those of alumnus Gustave Eiffel 

• The archives of the Maison de la Chimie 

• The archives of mathematicians and physicists from the 
Institut des Hautes Études Scientifiques (https://omeka.ihes.fr/) 

• The medieval and early-modern legal archives of the 
Gaudemet-Le Bras Library 

• The AgroParisTech ‘Musée du Vivant’, the first international 
museum dedicated to ecology 

• Albarelle, the museum for the history of Medicine, Pharmacy 
and Health, whose holdings include wood panelling from 
a nineteenth-century pharmacy, advertising documents, 
professional equipment and books on raw materials 
and cures

88
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GALVANOMETER DEPREZ D'ARSONVAL, 
USED AS A MEASURING INSTRUMENT 
IN FIELDS SUCH AS ELECTROMAGNETISM, 
ELECTROPHYSIOLOGY, SEISMOLOGY (LATE 
NINETEENTH, EARLY TWENTIETH CENTURY). 
PHOTO © COMPAS, FACULTÉ DES SCIENCES, 
UNIVERSITÉ PARIS-SACLAY.  
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PARTNERSHIPS AND RECOGNITION 

For many years, Université Paris-Saclay has continued 
to develop considerable expertise in heritage sciences, 
in particular through the European Photonic Institute 
for Non-destructive Analysis of Ancient Materials 
(IPANEMA – Université Paris-Saclay, CNRS, UVSQ, 
French Ministry of Culture), the only international 
laboratory which uses large instruments to study 
heritage materials. 
 
This expertise lies at the very heart of the partnership 
forged with the Centre Pompidou with a view to 
establish the Paris Region conservation and restoration 
centre, the Fabrique de l’Art, in Massy in 2025. In addition, 
in 2021 Université Paris-Saclay launched a partnership 
with the International Atomic Energy Agency (IAEA) to 
create an ‘Atoms for Heritage’ Collaborating Centre. 
The centre focuses on the development of best 
practices and international training programmes for 
heritage preservation and works to combat the illicit 
trafficking of heritage objects. 
 
The excellence the University’s mathematics collections 
is recognised nationally by the Collex/Persée certification. 
 
The Bibliothèque Nationale de France regularly promotes 
some of the University’s outstanding archives online, 
such as the Hébert archives or the Maison de la Chimie’s 
archives. (http://gallica.bnf.fr) 
 
Certain university department archives, for example, 
those belonging to the École Centrale des Arts et 
Manufactures de Paris, are deposited in the French 
National Archives. 
 
 

CONSERVATION AND DEVELOPMENT 

A network of departments and professionals are 
responsible for the cataloguing, reporting, conservation 
and promotion of the University’s archives.  
 
The promotion of University buildings and research 
resources is carried out by a charitable association 
whose members include current and former scientists. 
 
The University is also home to the conservation of 
millions of documents: books, scientific archives, 
journals, and more. Its collections of scientific journals 
are particularly remarkable in Physical sciences, 
Mathematics and Engineering.  

ANGELUS DE PERUSIO (1327-1407). 
SUPER CODICE CUM MULTIS NUPER ADJUNCTIS (1507). 
OLDEST ITEM IN THE YVETTE HERITAGE LIBRARY LAW 
COLLECTION. PHOTO © UNIVERSITÉ PARIS-SACLAY.



91

As part of the promotion of this heritage, a digitisation 
process exists for books and objects. This is made possible 
thanks to the Omeka-S database and the soon-to-be-
released Numaclay digital library. Omeka-S is responsible 
for the library’s background structure, while Numaclay is the 
final interface providing access to users. Through the public 
interface Numaclay, users can benefit from the system in 
place for promoting heritage collections within the University. 
 
The AMOr project is another example of the promotion of 
scientific heritage at the University. The project uses artificial 
intelligence to recognise and index mathematical formulae 
from the archives of the Orsay Mathematics Laboratory. 

The CollecSciences website gives visitors the opportunity to explore the 
rich historical collections of the Orsay Faculty of Sciences through temporary 
and permanent virtual exhibitions.  
 
The exhibitions of AgroParisTech’s ‘Musée du vivant’ are accessible and 
downloadable online (http://www.museeduvivant.fr/). 
 
The collections are also promoted through various touring exhibitions such 
as the ‘Au fil des êtres vivants’ exhibition, which is based on the vertebrate 
collection used by students preparing the Life, Earth and Space Sciences 
(SVTU) ‘Agrégation’ (French postgraduate qualification). 

ANNEAU DE COLLISION D'ORSAY (ORSAY COLLISION RING), 
PIONEER OF THE PARTICLE ACCELERATORS, MID-1960S. 

PHOTO © GILBERT GROSDIDIER.



Since its creation, Sorbonne University has been deeply committed in 
both research and education on heritage studies. From research 
projects on the material elements that comprise heritage1, to the 
creation of a Heritage Observatory (OPUS)2, and to the development 
of cutting-edge technological platforms such as PLEMO3D3,  heritage 
research is one of Sorbonne University’s benchmark areas. The University 
is also one of the few French academic institutions to preserve 
significant heritage collections of considerable typological variety: works 
of art, educational objects, scientific instruments, anatomical waxes, 
osteological mounted specimens, fluid specimens, geological samples, 
books and archival collections, etc. While some collections entered the 
University through individual bequests (Jean-Martin Charcot’s archives 
and personal library, for example) or have a convoluted institutional 
history (as is the case for the Musée Dupuytren’s anatomical pathology 
collections), most of them are closely linked to the history of each faculty 
and research department. Collections in zoology, palaeontology and 
palaeobotany, mineralogy, petrology and metallogeny, patiently gathered 
within the laboratories of the “historic” Sorbonne, are still used by 
research teams while acquiring, over the course of their history, deep 
heritage value. As study materials, they are also essential sources 
for understanding the history of disciplines, scientific practices, and for 
teaching at the university.  
 
Although the University of Paris was born at the very beginning of the 
thirteenth century, with the creation of the association of Parisian 
masters and students (universitas magistrorum et scholarium 
Parisiensis), it was during the rebirth of the University under the First 
French Empire, and the official birth of the Faculty of Sciences of Paris, 
that the first university collections appeared. Their function was primarily 
educational: it involved bringing together “[various] collections which 
[should] serve as an indispensable complement to a large number of our 
courses”, “real libraries of science where pupils would come to 
familiarise themselves at leisure with real objects”4. 

The specialisation of teaching, through the creation of dedicated 
chairs, contributed to the development of new disciplines and 
new fields of research and experimentation. The structuring of 
these new courses went hand in hand with the creation of 
important libraries and reference collections for study and 
research, in particular collections of specimens and samples. 
 
 
 
1 To cite a recent example: https://journals.plos.org/plosone/ 

article?id=10.1371/journal.pone.0226244  
2 https://institut-opus.sorbonne-universite.fr/  
3 https://plemo3d.sorbonne-universite.fr/  
4 Thénard, L. J. (1837). Rapport à M. le ministre de l'Instruction 

publique. [In French] 
5 La Sorbonne. Galerie des laboratoires de géologie 

(https://nubis.univ-paris1.fr/ark:/15733/jqp)

When academic heritage 
meets open science: preserving and 
disseminating Sorbonne University’s 
scientific collections 
 
 
Authors: Rémi Gaillard, Scientific collections department, and Anne-Catherine Fritzinger, Head of Sorbonne University Library
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GEOLOGISTS AND PALAEONTOLOGISTS WORKING 
AT THE SORBONNE, FIRST QUARTER 

OF THE TWENTIETH CENTURY5.



The University's commitment to the preservation and promotion 
of its collections is not new, as shown by the Mineralogy 
Museum, which opened to the public in 1970 on what is now 
the Pierre and Marie Curie Campus. The 2010s were then 
marked by a process of reintegration of collections, which 
resulted in the termination of the agreement that provided for 
the transfer of all the Sorbonne's palaeontological collections 
to the French National Museum of Natural History. An important 
part of the collections mapping process now consists of stabilising 
and consolidating the legal status of some of Sorbonne 
University's collections through agreements that regularise 
unauthorised deposits previously made with other institutions 
outside of any administrative framework. It also involves the 
repatriation or physical integration of certain specimens along 
the way, such as the Megaloceros from the Sorbonne's zoology 
gallery (which returned to the Sorbonne University premises 
from the National Museum of Natural History in 2020). Since 
2021, this mapping effort has also focused on the technical 
heritage and scientific instruments in the laboratories. A dedicated 
inventory grid has been formalised and a collecting campaign, 
backed up by a project to create an oral archive led by the 
Sorbonne University Archives Service, is underway.  
 

A SELECTION OF ITEMS FROM THE ZOOLOGICAL, 
PALAEONTOLOGICAL, GEOLOGICAL AND ANATOMICAL 

PATHOLOGY COLLECTIONS. PHOTO © E. QUÉTEL. 
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They were increased by field trips, bequests or purchases, and 
visits by researchers “who had to consult the collections for their 
work [and] enriched them with species that they did not yet 
possess”6. There is therefore a close link between the history of 
most of the scientific collections currently held at Sorbonne 
University and the development of the Faculty of Sciences of 
Paris throughout the nineteenth century.  
 
 

MAPPING AND CONSERVATION 

The commitment of the University’s leadership over the last five 
years has enabled the development of a dedicated support 
service within the University Library (Scientific Collections 
Department / Sorbonne University Library), which directly manages 
some collections but also provides support, in particular for 
conservation and restoration issues, to other collection 
management services. The Department works primarily on the 
mapping and inventory of all the samples, specimens, 
educational objects, scientific instruments and works of art 
belonging to Sorbonne University.  
 

6 Hébert, E., Vélain, C., & Munier-Chalmas, E. (1874). Laboratoire de Géologie 
à la Faculté des sciences. Rapport sur l'École pratique des hautes études, 
1874-1875 (pp. 74-80). Ecole pratique des hautes études. [In French]
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The conservation of the collections also relies on the 
implementation of monitoring procedures and dedicated 
emergency plans, on the development of reconditioning 
projects (as in the case of the type and figured specimens) 
or on one-off or long-term restoration projects. All types of 
collections are involved and, in recent years, professional 
conservators have worked on documentary collections, 
naturalised specimens, anatomical waxes, Auzoux educational 
models, eighteenth-century glass eyes, and even a 
monumental stabile by Alexander Calder. Other operations 
were based entirely on in-house expertise, in particular the 
cleaning and restoration of several hundred nineteenth-
century osteological pieces, and the reconditioning of fluid 
specimens (in collaboration with teams from the MNHN), 
including the famous brain of Louis-Victor Leborgne, which 
enabled Paul Broca to make the first diagnosis of aphasia. 
The year 2022 should see the completion of the restoration 
of four masks designed by the sculptor Jules Dalou for 
a gala performance organised at the Opéra in 1886, 
which are kept in the Faculty of Arts and Humanities’ Greek 
Studies department.  
 
All these inventorisation, cleaning and restoration operations 
are fundamental sources for providing better knowledge of 
the material history of the collections and techniques. 
This knowledge is particularly essential for the challenging 
conservation of Sorbonne University’s pathological anatomy 
collections, but the study of techniques such as preparing, 
mounting, basing, “fluidising” or sealing jars (luting), also 
provides a great deal of information on the methods used 
for collecting, structuring and conserving collections in the 
nineteenth century. 
 

DIGITISATION AND DISSEMINATION 

As a corollary to the inventory of collections, the SorbonNum7 portal 
was launched in September 2021. It aims to provide, at the end of 
a digitisation process involving both the database dedicated to 
scientific collections and the digital library, Sorbonne University with 
a dedicated infrastructure for consulting and promoting its heritage 
collections online. The portal will assemble all of Sorbonne 
University's heritage collections into a unique tool that will be 
connected to other infrastructures at institutional (HAL-Sorbonne 
University Open Archive)8, national (from Gallica to e-ReColNat)9 and 
international levels through in-depth work on interoperability, 
metadata, reference documents and permanent identifiers. 

 
Structuring and putting this tool online is an opportunity to restart a 
comprehensive digitisation policy for the University's collections. 
A multi-annual digitisation framework is currently under discussion, 
taking into account all heritage collections, whether documentary 
or scientific. The digitisation of the archives and book collections 
will be done alongside that of the scientific collections: publications 
documenting certain specimens or samples will be digitised as a 
priority, with a methodical and systematic approach. This project 
aims to promote Sorbonne University's collections to the public but 
also intends to make collections of high scientific value available to 
researchers. Fully in line with the strategic directions of the 
University’s 2019-2023 framework, it closely associates, through 
an open science approach, the promotion of the scientific potential 
of heritage collections, the publication of data and associated 
metadata (released under an Open License) and the support of 
research teams in projects mobilising the digital humanities. 
 
 
7 https://patrimoine.sorbonne-universite.fr/  
8 https://hal.sorbonne-universite.fr/  
9 https://gallica.bnf.fr/ ; https://www.recolnat.org/fr/  

 

A VIEW OF THE COLLECTIONS EXHIBITED 
IN THE MINERALOGY MUSEUM. 

PHOTO © G. MOURGUET.
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Collections that will be prioritised for digitisation 
have been identified in the three faculties. They will 
be progressively catalogued and digitised from 
2022 onwards, starting with the archives of Henri 
de Lacaze-Duthiers. Director of the experimental 
zoology laboratory at the Sorbonne and pioneer 
of marine biology, Lacaze-Duthiers founded the 
oceanographic observatories in Roscoff and 
Banyuls-sur-Mer in 1872 and 1882. In addition, the 
3D digitisation of some items, samples or 
specimens of major scientific interest should help 
promoting them within the university community as 
well as to the public. 
 

 
FROM HERITAGE PRESERVATION 
TO SERVICES FOR RESEARCHERS 

Preserving scientific and academic heritage does 
not conflict with the educational or scientific uses 
that continue to be made of Sorbonne University 
collections. On the contrary, the zoological collections, 
for example, are used for teaching animal biology, 
but also in ecology, developmental biology and 
mediation. In addition to their contribution to the 
history of science and technology, the collections 
provide material for research in all the disciplines they 
cover. This is particularly the case in palaeontology 
and palaeobotany for type and figured specimens 
(estimated at around 10,800 specimens), or within 
geological, petrological, and metallogenic collections, 
for samples from sites or deposits that are no longer 
accessible. 

Specimens from the pathological anatomy collections are also often 
requested for samples and analyses as part of projects in 
palaeopathology and palaeo-epidemiology. 
 
The collaborations with research teams are primarily centred on 
‘historical’ collections, with researchers involved in the identification 
and inventorisation processes (disciplinary expertise, collecting 
history, contribution to the structuring of standards). The collaborations 
have also recently evolved in a direction aimed at placing the 
expertise of the Scientific Collections Department in terms of database 
and inventory data management at the service of researchers 
upstream of the collection and sampling processes. This support 
may be providing the legal and administrative framework for 
sampling, ownership of samples, legal agreements, but it also takes 
the form of training in sample management and support with 
structuring field inventory files. The approach is coordinated with 
that of other support services in order to constitute one of the 
building blocks of a comprehensive institutional policy to support 
research data management. 
 
 

CONCLUSION 

The scientific collections’ conservation and dissemination policy 
implemented at Sorbonne University is part of a process of heritage 
development whose main objective is not to create museum pieces 
nor to over-protect, but to preserve the entire scientific, and to a 
lesser extent educational, potential of these collections by making 
them visible and accessible. This dynamic approach aims firstly to 
preserve fundamental sources for the history of teaching and 
research, while at the same time promoting the use of collections 
by researchers, both inside and outside the university, in line 
with the institution's commitment to open science. Finally, it is 
strongly linked to a range of services dedicated to research teams 

faced with collecting and 
sampling issues (in the field 
of geology, palaeontology, 
archaeology, etc.) so that 
the expertise and tools 
developed for heritage 
collections can meet the 
most pressing needs of 
Sorbonne University 
researchers. 

ONE OF THE SPECIMENS OF LOUIS JOUBIN’S ROSCOFF 
ALGUAE HERBARIUM, 1882 

SORBONNUM PORTAL 
PROMOTIONAL POSTER



The University of Strasbourg is a genuine city within a city and 
is part of the identity of the city of Strasbourg, with which it shares 
a unique history between France and Germany. The numerous 
collections it possesses today are a good illustration. Most of 
them were acquired, collected, during the Kaiser-Wilhelm-
Universität, established between 1873 and 1919, when the 
Germans annexed Alsace-Moselle after the French defeat of 
1871. This Franco-German heritage gives the tangible and 
intangible heritage of the University of Strasbourg a scientific 
richness and a particularity that sets it apart not only from other 
French universities but also, in many respects, from European 
ones. In addition, the architectural ensemble of the historic 
campus is a remarkable element of the Neustadt, an urban 
district built at the end of the nineteenth century and classified 
as a UNESCO World Heritage Site in 2017. The establishment 
of a Reichsuniversität by the Nazi government between 1941 
and 1944 also confronts the University with a dramatic history 
and leads it to question more globally the conditions of 
collection and study associated with the collections.  
 
As well as a major economic player, the University is also a 
major cultural player. Museums and collections, as documentary 
material of the modes of production and transmission of 
scientific knowledge, are exceptional resources for building a 
cultural and social mediation of sciences. The latter is part of 
the University of Strasbourg's desire to participate in the 
renewal of the public debate on science at the territorial level 
and demonstrates the relevance of using history, human and 
social sciences and heritage in this objective. This contribution, 
rather than offering a description of all the museums and 
collections, focuses on a few remarkable elements that 
accompany the institution's dynamic for the preservation and 
accessibility of the collections.

A global approach to preserve 
and enhance the accessibility of the 
university’s museums and collections 
 
 
Authors: Dr Mathieu Schneider, Vice-President for Culture, Science & Society, and Solidarity Actions, 
Dr Sébastien Soubiran, Director of the Jardin des sciences
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AERIAL VIEW OF THE CAMPUS: A VERITABLE JARDIN DES SCIENCES. 
PHOTO CHRISTOPHE HAMM 

© RÉGION GRAND EST – INVENTAIRE GENERAL.



A ‘GARDEN OF SCIENCE’ TO 
ENHANCE THE ACCESSIBILITY 
OF THE COLLECTIONS AND 
TO PROMOTE THEM TO 
A VARIED PUBLIC  

The concept of the ‘jardin des sciences’ (garden of 
science) emerged in the 1980s to create a common 
dynamic for scientific outreach between the various 
museums on the University’s historic campus 
and around its garden: the zoological museum, 
the mineralogy museum, the paleontology museum, 
the botanical garden, the herbarium, the seismology 
museum and the planetarium - the only one managed 
by a university in France. When the three universities 
of Strasbourg merged in 2009, the Jardin des 
sciences became a fully-fledged structure of the 
University of Strasbourg, accompanying the 
implementation of the policy of dialogue between 
science and society, as led by the Vice-President 
for Culture, Science & Society, and Solidarity Actions. 
Every year, more than 15,000 people1 visit the 
university collections and heritage during guided 
tours, educational workshops for schools, exhibitions 
or during events such as the Museum Night and the 
European Heritage Days2. Although the responsibility 
for the museum structures and collections remains 
with the faculties, the Jardin des sciences plays a 
coordinating role at the university level3. For more 
than 10 years, the Jardin des sciences has been 
able to strengthen its expertise in the field of 
management and promotion of collections. Close 
partnerships with numerous local cultural actors and 
state heritage management services also foster a 
sharing of knowledge and complementary professional 
know-how. On the one hand, it nourishes research 
and documentary studies, heritage, cultural and 
museum projects and on the other hand it reinforces 
the visibility of the collections among a large 
audience. Finally, a close involvement in national 
and international networks, such as Universeum or 
ICOM-UMAC, contributes to nourish reflections and 
accompany the implementation of new practices. 
 
 

1 Before the COVID-19 crisis. It does not include the 45,000 
persons that visit the zoological museum, which is manage 
both by the city and the university. 

2 https://jardin-sciences.unistra.fr/evenements/  
3 https://jardin-sciences.unistra.fr/patrimoine-universitaire/ 

A GLOBAL APPROACH TO THE STUDY 
AND INVENTORY OF THE UNIVERSITY'S 
HERITAGE 

For the past ten years, however, there has been a renewed interest 
in these materials in new disciplines, particularly in the humanities 
and social sciences, such as history, the history of science and 
medicine, or visual and museum studies. Several master's theses 
and doctoral dissertations defended in Strasbourg are contributing 
to the production of new knowledge about the collections. Whilst 
their accessibility remains partial, a more global reflection is 
underway to give better visibility to existing databases and develop 
new ones within the dynamic of the University’s open data policy.  
 
The approach taken for certain collections aims to go beyond the 
disciplinary approach and build a documentary database that also 
considers the environment in which the objects are located: 
building, furniture, and geographical location. In this way, the 
architectural characteristics linked to a building’s scientific function 
can be highlighted. This also makes it possible to highlight the place 
of the various buildings in the city’s general urban planning. All these 
elements contribute to a better understanding of the places of 
knowledge production. This inventory method is based on a photo 
campaign involving professional photographers. 
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CORONELLI'S RESTORED CELESTIAL GLOBE ON DISPLAY 
AT THE STRASBOURG ASTRONOMICAL OBSERVATORY. 

PHOTO © PIERRE-ALAIN DUC, OBAS.
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On the one hand, it guarantees the memory of the places and the 
environment in which the research was carried out and the instruments 
were used, and on the other hand, it provides high-quality media for 
presenting and enhancing the collections in the context of publications, 
exhibitions or tours. The documentary records are visible on a national scale 
and are integrated into the databases of the Ministry of Culture and 
Communication4. These studies have also made it possible to accompany 
restoration campaigns such as those for the Coronelli globe5, or the 
renovation of the seismology museum’s permanent exhibition6. Finally, 
all the research undertaken on the Kaiser-Wilhelm-Universität and the 
associated heritage has more generally contributed to a better understanding 
and recognition of the heritage associated with the history of the university 
and the city of Strasbourg during the period of annexation between 1871 
and 1918. In addition to the World Heritage listing, this research has been 
promoted in the framework of a scientific and cultural project carried out 
by the museums of the city of Strasbourg in close collaboration with the 
University and the Jardin des sciences on the cultural, artistic and scientific 
history of Strasbourg between 1880 and 1930, which has resulted in several 
exhibitions and publications7. 
 
 

4 https://www.pop.culture.gouv.fr/  
5 https://astro.unistra.fr/fr/tout-public/le-globe-celeste-de-coronelli/  
6 Issenmann, D. Pour une nouvelle approche de la valorisation du patrimoine 

universitaire: le cas de la sismologie à l’Université de Strasbourg. Mémoire de 
Master 2 Sciences, Technique et Société – Epistémologie et médiation des 
sciences, option patrimoine – Université de Strasbourg, sous la direction de 
Soraya Boudia et Sébastien Soubiran.  

7 Pijaudier Cabot, J., & Recht, R. (sous la direction de). (2017). 
Laboratoire d’Europe, Strasbourg 1880-1930, Musées de la ville de Strasbourg. 
In R. Recht, & J. C. Richez, (Eds.), Dictionnaire culturel de Strasbourg, 1880-1930. 
Presses Universitaires de Strasbourg.

MOBILISING 
RESEARCH TO 
ADDRESS THE 
ETHICAL ISSUES 
SURROUNDING OUR 
COLLECTIONS 

While research has made it possible 
to re-interrogate the heritage of 
the period of German annexation 
between 1871 and 1918, it is also 
through a scientific research 
approach that the University has 
been able to confront other episodes 
of its past. Because of its particular 
history during the Second World 
War (exile in Clermont-Ferrand and 
installation of a university on the 
University's premises by the 

National Socialist regime), the University of 
Strasbourg set up a historical commission in 2016 
to shed light on the medical research policy and the 
management of human remains collections during 
the Reichs universität (1941-1944). The commission 
worked in complete independence, under the 
chairmanship of two internationally renowned 
researchers, Professors Paul Weindling (Oxford) and 
Florian Schmaltz (Max-Planck-Institut), in conjunction 
with the Strasbourg medical professors in charge 
of the collections and institutes concerned. After 
five years of research, the results were presented to 
the general public in May 2022, providing tangible 
answers to questions about a period that had given 
rise to many questions and rumours8. Scientific 
publications, conferences and mediation activities 
as well as an exhibition at the CERD (European 
Centre of Deported Resistance Members - Struthof 
camp) make the results accessible to a variety of 
audiences9. The University has decided to use this 
work as a basis for setting up memory trails and a 
documentation and research centre. It takes on a 
participatory and civic dimension thanks to the wiki 
project entitled "Biographies around the Medizinische 
Fakultät der Reichsuniversität Straßburg 1941-1944". 
It is both a database and a digital publication for 
collaborative, interactive and evolving information, 
teaching and research10.  

 

8 https://www.unistra.fr/universite/notre-histoire/ 
reichsuniversitaet-strassburg-1941-1944-ergebnisse- 
der-untersuchungen-der-historischen-kommission-zur-
geschichte-der-medizinischen-fakultaet-1  

9 https://www.unistra.fr/universite/notre-histoire/reichsuniversitaet- 
strassburg-1941-1944-ergebnisse-der-untersuchungen-der-
historischen-kommission-zur-geschichte-der-medizinischen- 
fakultaet-1  

10 https://rus-med.unistra.fr/w/index.php/Accueil 

CAST OF THE WARRIOR ON THE EASTERN SIDE OF THE PEDIMENT 
OF THE TEMPLE OF APHAIA-ATHENA IN AEGINA, STRASBOURG, 

MUSÉE ADOLF MICHAELIS. PHOTO © LES AMIS DU MUSÉE 
ADOLF MICHAELIS, MAËLYS DELHOMEZ. 
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The results of the reflections and research undertaken must finally 
serve to implement a more global reflection on a code of ethics for 
the conservation, management and enhancement of the university 
collections, with particular attention to those containing human 
remains, but also those which could be the subject of restitution in 
a decolonisation process. 
 
 

MAINTAINING A CLOSE LINK WITH 
TEACHING AND INVOLVING STUDENTS 

Several collections are still part of a teaching dynamic, in bachelor's 
or master's courses, for example in Egyptology, ethnology, normal 
anatomy or classical archaeology. The collection of casts in classical 
archaeology is an emblematic case since it is now managed by an 
association made up mainly of university students, who work under 
the responsibility of the director of the Institute of Classical 
Archaeology and benefit from the support of the Jardin des 
Sciences11. These collections are used for teaching purposes, but 
also for training by the students themselves in management and 
restoration. They manage the opening of the museum that houses 
the collections and provide mediation programmes for primary and 
secondary schools and for the public at large. Other forms of 
teaching have been developed in recent years based on the 
collections (object-based learning) with the creation of courses in 
the framework of several undergraduate and graduate courses at 
the university. These courses are also part of the desire to teach the 
history of science in the scientific disciplines. This work is promoted 
on the collaborative platform ‘oscahr’ developed by the Jardin des 
sciences12. The Jardin des sciences is also coordinating an 
Erasmus+ project to foster and support innovative Object-Based 
Teaching and Learning (OBTL) methods and practices in higher 
education by collecting, evaluating, enhancing and sharing concepts, 
methods and tools for teaching with academic heritage objects, 
including in digital and hybrid didactic situations. This project, which 
involves five other European academic partners, is developed in 
close cooperation with members of the Universeum network, 
teaching practitioners and students. The project will build an online 
"toolbox" for object-based teaching and hopes to establish a 
sustainable network, a community of practice supporting teaching 
with objects from university museums and collections13.  

 
 
 
 
 
 

11 https://amamstrasbourg.org/  
12 https://oscahr.unistra.fr/  
13 https://www.teachingwithobjects.org/  

A NEW STRATEGIC PLAN TO 
ENHANCE THE PRESERVATION 
AND ACCESSIBILITY OF THE 
UNIVERSITY’S MUSEUMS AND 
COLLECTIONS 

A new strategic plan is under development in the 
context of two major building projects in the heart 
of the Neustadt: the renovation of the Zoological 
Museum and the creation of a new planetarium with 
a general reception area for the Jardin des Sciences. 
These new structures give the opportunity to design 
new mediation approaches to enhance the dialogue 
between science and society. From the astro -
nomical observatory to the University Palace, via the 
Botanical Garden and the various museum 
structures, a real immersion in the heart of the 
places where knowledge is produced and their 
history will be offered to different audiences.  
 
This new dynamic should also encourage the 
development of a more reflective approach to the 
management of collections in order to improve 
their preservation conditions and accessibility, 
particularly for research and teaching. The open 
science policy supported by the University 
should encourage this approach and allow a 
comprehensive, institutional approach.  

THE HORIZONTAL WIECHERT 
SEISMOMETER: ONE OF THE VERY 

FIRST INSTRUMENTS USED AT 
STRASBOURG’S SEISMOLOGICAL 

STATION, IN ITS ORIGINAL LOCATION. 
PHOTO CLAUDE MENNINGER 

© INVENTAIRE GÉNÉRAL – RÉGION 
GRAND-EST.



Utrecht University Library: 
historical treasure troves for 
modern research 
 
 
Authors: Dr Bart Jaski and Dr Marco van Egmond, Curators at the Special Collections of Utrecht University Library 
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The Utrecht University Library, established in 1584, holds an 
impressive academic heritage collection. About 1.5 million often 
unique and valuable manuscripts, printed works, archival documents, 
and maps and atlases stand at the service of students, teachers 
and scholars. Two examples – a sixteenth-century private 
book collection and a georeferenced eighteenth-century map – will 
demonstrate the usefulness of the Utrecht special collections for 
modern research. 

 
 
A ‘CHEAP’ COLLECTION (BY BART JASKI) 

Among the book treasures in Utrecht University Library, a few stand 
out in particular, such as the lavishly illustrated Utrecht Psalter of 
the ninth century, the beautiful Pontifical of St Mary’s Church in 
Utrecht, illuminated c. 1450 by the famous Master of Catherine of 
Cleves, or the massive six-volume Zwolle Bible of the fifteenth 
century, which took fourteen years to be completed. All manuscripts 
that excite both specialists and the general public alike, and 
continue to attract researchers who want to solve the questions 
they still evoke.  
 
A book collection may be a less obvious ‘treasure’, no matter how 
impressive its size or how famous its collector. Yet, once known and 
appreciated, book collections can draw as much interest as their 
more illustrious, individual counterparts. A case in point is the book 
collection of Hubert van Buchell (1513-1599), which is now housed 
in Utrecht University Library. It numbers close to a thousand 
volumes, an impressive collection according to sixteenth-century 
standards. However, it is not only size that matters. 

PAINTING OF HUBERT VAN BUCHELL IN 1574. 



Hubert van Buchell belonged to the middle class. His father 
was a capable administrator and Hubert was a canon at St 
Mary’s Church in Utrecht when he fled to Cologne in 1570 
to escape the war between Spain and the Dutch provinces. 
In Cologne Hubert started to buy books by the shiploads, 
and he meant to read them, too. He was not the kind of 
bibliophile who mainly collected books because they looked 
pretty, neat and expensive in a spacious library. On the 
contrary, there are hardly any ‘pretty’ books in the Van 
Buchell collection to speak of. 
 
In the sixteenth century books were sold in their unbound 
state, as loose quires, so that the customer could determine 
how expensive the binding would be – which could be as 
costly as the book itself. Hubert had the reputation of being 
a miser, and his books usually received relatively cheap leather 
bindings with simple, stamped decorations. If possible, 
he ordered various publications to be assembled in one 
binding, which also cut costs. And so, a very large 
proportion of Hubert’s books are so-called convolutes or 
Sammelbände (several publications in one volume).  
 
The Sammelbände are of interest to modern researchers, 
because they tell us much about how customers bought, 
combined and used books in the period of early printing. 
The majority of publications of which only one copy still 
exists are found in these convolutes, but are not always 
listed in catalogues. For researchers such as those 
participating in the international project Sammelband 
15-16, the Van Buchell collection is a real treasure trove. 
It contains many convolutes in various bindings, it has 
publications printed from all over continental western 
Europe, and many books have notes, which Hubert made 
while reading, from commentaries and corrections to 
underlined words and sentences. The picture we gain of 
how Hubert bought and used his books is the more 
interesting because he was not an academic or nobleman, 
but a middle-class Catholic with Protestant sympathies. 
This sets his book collection apart from most others in 
the Renaissance. 

In Hubert’s time it was also customary to 
strengthen the binding with pages made of 
sturdy parchment at the front and the back. 
Book binders often used discarded 
medieval manuscripts from monasteries for 
these fly leaves, but Hubert had his own 
stock. He had received a substantial part of 
the medieval library of St Mary’s Church 
to keep it safe from looting or destruction 
from Protestants. In Cologne he gave the 
medieval manuscripts to the bookbinders 
to recycle as fly leaves. Again, a cheap 
solution, and as a result more than a 
thousand manuscript fragments are now in 

the bindings of the Van Buchell collection. This enables researchers to 
reconstruct parts of the former library of St Mary’s, probably the richest 
medieval library of the Netherlands. There are scores of manuscripts of 
which a dozen leaves or more are found in Hubert’s books. And true to his 
nature Hubert often recorded how much a binding had cost, information 
that is rarely found in books or elsewhere.  
 

 
 
 

ONE OF VAN BUCHELL’S CUSTOM MADE 
BOOK BINDINGS, ONE OF ONLY A FEW  

IN THE ENTIRE COLLECTION 
(107 B 8 / 108 N 2 / B OCT 84 / E OCT 84 RAR). 
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OPENING OF ONE OF VAN BUCHELL’S BOOKS 
(H QU 205), WITH ON THE LEFT A SHEET OF 
PARCHMENT GLUED TO THE FRONT COVER. 
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There are thus several reasons why researchers 
study the Van Buchell collection; Utrecht University 
Library cooperates with them so that the necessary 
metadata and digitised items are made available; 
and students work on the collection in case studies 
to analyse individual items in more detail. Hence, we 
can conclude this about the Van Buchell collection: 
on the one hand cheap, on the other hand a treasure. 
 

 
‘RENAISSANCE’ OF AN OLD MAP 
OF THE MEUSE ESTUARY NEAR 
ROTTERDAM (BY MARCO VAN 
EGMOND) 

 
In 1745, a beautifully engraved map of the Meuse 
estuary near Rotterdam was published by order 
of the States of Holland. The map, on a scale of 
1:20,000, shows a very detailed picture of the water 
management situation at the time. The cartography 
is based on the work of the land surveyor Melchior 
Bolstra (1703/4-1776). As early as 1738, he was 
commissioned to survey the area hydrographically 
and geometrically. Although Bolstra managed to 
complete this work in 1741, the lettering and 
engraving took quite some time. But the result was 
worth the wait! 
 
 

The final document includes a main map, printed using five large copper 
plates, and a supplementary sheet with a small overview map and two 
profiles with tidal curves. By cutting the latter sheet and mounting it with 
the main map, a beautiful rectangle is created measuring no less than 
292 x 74 centimetres! Bolstra's map has a purely functional layout, 
without embellishments. Only those matters that were important for the 
water management have been mapped. The focus is therefore mainly on 
an accurate representation of the area between the dykes, the riverbed. 
 
Bolstra made his map against the background of the problematic situation 
of the Dutch river system at that time. One of the biggest problem areas 
was the river Merwede (on the right of the map), which flows into the Lower 
Meuse in the west. As a result of the Sint-Elisabeth flood of 1421, ever more 
river water flowed away to the south via the open Biesbosch and 
increasingly less via the Meuse estuary. This made it more and more difficult 
to maintain the waterway's depth. A good navigability of the Merwede and 
the Lower Meuse, however, was of economic, vital importance to the port 
towns of Dordrecht, Rotterdam, Delft, Schiedam and Brielle. Therefore, 
these cities wanted to see the Biesbosch closed off. At the same time, 
other cities upstream benefitted from a safe water and ice discharge 
through this swampy area. 
 
The river towns therefore had to contend with conflicting interests, and in 
the second quarter of the eighteenth century the States of Holland made 
frantic attempts to mediate and reach a solution. Bolstra's map shows the 
measures involved in the last mediation attempt. These measures include 
the non-repair of some broken dams in the Biesbosch and the improvement 
of the navigability of the Meuse, including an excavation of De Beer, 
the large sandbank obstructing the mouth into the North Sea. 
 
Nowadays, Bolstra's map is of course an important historical source 
 The Utrecht University Library, which owns a complete copy as well as a 
few loose sheets of the map, has therefore set itself the task of making such 
a document optimally accessible for education and research. The library 
also facilitates the enrichment of the scan with additional data, making the 
digitised document even easier to find and more useful, particularly for 
scholars. Through crowdsourcing, the internet public helps with georeferencing 
the scanned maps, i.e. geographically linking reference points on the scans 
to the current situation. By doing so, the library not only increases the 
accessibility of these maps by offering a geographical search option, 
but also the reuse of the scans for research purposes. 
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MAP OF THE MEUSE ESTUARY NEAR ROTTERDAM, 
MELCHIOR BOLSTRA, 1746 (UTRECHT UNIVERSITY 

LIBRARY, KAART: MOLL 150-I)



A practical example of this reuse is provided by the Department of Coastal 
Dynamics, Fluvial Systems and Global Change of the Utrecht Faculty of 
Geosciences. Here, the behaviour of rivers and estuaries is studied, 
among other things by including the historical dimension. In this way, 
the development of, for example, the water discharge volume of an estuary 
can be determined and predictions for the future can be made. To this end, 
geoscientists import georeferenced scans of old maps into their specialist 
databases and applications and then analyse them. The historical variation 
in the size of a river delta, for example, tells us something about the 
development of its depth, which in turn can be used to make statements 
about changes in volume and climate over time. 
 
In short, the modern ‘renaissance’ or rebirth of an old map through 
georeferencing can lead to innovative scientific applications. And to the 
conclusion that the special collections of academic heritage institutions are 
anything but a dull and dusty affair! 

DETAIL OF BOLSTRA’S MAP OF THE MEUSE ESTUARY, 
WITH THE INTENDED EXCAVATION THROUGH THE ‘BEER’ SANDBANK.
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BOLSTRA’S MAP GEOREFERENCED IN THE APPLICATION 
OF THE UTRECHT UNIVERSITY LIBRARY, WITH THE 

REFERENCE POINTS (RED DOTS). 
 

BOLSTRA’S MAP IMPORTED IN ARCGIS PRO, SPECIFIC 
SOFTWARE FOR INTERACTIVE MAPPING AND ANALYSIS. 

THE PAST EXTENT OF THE ESTUARY OF THE MEUSE 
RIVER IS OUTLINED, AND BY USING GEOGRAPHICAL 

INFORMATION SYSTEM TOOLS THE WIDTH PROFILES OF 
THE ESTUARY AT REGULAR INTERVALS ARE DETERMINED.



UZH COLLECTIONS FROM 1833 TO 2022 

The University of Zurich was founded in 1833. It is the first university 
in Europe that was not founded by a sovereign or the church, 
but by a democratic state. To establish the University of Zurich, 
the canton of Zurich merged its existing colleges of theology, 
jurisprudence and medicine. In the University’s early years major 
efforts were made to build up infrastructure for teaching and research. 
The collections became a significant part of this. This material 
cultural heritage of the university came together primarily through 
civic engagement.  

 
The Zurich Society of Natural Sciences, which was established by 
Swiss natural scientist Johannes Gessner (1709-1790) and his 
colleagues prior to the founding of UZH, had been an important 
driver of sciences in the city since 1746. The Society provided vital 

support to UZH by making its collections 
available to students and scholars. 
These collections contained zoological, 
paleontological, geological and 
mineralogical objects, as well as the 
herbarium. In 1837 the Society 
transferred its collection to the University. 
Since pharmacists had also played a 
vital role in building up these collections, 
the transfer had a major impact on 
medical sciences at UZH. Beginning in 
1840, several other medical collections 
in the fields of anatomy, physiology, 
forensics and brain anatomy, just to 
name a few, were added. 
 
 

The Zurich University academic 
collections: heading for new shores 
 
 
Authors: Prof. Mareile Flitsch, Co-president, Prof. Michael Krützen, Co-president, 
and Wibke Kolbmann, Managing Director, Zurich University Museums and Collections 
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In 2014, the University of Zurich (UZH) launched an initiative 
to reorganise its material academic legacy. Hitherto 
dispersed museums and collections were integrated into a 
structure of communication and mutual support. They are 
now heading towards a modern, broadly accessible 
research infrastructure. 
 
 
 
 
 

MARTIN BÜRGE IN FRONT OF THE PLASTER CAST 
COLLECTION, WITH SHARDS OF A DRINKING CUP (KYLIX) 

FROM ANTIQUE SPARTA. ARCHAEOLOGICAL 
COLLECTIONS. PHOTO © MARC LATZEL, 2014. 



The beginnings of UZH’s archaeological collections 
were based on lecturers’ purchases of plaster casts of 
antique sculptures, which were financed by the 
proceeds of their public lectures. In 1857, this group 
donated their collection to the University, thereby 
establishing the first archaeological collection at 
a Swiss university. In 1913, the Geographical-
Ethnographical Society donated its collection of 
artefacts collected during travels and expeditions to 
UZH and therewith laid the foundation of what would 
become the Ethnographic Museum at the University of 
Zurich. The Society had been founded in 1887 by two 
scholars, zoologist Conrad Keller (1848-1930) and 
doctor, zoologist, anthropologist, linguist and 
ethnologist Otto Stoll (1849-1922). Both had spent 
many years abroad and had thus acquired intricate 
knowledge about foreign countries and cultures.  
 
By 1927, as a result of further expeditions and 
donations, the number of collections held at the 
University of Zurich had increased to 24. Many of these 
collections were opened up to the public. A guide by 
Hans Schinz, a Swiss botanist and explorer, who made 
major contributions to the University’s collections, 
provided a detailed list of them all. During the Second 
World War and in the post-war period, there was a lack 
of sufficient resources to expand the collections. 
However, this came back into focus again in the 
mid-1950s. Today the University of Zurich houses 
12 collections and eight university museums, with more 
than four million objects. These include the Anatomical 
Collection, the Museum of Anthropology / Anthropological 
Collection, the Archaeological Collection, the Botanical 
Garden, the Botanical Museum, the Ethnographic 
Museum, the Medical Collection, the Museum of Wax 
Moulages, the Paleontological Museum, the Veterinary 
Anatomical Collection, the Museum of Veterinary History, 
the Zoological Museum, and the Zurich Herbaria. 

 
 
POOLING CAPACITIES – 
STAYING WITH THE INSTITUTES 

Due to their primary use as disciplinary research and 
teaching archives and infrastructure, most of the 
University of Zurich’s museums and collections 
have historically been linked to institutes. This was 
regularly confirmed when new chairs were appointed. 
What distinguished them from public heritage institutions 
was precisely this strong focus on research and academic 
knowledge transmission to an interested public.

Although the museums and collections are associated with their 
respective faculties and institutes, their directors recognised a potential 
for synergies early on. In the early 1970s, the Museum Directors’ 
Conference was inaugurated, and a central exhibition service was 
established. In the 2000s, a volunteer network for museums and 
collections was added, with the goal that all employees can participate 
and exchange information on a regular basis. 
 
Since 2014, the organisational form of the museums and collections 
has been more formalised, by introducing the post of a delegate from 
the Museum Directors’ Conference into the Vice-President’s Office for 
Research. Most recently, the position of a central collection coordinator 
was set up in 2021, to coordinate efforts in collections management, in 
establishing the collections as a research infrastructure, and in the 
process of digitisation. 
 
In 2014, the University of Zurich equally invested in creating a new 
conservational and storage infrastructure. To achieve this, a new 
conservation and collection centre at Buchs on the outskirts of Zurich 
was constructed. From 2022 on this centre will provide workshops for 
restoration, photo studios and 8,500m2 of state-of-the-art storage 
space. This will significantly improve the long-term preservation of the 
collections for the future. 
 
Meanwhile, a reorganisation of the natural science museums is 
underway. Four existing museums will be merged into the future 
Museum of Natural History, which will be located at the main university 
building.  According to current plans, this new museum will open in 
2033. This will be a welcome move for the 350,000 or so local and 
international people who already visit its museums every year, 
expressing their appreciation for the University of Zurich as one of 
the largest, most diverse – and entrance-free – cultural services and 
scientific knowledge transmission providers in the city of Zurich. It is the 
embeddedness, in particular, of the collections within the institutes and 
therewith their proximity to ongoing research that makes them attractive 
to a public eager to know more about academic findings in the sciences 
and humanities.

BIOLOGIST BÉATRICE NUSSBERGER WORKING ON WILD CATS 
IN THE ZOOLOGICAL MUSEUM COLLECTIONS. 

PHOTO © MARC LATZEL, 2014. 
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DIGITAL TRANSFORMATION AHEAD 

One of the main challenges facing the museums 
and collections is digital transformation. The initial 
digitisation working group set up by the museums 
and collections in 2015 conducted a survey on the 
status of digitisation, reaching a broad consensus 
on the need to develop a joint digital strategy. 
With regard to current ethical affordances and 
sentiments about collections, the subsequent strategy 
seeks to make the collections as accessible to the 
public as possible while respecting ownership, 
personality rights and issues of sensibility as far as 
necessary. 
 
Efforts to digitise the collections are currently 
focused on two main goals: complete digital 
recording of the objects and specimens, as well as 
the associated contextual information; and enhanced 
online availability, in order to preserve originals, 
increase visibility of the collections, and provide 
data for machine-aided quantitative analysis. 
Most collections use their own databases and have 
already started to create digital images of their 
objects and specimens in-house. The challenges 
currently faced are making decisive progress 
with digitisation, improving technical equipment, 
centrally hosted virtual servers and digital long-term 
preservation. 

 
Third-party funding will be required and applied for to 
finance the digitisation efforts, such as those by the 
SwissCollNet funding initiative. It is hoped the 
programme will be extended to the humanities 
collections in Switzerland, at a moment when 
research on current topics is becoming even more 
urgent, for example pertaining to legal and ethical 
questions around contexts of colonial history, and 
when future necessary knowledge sharing will need 
an overview of holdings in Switzerland and quick 
access to data and archives. 
 
In 2021 the University of Zurich approved its open 
science policy, committing itself to a free and open 
academic culture under the guiding principle of ‘open 
by default’. The collections have started contributing 
to the university’s open access data activities by 
building new collection portals and exchanging data 
with discipline-specific aggregators.

SOME INSIGHTS INTO HOW ACADEMIC 
HERITAGE CHALLENGES AND FERTILISES 
COLLECTIONS WORK, RESEARCH, 
TEACHING, AND TRAINING YOUNG 
ACADEMICS FOR LIFE 

The fact that UZH’s academic collections have been, and are, deeply 
embedded and cared for within their institutes and their research 
environments brings numerous advantages.  
 
Since the institutes remain responsible for conservation and 
maintenance, they stay close to their collections and provide 
multiple opportunities for academics to think about their research 
through objects. The impact of such proximity between scholars 
and young academics with the collections cannot be overstated; 
teaching staff can teach through and with the collections, 
so students benefit from forming potential opportunities with 
the objects close in mind, through attending curricular courses, 
through research-based teaching, through student collaboration in 
collections care, through internships or research in the collections. 
A range of research ideas have emerged out of this proximity 
between concrete object and research. The scientific supervision 
of the collections is currently distributed among 17 curators, with a 
total of 8.1 full-time-equivalent staff. Furthermore, in the past six 
years alone, more than 2,000 scientists from 40 countries have 
worked in the collections. 
 
University museums and collections have formed their own national 
and international academic networks over the decades. As an 
investigation into research requests for objects in the collections 
has shown, the UZH collections are part of global holdings, each 
providing a particular facet. Thus, through the databases as well as 
through visiting researchers and requests for documentation, 
they are part of virtual, worldwide collections, making the UZH 
collections key to global networking. 

DR. COLIN HUGHES STUDIES A PRESERVED SPECIMEN 
OF LUPINUS WEBERBAUERI (ORIGINALLY COLLECTED AT ALTITUDES 

ABOVE 4000 METRES IN PERU) IN THE UNIVERSITY OF ZURICH 
HERBARIUM FOR HIS MONOGRAPH ON LUPINES (WIDELY KNOWN AS 

GARDEN PLANTS AND FOR GROWING LUPINUS BEANS). 
PHOTO © MARC LATZEL, 2014. 
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In recent years, issues of the collections’ and objects’ provenance have 
come to the fore. Indeed, some university collections and museums 
house objects that may nowadays be classified as sensitive from an 
ethical point of view. This might be because they were not intended 
for public display, as with human remains and ritual objects, or 
because they might contain offensive content. Moreover, objects 
might fall into this category if the circumstances of their production, 
acquisition and appropriation are questionable, in particular pertaining 
to the colonial past of many European countries, including their links 
to Switzerland and Swiss academic institutions. Especially with 
regard to human remains it is important to acknowledge that the 
production of morphometric data, anatomical descriptions and 
drawings, casts, etc. might originate from enforced situations. 
 
To address this important issue, UZH has installed an expert panel 
consisting of scientists, legal experts, historians and museum experts, 
to develop comprehensive guidelines. The guiding principle is to respect 
and include concerns from the respective indigenous groups or 
countries in questions of potential repatriation, while at the same 
time seeking solutions to maintain the collections’ scientific coherence. 
As the disciplines increasingly align themselves with these issues, 
the proximity of collections and research paves the way for appropriate 
conduct, for professional and prompt responses to requests, 
for digital data sharing, and for settling handling, ownership and 
copyright issues. With regard to the ethnographic collections, 
for example, rules are currently being developed around regularly 
declaring collections to their respective indigenous originator 
communities – who are all too often unaware of the preservation of 
their cultural heritage at the University of Zurich. Declaring collections 
to originator communities and understanding their particular interests 
in the collections will certainly improve mutual historic cognizance, 
and clear a path towards the decolonisation of knowledge, as well 
as potentially lead to entirely new research questions.
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PALEONTOLOGIST HEINZ FURRER PRESENTING 
THE FAMOUS 240 MILLION YEAR-OLD FISH SAURICHTHYS 
FROM MONTE SAN GIORGIO. PHOTO © MARC LATZEL, 2014. 

MAIKE PROWROZNIK, AMERICAS CURATOR 
AT THE ETHNOGRAPHIC MUSEUM, HOLDING AN AMAZONIAN 

BOWL FOR DRINKING MANIOC BEER. 
PHOTO © MARC LATZEL, 2014.
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